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WHATEVER IS HONORED IN A COUNTRY 
IS CULTIVATED THERE 

Robert M Hutchins 



INTRODUCTION 


The discussion of any contempoiaiy ait easily becomes controversial. Although 
many books aim to appraise the current status, it is difficult to arrive at a true 
estimate of Amenca’s contnbution to contemporary music. On the assump- 
tion that the reader’s interest lies in a summary of the work and the history 
of the men who are writing serious music today, this book seeks to maintain 
a strictly objective viewpoint m piesenbng the biographies of composers to- 
gether with the important creative work in music which has developed in this 
country in the past twenty-five years 

It IS not necessarily true that contemporary art is usually misunderstood It 
has not always played the role of Cinderella There have been periods in 
which only classicism has been revered, but also penods in which the new 
work was the vogue. According to the renowned musicologist Professor Ed- 
ward J. Dent of Cambndge University: 

Reverence for the classics did not exist in the days of Dr. Burney 
(1726-1814), thougb it was perhaps due to the influence of his great his- 
tory that the doctnne came into being In the days of Handel and Mozart 
nobody wanted old music, all audiences demanded the newest opera or 
the newest concerto, as we now naturally demand the newest play and 
the newest novel. . . 

In Handel’s day there was in all European countnes an inner nng of 
cultivated connoisseurs who were the direct patrons of the composers. All 
music, even church music, was “utility music,” music for the particular 
moment. There was nothing undignified about this why should not a 
gentleman desire to hear a new mass, a new symphony or a new opera 
every week, just as he might order a new suit of clodies? 

Toward the middle of the eighteenth century, when Vienna was the musi- 
cal capital of Europe, people were chiefly interested in current compositions. 
Dunng this penod there was constant demand, and eager reception, for new 
music. Compositions were ordered by patrons of the musical art, by orchestra 
leaders, and by publishers. These works, written to order, were often delivered 
by the composer to his patron or publisher in groups of six quartets, or six 
s^phonies. Since everything ordered was likely to be played, the demand for 
new music was a q>ui to the art. 
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A decided leaction followed; a wave of pure classicism swept over a la^ 
group of the cnbcs and patrons, who began to resist a new element coming 
into music. How strong a reversal had taken place, from the previous period, 
IS indicated m the Musical Hand-Book for Musical Amateurs. Edited by 
Julius Schuberth, this “warning” was published in 1854- 

Brahms, Johannes, bom 1833 m Holstein, pupil of Ed. Mai;;sen, a 
composer of much talent and very considerable acquirements An att^pt 
has lately been made by a musicd chque, which is labouring to establish 
a new s^ool based on false principles, to foist the productions of this 
young musician upon the world as masterpieces. 

ORCHESTRAS AND OPPORTUNITIES 

Not only was creative music encouraged, but musical organizations de- 
veloped rapidly in different cibes of Europe dunng the second half of the 
eighteenth century. Orchestras were maintained by an art-loving nobility, and 
odier orchestras consisted enbrely of amateurs who gave frequent concerts. 
In Germany many of these musical sociebes developed among the middle 
class and gave programs with works by contemporaiy composers These groups 
were a part of the social life of the community Programs were often follow^ 
by dances and other entertainment, which were meant to bring the musical 
aspect into closer rdabonship with everyday living 
In a certain sense, there is a similanty in America today to that period of 
European culture. In the last quarter<entury there have been many new sym- 
phonic orchestras, choral sociebes, ensembles of all kinds, and musical dubs, 
also high-school and college orchesbas, and bands 
The increasing number of fesbvals throughout the country is of great im- 
portance. They are reaching many communibes, and evidence the interest of 
local groups who organize these music fesbvals, who make annual prepara- 
bons on a large scale for the important event, often featunng one or two com- 
posers from die vianity. 

The Federal Music Project, besides devdopmg the culture of the com- 
munity through dass insbucbon, forums, and concert senes, is forming new 
orchesbal groups which may become, in time, permanent new symphonic 
soaebes. With this addibonal activity, new audiences are being developed, a 
musical awareness is being awakened, and all these factors are an incentive to 
the composers for more and better work. 

The influence of radio, too, is incalculable. Although it is early to form any 
definite opinion as to its ultimate effect in the fidd of composition, radio is 
becoming a distinct stimulus to creative music The composer whose immedi- 
ate objective is a performance by a local orchestra sees on the horizon the 
wider audience that radio provides Composers who wnte for radio are finding 
a new medium and a new inspiration. A most recent devdopment has been in 
the fidd of radio opera, written directly for nonvisual audiences. 
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COMPETITIONS AND COMMISSIONS 

During the last twenty-five years in America there have been many prizes 
for new composibons. However, even if they stimulate creative efiFort they are 
rardy as safasfactoiy as a commission to the composer for a specific work. In 
the case of a compehbon many composers give riieir bme and effort without 
recompense, and only one or two can win the award. Not only is this unsahs- 
factoiy tQ those who fail to win, but it may even prove a boomerang to the win- 
ner, for too often the public expects so much of the prize-winning composi- 
tion that the result is disappoinbng. 

Today the increase in the number of commissions given bnngs new encour- 
agement to composers. A commissioned work bespeaks confidence in the 
dosen individual, and he does his best to meet this faith. It also brings the 
new composibons before the public with the backing and confidence of a 
recognized organization The value of commissioned works is evidenced by 
the ^quent adopbon of this plan by the Elizabeth Coolidge Fesbvals, by the 
League of Composers, and by the more recent commissioning by the Colum- 
bia Bioadcasbng System of works to be composed specifically for radio 

A quesbon often asked in surveying a list of compebtions, commissions, 
awards, etc , is whether there should be so much encouragement for so many 
works wntten today when only a few may be performed The history of many 
works by great composers of the past throws light on this problem. Mozart, 
for instance, wrote twenty-three operas five are ever heard today. He com- 
posed forty-nine symphonies five or six are played by the major orchestras in 
any country. There are about thirty stnng quartets only ten or twelve at 
most are heard m the concert halls 

WHAT IS AN AMEBICAN COMPOSER? 

What is it that makes Debussy’s music French, or Wagner’s music Ger- 
man? Even m the greatest music there is a sense of nabonality that is bafiSmg 
to define. It is there, but is more easily felt than explained A German feels 
one way about his experience of life, a Frenchman another, and these inner 
reacbons are carried over into their parbcular forms of musical expression. 
’Therefore it is inevitable that Amencan music must reveal a distinct quality. 
This IS sensed today m its vinlity and m its rhythm. If American music has 
hitherto lacked great individuality, for its early folklore quality was more often 
a reiteration of European sources, it is easily understood. In our early art we 
leaned on our European traditions, because of our schooling, because of the 
dependence upon accepted art forms, and because of timidity. Little more 
than a hundr^ years ago the sneer of Sydney Smith was all too often re- 
peated “In the four quarters of the globe, who reads an American book, or 
who goes to an Amencan play, or looks at an American painting or statue?’’ * 

* Edinburgh Review, Jannaiy-May, iSzo 
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At that time American music as such was scarcely recognized even as folk* 
music. 

Time was needed to assimilate die various inherited influences in out ait; 
to fuse what was derived from the culture of die Indian or the African 
Negro, and to begin to weld a music— not French, not German, not primitive, 
but distinctively Amencan. That this has already begun is more 9nd more 
widely recognized. We are no longer a mere con^omerabon of cultures but 
are rapidly becoming a nation with distinct characteristics and a consciousness 
of its own arts There may be a suggestion of African rhythm in some’of our 
music, there may be influences either French, German, or Italian; but each 
of these ingredients is only part of what is rapidly becoming a totally new 
product widi its own individuality— American music 

In Europe the earlier music also went through many penods of transition, 
sd)Ools and trends were imported and exported The French New Art (Ais 
Nova) of the thirteenth century was fostered in Italy, and after Flemish com- 
posers had developed it further it was reexported as a Flemish product to 
Italy. Opera as it developed in France was Italian-bom, opera in Germany 
devdoped under Italian influence An American composer, then, is a com- 
poser— whether of European or Indian or African backpound— who has been 
"woven into the Amencan social fabnc, who thinks as his fellow citizens do 
about accepted institutions, and who conducts himself as they do ” 

TWENTY-FIVE YEABS IN AMERICAN MUSIC 

A comprehensive picture of the contemporary movement in musical com- 
position since 1912 by men who are wntmg today is presented in the follow- 
ing pages. Tog^er with the biographical sketches of two hundred living 
American composers will be found a record of fdlowships, awards, and com- 
missions; works broadcast and recorded for phonograph, a general summary 
of major performances With the compilation of the works is listed the year 
each composition was completed, the name of the publisher, and the length 
of time required for performance. 

Hus book includes men and women bom in America and in Europe, who 
have made their home in this country and wntten many of their major works 
here. It has been thought wise to sdect only those composers who wnte in 
the larger form- orchestral, choral, stage work, etc , and who have had major 
performances in America or abroad Therefore the numerous composers writing 
today for solo instruments are not included. If there are a f^ omissions, 
they are due to the impossibility of reaching tiiese composers in time to add 
their work For help in the preparation of this book the author takes this 
opportunity of expressing thanks and givmg credit to Aaron Copland, Robert 
D. Danell, Minna Lederman, A. Walter Kramer, and Albert Wier, and also 
to the Music Library of the Circulation Department of the New York Public 
Library 
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THE MUSICAL PROCESSION GOES ON 

If it IS true that in important epochs in the development of art the creative 
artists are strongly aware of their break with tradition and have an “infectious 
enthusiasm” for the new forms of expression which they find available, then 
it may be that we are in one of these penods A vast amount of new work in 
varying forms, together with fresh enthusiasm, is pressing forward from all 
parts of the country. Today sound production is challenged by the agency of 
electricity. In addition to radio and recorded music there are many new dec- 
tncal musical instruments developing which m time will undoubtedly influ- 
ence the course of music and find a new medium for composers 

It IS not sufficient )ust to encourage abundant and better productions, finer 
and more frequent performances Since this is not a great age of art patrons 
like the Italian Renaissance, there is now under consideration a Bureau of 
Fine Arts. This may focus more attention on the very insecure situation in 
which every artist stands m attempting to earn a livelihood and use his crea- 
bve talent Only when public opinion is properly aroused will the status of 
the artist in relation to society be established. Creative art cannot be sponsored 
only by a small group of art lovers, it is )ust as much a part of the cultural 
resources of the country as scientific research or education. 

The individual who is genuinely interested in art in any field must have a 
realization of his share in this problem Only when there is a more general 
awareness of the creative spirit will it be possible 

To be always on the watch for displays of energy and power 
To see where the stream of life is flowing 
To sustain the weapons of the young.* 

Claire Reis 


Stuart Shennan. 
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JOSEPH ACHRON 

Born in 1886 at Lozdzeye (formerly Russian-Poland, now Lithuania), at the 
age of two he received a violin which his father had made for him. At 
five years of age he began to study theory and violm. After his first public ap- 
pearance in Warsaw, at the age of eight, he continued his studies and entered 
the St Petersburg Conservatory. Upon graduabon he received a gold medal 
for his violin playing and a prize in money. He then concertized for a few 
years. At the conservatory he was a pupil of Auer and Liadov, and later studied 
orchestiabon with Steinberg and taught himself counterpoint. In 1913 he be- 
came head of the violin and chamber-music department in the Kharkov Con- 
servatory in Russia From 1916 to 1918 he was in the Russian army, and 
following these years he again concertized extensively and became head of the 
violin master class and chamber-music department of the Leningrad Artists’ 
Union In 1925 he came to the United States and made his home in New York 
for nine years He then moved to Hollywood, California. 

Many of his orchestral works have been played by leading orchestras in Amer- 
ica and in Europe, and many of his works for chamber music and for stage 
have been performed and broadcast A program of his compositions was broad- 
cast over WOR The second sonata was chosen in Berlin by the Intemabonal 
Society for Contemporary Music, and the “Golem” Suite for the Venice 
I S C M. Festival. There have been records made by the Victor, Brunswick, 
and Gramophone companies of the violin pieces. He has translated Rimsky- 
Korsakov’s Practical Manual of Harmony into English. The League of Com- 
posers commissioned him to wnte a stnng quartet and his third violin concerto 
was commissioned by Jascha Heifetz. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Kazan, Opus 34 
cello, orchestra 

Two Hebrew Pieces, Opus 35 
Dance Improvisation, Opus 37 
Epitaph, Opus 38 

orchestra, chorus ad libitum 
To THE Jewess, Opus 40 
orchestra, declamation 
Sher-Dance, Opus 42 
clarmet, orchestra 
Two Pastels, Opus 44 
violin, orchestra 

Ballade from the Theatre Music to 
“Dawn,” Opus 49 
voice, orchestra 

Lullaby from “Dawn," Opus 49 
stnng orchestra, clarmet 
The Fiddle’s Soul, Opus 30 


DUBATION 

PTJBUSHER 

DATE 

7 minutes 

Manuscnpt 

1912 

9 “ 

Manuscript 

1913 

2K " 

Manuscnpt 

1913 

lO " 

Manuscnpt 

1915 

5 " 

Manuscnpt 

1915 

2 " 

Manuscript 

1917 

754 “ 

Carl Fischer, Inc. 
oich. score manuscript 

1917 

4 “ 

Manuscnpt 

1920 

2J4 " 

Mwuscript 

1920 

2454 " 

Manuscript 

1920 



12 


JOSEPH AGHEOE (Continued) 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Two Poems, Opus ;z 
voice, orchestra 

4)4 minutes 

Universal Edition, 
Vienna 

orch score manuscript 

192a 

Three Poems, Opus ;3 
voice, orchestra 

954 " 

Universal Edition, 
Vienna 

orch score manuscript 

1923 

Der Letzte, Opus 54 
voice, orchestra 

n 

Universal Edition, , 
Vienna 

orch score manuscript 

1923 

Mohne, Opus 55 
voice, orchestra 

Belshazzar (2 fragments from the 

4 " 

Universal Edition, 
Vienna 

1923 

theatre music). Opus ;8 

31 " 

Manuscript 

1924 

First Concerto, Opus 60 
viohn, orchestra 

26 " 

Universal Edition, 
Vienna 

orch score manusenpt 
for hire 

1925 

Konzertanten Kapelle, Opus 64 
voice, orchestra 

3 “ 

Manuscript 

1928 

Dance Ouvehture 


Manuscript 

1933 

Second Concerto, Opus 68 
viohn, orchestra 

25 “ 

Manusenpt 

1933 

Third Concerto, Opus 72 
viohn, orchestra 

CHAMBER ORCHESTRA 

22 *• 

Manusenpt 

1933 

Golem Suite 

CHORAL WORKS 

10 minutes 

Manusenpt 

19^2 

Salome’s Dance, Opus 61 
mixed voices, percussion, piano as- 
sisting 

Evening Service of the Sabbath, 

10 minutes 

Manuscript 

1925 

Opus 67 

mixed voices, bantone, organ 

CHAMBER MUSIC 

Symphonic Variations and Sonata on 
A Palestinian Theme, "Eil Yibneh 

21 >4 " 

Bloch Publishing Co 

1932 

Hagalil,” Opus 39 
piano 

18 minutes 

Juwal 

1915 

Suite Bizarre, Opus 41 
viohn, piano 

15 " 

Universal Edition, 
Vienna 

1916 

Children's Suite, Opus 57 
piano, clarinet, string quartet 

23 " 

Universal Edition, 
Vienna 

1923 

Elegy, Opus 6z 
string quartet 

77 " 

Manusenpt 

1927 

Four Improvisations, Opus 63 
stnng quartet 


Manusenpt 

1927 

Sinfonietta, Opus 71 
stnng quartet 

1554 " 

Manusenpt 

*935 
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STAGE WORKS AND FILM MUSIC 


DUKATION 

Incidental Music to Maeterlinck’s 

PUBLISHER 

DATE 

“Les Aveugles,” Opus 47 
orchestra 

Incidental Music to Maeterlinck’s 

Manuscript 

1919 

"L’Intruse," Opus 48 
orchestra 

Incidental Music to "Dawn,” Opus 

Manusenpt 

1919 

49 ^ ' 
orchestra, voice 

Music to “The Fiddle’s Soul,” Opus 

Manusenpt 

1920 

5 ° 

orchestra 

Manuscript 

1920 

Incidental Music to "The Witch” 

(recomposed after Goldfaden) 
orchestra, solo voices, chorus 

Incidental Music to “Belshazzar,” 

Manusenpt 

1922 

Opus 58 
orchestra 

Incidental Music to "The ioth 

Manusenpt 

1924 

Commandment” 

(recomposed after Goldfaden) 
orchestra, solo voices, chorus 

Incidental Music to "Kiddush 

Manusenpt 

1926 

Hashem” 

orchestra, solo voices, chorus 

Manusenpt 

1928 

Incidental Music to "Stempenyu” 
orchestra, solo voices, solo violin, 
chorus 

Manusenpt 

1929 

Incidental Music to “Monish” 
solo voice, orchestra or piano 

Incidental Music to “The Witch of 

Manusenpt 

1929 

Castile” 

orchestra, solo voices, chorus 

Manusenpt 

1930 

Incidental Music to “Golem" 
cello, trumpet, horn, piano 

Manusenpt 

1931 

Spring Night (A Night with Pan) 11 minutes 
Ballet for the Screen 

Manusenpt 
released through Para- 
mount Productions 

1935 
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PAUL HASTINGS ALLEN 

Bom in Boston, Massachusetts, in 1883, he studied in Italy for twenty years. 
His “Symphony in D major” was awarded first prize in the Paderewski Com- 
petition of 1910. 

Since his return to the United States he has been acbve in musical aides 
at Harvard. 

Among his works which have been performed are “11 Filtro,” an opera, and 
“Milda,” which was produced in the leading opera houses in Italy. 

COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

0 Munasterio 

45 minutes 

Row & Co 

Amencan agents 

1912 

Symphony in E 

45 " 

Row & Co 

Amencan agents 

1912 

Symphony in D, No 2 

45 " 

Row & Co 

Amencan agents 

1937 

Serenade 

25 " 

Row & Co 

Amencan agents 

1928 

Ex Hocte 

60 " 

Row & Co 

Amencan agents 

1930 


CHAMBER ORCHESTRA 


Suite — five pieces 

30 minutes 

Manusenpt 

1928 

Dans la Nuit 

5 " 

Manusenpt 

1928 

Three Pieces 

18 " 

Manusenpt 

1928 

CHORAL WORKS 

Three Women’s Choruses 

12 minutes 

Manusenpt 

1929 

harp, hom, piano 

Seven Madrigals 

30 “ 

Row & Co 

Amencan agents 

1930 

Left But the Power 

6 “ 

Row & Co 

Amencan agents 

1932 

CHAMBER MUSIC 

Clarinet Quartet 

22 minutes 

Manusenpt 

1929 

Trio 

le " 

Manusenpt 

1929 

oboe, chnnetf bassoon 

Cello Sonata in D 

STAGE WORKS AND 

15 " 

FILM MUSIC 

Manusenpt 

1932 

II Filtro 

hours 

Sonzogno, Italy 

1912 

Milda 

“ 

Sonzogno, Italy 

1913 

Last of the Mohicans 

aK " 

G Ricor^ & Co 

1916 
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GEORGE ANTHEIL 

Bom in Trenton, New Jersey, in 1900 of Pobsh parentage, he began his studies 
in music at the Philadelphia Conservatory with Smith and Von Sternberg, and 
later became a pupil of Ernest Bloch. In 1932 and again in 1933 he won a 
Guggenheim Fellowship While still very young he went abroad and for five 
years concerhzed as pianist m Central Europe, England, and France. 

In 1922 when his first symphony “Zingareska” was performed by the Berlin 
Philharmonic Orchestra, his use of jazz m a symphonic work— one of the first 
—produced senous protests by some of the composers in the audience An- 
theil then went to Pans where he made friends among a heterogeneous group 
of artists and was caught up in the conflict of ideas and cults then rampant in 
artistic circles. 

After a short visit to America, to present the premiere of his “Ballet M6can- 
ique” which introduced several mechanical pianos and electrical appliances, 
he returned to Vienna and Berlin. The work was chosen by the International 
Festival for a performance at Baden-Baden In 1928 he became assistant music 
director of the Berlin Stadttheater so that he could study the German opera 
movement His interest in opera and film music has recently led him to Holly- 
wood where he has written the music for a series of films He advocates better 
music for the film and better producbons of opera- as well as the use of Eng- 
lish text, wilting on these subjects frequently in the magazines; and he has 
also contnbuted arhclcs on astronomy and on glands, two subjects which he 
studies as hobbies. 

His opera “Transatlanbc,” and the ballet ‘Tighbng the Waves,” and the inci- 
dental music for “Oedipus" had their premieres in Europe and were given 
frequent performances in Germany, England, and Ireland In collaborabon 
with John Erskine as hbretbst, he wrote the opera "Helen Rebres,” which was 
first performed in New York and later m Trenton. The “Symphony in F” and 
“Piano Concerto” have been heard in Pans The “Capnccio” has been played 
by the Berlin Philharmonic, the Prague Philharmonic, and the St. Louis and 
Rochester Symphony orchestras A great deal of the chamber music has been 
performed in America and in Europe, in concerts and with stage “Archi- 
pelago” was broadcast with the NBC Orchestra in the General Motors Hour. 
The Sonata (“Airplane Sonata”) has been recorded by NM.QR. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Zingareska 

20 minutes 

Manuscript 

1921 

Ballet Mecanique 

3° 

44 

Photostat 

1925 

Symphony in F 

45 

** 

Photostat 

1926 

Piano Concerto 

25 

44 

Manuscript 

1926 

Capriccio 

10 

44 

Universal Edition, 
Vienna 

1930 

Archipelago 

10 

44 

Manuscript 

1953 

American Symphony 

25 

44 

Manuscript 

2937 
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BEOIQE AETHEIL (Continued) 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

Suite for Orcbestra 

8 minutes 

Photostat 

1926 

20 instniments 

Crucifixion 

7 " 

Manuscnpt 

1927 

stnng orchestra 

Jazz Symphony 

18 " 

Manuscnpt 

1925 

22 instninients 

Course 

10 “ 

Manuscnpt 

»935 

5 instriunents 

CHORAL WORKS 

Election from “Transatlantic" 

15 minutes 

Universal Edition, 
Vienna 

1929 

CHAMBER MUSIC 

1ST Violin and Piano Sonata 

15 minutes 

(out of pnnt) 

1923 

AND Violin and Piano Sonata 

8 

Manuscnpt 

1923 

3RD Violin and Piano Sonata 

10 “ 

Manuscnpt 

1924 

1ST String Quartet 

IS " 

Manuscnpt 

1924 

zND String Quartet 

25 “ 

Manuscnpt 

1928 

Concerto for Flute, Bassoon, Piano 

15 “ 

Manuscnpt 

1930 

Chamber Concerto for Eight 

Instruments 

15 

Manuscnpt 

1932 

Femme too T£tes 

16 ** 

Manuscnpt 

> 93 ? 


piano 


STAGE WORKS AND FILM MUSIC 


Oedipus — inadental music 


Oesterheld Verlag 

1928 

Fighting the Waves — ^ ballet 

30 minutes 

Manuscript 

1929 

Transatlantic — opera 

3 hours 

Universal Edition, 
Vienna 

1929 

Flight— chamber opera 
ballet for marionettes 

40 minutes 

Manuscnpt 

> 93 ° 

Helen Retires— opera 

Bool by John Erskine 

2!4 hours 

Umversal Edition, 
Vienna 

>932 

Dreams — ^ ballet 

25 piece orchestra 

32 minutes 

Manuscnpt 

>935 

Once in a Blue Moon — film 
(Paramount) 

30 piece orchestra 

1% hours 

Photostat 

>935 

Scoundrel — film (Paramount) 

50 piece orchestra 

1 hour 

Photostat 

>935 

Plainsman — ^ film (Cecil de Mille — 
Paramount) 

43 piece orchestra 

iH hours 

Photostat 

>936 

Make Way for Tomorrow — film 

1 hour 

Photostat 

>937 


(Faiamount) 

50 piece ozchestra 
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ERNST BACON 

Bom in 1898 in Chicago, Illinois, he was educated at the Lewis Institute and 
Northwestern University, and received his degree of Master of Arts from the 
University of Chicago He began his musical studies first with his mother, 
then studied in Chicago, and continued later m Vienna studying piano, com- 
position, and conducting. Among his teachers were Bree, Bloch, and Goossens. 

He concertized as pianist in Germany and in the States and then became 
assistant conductor of the Rochester Opera Company and teacher of piano 
at the Eastman School of Music. He has conducted at vanous festivals in the 
West, lectured at the San Francisco Conservatory of Music, and been super- 
visor and conductor of the Federal Music Project and orchestra. In 1932 he 
won the Pulitzer Pnze for Music From 1934 to 1935 he was Music Editor of 
the Argonaut. 

His symphony “Country Roads,” “Song Cycles,” the “Prelude and Fugue,” 
and die “Cantata” have been played by several of the symphonic orchestras, 
among them the Rochester Philharmonic, the San Francisco Symphony, and 
the Chicago, Los Angeles, and New York Federal orchestras “Take Your 
Choice,” a musical satire, was presented with stage for a few weeks under 
the auspices of the San Francisco Music Project 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony in D minor 

40 mmutes 

Manusenpt 

1932 

important piano part — not solo 
Country Roads (unpased) — Suite 

10 “ 

Manusenpt 

1936 

Prelude and Fugue 

8 “ 

Manusenpt 

1925 

Fantasy and Fugue 

7 “ 

Manusenpt 

1926 

Symphonic Fucue 

22 " 

Manusenpt 

Hours with a Child 

12 " 

Manusenpt 


The Postponulss Criaturp 

10 “ 

Manusenpt 

1931 


(to poems of Whitman and Emily 
Dickinson) 

baritone or alto, orchestra 

Whispers of Heavfnly Death 10 “ Manuscript igji 

(to poems of Walt Whitman) 
baritone or alto, orchestra 

MroNicHT Special 10 Manusenpt 1931 

mezzo soprano, orchestra 

Black and White Songs 12 “ Manusenpt 1931 

bantone, orchestra 

My River 11 " Manusenpt 1931 

(to poems of Emily Dickinson) 
mezzo soprano or tenor, orchestra 

CHORAL WORKS 

Cantata (unnamed) 45 minutes Manusenpt 1936 

mixed chorus, baritone and soprano 
solo 

STAGE WORKS AND FILM MUSIC 

Take Your Choice — musical satire 2 hours Manusenpt 1936 

orchestra 



18 


SAMUEL BARBER 

Bom in 1910 in West Chester, Pennsylvania, he comes from a musical family. 
His aunt is the famous contralto Louise Homer. He began to study music at 
the age of six and to compose when he was seven years old. He entered the 
Curtis Institute of Music m Philaddphia when he was thirteen and studied 
piano and singing with Vengerova and De Gogorza but he was chiefly in- 
terested in his work in composition which he studied under Scalero for six 
years. He was awarded the Prix de Rome in 1935, and the Pulitzer Prize for 
Music which was awarded to him for the two successive years— 1935 and 
1936— had never before been conferred twice on the same musician. 

In 1937 his "Symphony in One Movement" was played at the Salzburg 
Music Festival, conducted by Artur Rodzinsb. It was the first American work 
to be played at these festivals. 

His orchestral works “Overture to the School for Scandal,” “Music for a 
Scene from Shelley," and the "Symphony in One Movement" have had major 
performances by some of the symphonic orchestras in the United States and 
in Europe. Among the orchestras are the Philadelphia, Minneapolis, New 
York Philharmonic, Chicago, and Cleveland, as well as the London Sym- 
phony, the Augusteo of Rome, the BBC of London and the NBC of New 
York. There have been frequent performances of bis chamber music in 
America and in Europe. “Dover Beach" has been recorded by the Victor 
Company. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Overture to ‘The School for 

DUKATION 

PUBLISHEK 

DATE 

Scandal” 

6'/i imnutes 

C Schiimer, Inc, 
for hire 

1932 

Music for a Scene from Sheiley 

854 " 

G Schirmer, Inc 

1933 

Symphony in One Movement 

CHORAL WORKS 

20 “ 

C Schirmer, Inc 
manuscript for hire 

1936 

The Virgin Martyrs 
women’s chorus, a cappella 

CHAI 4 BER MUSIC 


C Schirmer, Inc 

1935 

Serenade 
string quartet 

10 minutes 

Manusenpt 

1929 

Dover Beach 

medium voice, string quartet 

7 “ 

C Schirmer, Inc 

1931 

String Quartet in B minor 

\l " 

Manusenpt 

1936 

Sonata 
cello, piano 

Three Songs from "Chamber Music” 

C Schirmer, Inc 

1932 

BY James Joyce 


G Schirmer, Inc. 

1936 


voice, piano 
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SAMUEL L. M. BARLOW 

Bom in New York City in 1893, he is the son of Judge Barlow and a de- 
scendant of Jod Barlow the poet, who was ambassador to Napoleon First. 
While still at school he began to write and publish music and his first com- 
mission came at the age of nineteen when he was asked to wnte the in- 
cidental music for Guimera’s tragedy "Mana Rosa ” He studied at Harvard 
University and continued his musical training with Goetschius and Robinson 
in New York. In 1923 he went to Rome to study with Respighi. Before and 
after the Great War he took an acbve interest m New York City music and 
taught in 'the settlements and lectured for the Board of Education. He was 
the first Chairman of the New York Community Chorus 

He appeared as soloist with his “Concerto for Piano and Orchestra” with the 
Rochester Symphony and later in Europe In 1933 Sacha Guitry asked him 
to collaborate with him and the opera “Mon Ami Pierrot” was the first opera 
written by an Amencan to be given in Pans The Overture to this work has 
been played repeatedly by the symphonic orchestras in North and South 
America and m Europe 

“Babar,” a symphonic poem, had its premiere m Philadelphia and has been 
given further performances by other orchestras Many of the works for cham- 
ber music have been played m Amcnca and in Europe. 

In recent years Barlow has become active in the American Guild for German 
Cultural Freedom and is on the Board of the National Committee for De- 
fense of Political Prisoners He is a Chevalier of the Legion of Honor. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Alba — Poeme Symphonique 

10 mmutes 

Manuscnpt 

1927 

Ballo Sardo 

26 

« 

Manuscnpt 

1928 

Concerto 
piano, orchestra 

30 

<« 

Manuscnpt 

1931 

Spanish Quarter 



Manuscnpt 


Overture — Mon Ami Pierrot 

12 

« 

Choudens, Pans 

19 J 4 

Babar — Poeme Symphonique 

18 

« 

Manuscnpt 
for hire 

1936 

CHAMBER ORCHESTRA 





Alba — first form 

35 instruments, soprano 

10 mmutes 

Manuscnpt 

1927 

Vocalise 

30-50 instruments 

5 

<4 

Manuscript 

1926 

Three Songs from Chinese 

6 instruments, piano, tenor 

5 

44 

Manuscnpt 

1924 

Amphitryon 
small orchestra 


44 

Manuscnpt 

G. Schiimer, Inc. 

» 9 J 7 
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SAMUEL L. H. BAELOW (Contmued) 


CHAMBER MUSIC 

DURATION 

PUBLISHER 

DATE 

Ballad 

quartet 

7 minutes 

Manuscnpt 

>933 

Scherzo 

quartet 

10 

Manuscnpt 

>933 

Spanish Quarter-Suite 
for piano solo 


Manuscnpt 


Jardin de Le Notre-Suite 


Joubert, Pans 

■ 


for piano solo 


STAGE WORKS AND FILM MUSIC 


Maria Rosa (Guimcia ) — 3 act play 
Incidental Music 

Manuscnpt 

>9>4 

Mon Ami Pierrot— opera 
full orchestra 

So minutes Choudens, Pans 

>934 

Amanda — opera 
full orchestra 

80 “ Manuscnpt 

>936 
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JOHN R. BARROWS, JR. 

Bom in Glendale, California, in 1913, he first studied the horn at the East- 
man School in Rochester, and studied composibon, cello, and horn at the 
Yale School of Music He was a pupil of Baumgartner, Donovan, and Smith. 
He won a scholarship in composition at Yale and honorable mention in the 
NBC Chamber Music Contest of 1936. He has played first hom with the 
San Diego Symphony and with the New Haven Symphony, also as soloist 
in small ensemble 

“Nocturne” was played by the San Diego Symphony. The “Quintet” for 
woodwinds was given at the festival of Amencan Music at Yaddo and at 
Saratoga Spnngs. This work was also broadcast over WJZ, and the “Diverti- 
mento” was broadcast over WICC Mutual Network “Would Be Gentle- 
man” with incidental music was presented at the New Haven Federal Theatre 
for a period of three weeks 


COMPOSITIONS 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DA-m 

Nocturne 

English hom 

6 minutes 

Manuscnpt 

X 93 S 

Concertino 

piano 

15 “ 

Manuscnpt 

»937 

Variations 

French hom, 5 strings 

12 “ 

Manuscnpt 

1935 

Suite for String Orchtstra 

CHAMBER MUSIC 


Manuscnpt 

1937 

String Quartet No 1 

iS minutes 

Manuscnpt 

1936 

Divertimento 
string trio 

15 

Manuscnpt 

1937 

Quintet 

woodwinds 

23 “ 

Manuscnpt 

1936 

Sonata 

French horn, piano 

15 " 

Manuscnpt 

X 937 

Sonata 
cello, piano 

>4 

Manuscnpt 

1937 

Sonatina 

piano 

xj " 

Manuscnpt 

mi 

String Quartet No 2 


Manuscnpt 

mi 

Viola Sonata 


Manuscnpt 

mi 

Trio 

flute, horn, bassoon 


Manuscnpt 

mi 

Flute Sonata 


Manuscnpt 

mi 

Sonata for Bassoon 

STAGE WORKS AND FILM MUSIC 

Incidental Music to “Would Be 

Manuscnpt 

mi 

Gentleman" 
theatre orchestra 

2 hours 

Manuscnpt 

*935 
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HANS BARTH 

Bom of German parentage in Leipsic, Germany, in 1896, he came to Amer- 
ica at the age of six He received a scholarship at &e Leipsic Conserva- 
tory under Professor Rechendorf. At the age of twelve he gave thirteen 
recitals in one season m New York City. Subsequent study with various New 
York and European teachers followed, until his debut as a mature artist in 
1917. 

He has made a special study of tonal and octave divisions and is the inventor 
of a portable, sectional, quarter-tone piano, for wbich instrument he has 
wntten extensively He has concertized m America as well as in Europe, play- 
ing the harpsichord, piano, and quarter-tone piano He has appeared wim 
many of the major orchestras and has introduced some of his works for the 
quarter-tone piano on their programs. Normal courses and lectures on music 
have been given by him in various cities. His book on Technic is used all over 
the United States and Canada as well as in Europe. He has been director 
of the Yonkers Institute of Musical Art and has taught advanced classes of 
piano at the David Mannes Music School. 

The Philadelphia, Cincinnati and Havana orchestras have played the "Con- 
certo for Quarter-Tone Strings and Quarter-Tone Piano” and tlie “Sonata, 
Opus 14” has had many performances all over the United States 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUHATION 

PUBLISHER 

DATE 

Concerto for Funo 

H tone 

15 minutes 

Manuscnpt 

1928 

Suite 

'A tone stnngs, brass and kettle drums 

14 “ 

Manuscnpt 

1930 

Concerto 

'A tone stongs, 'A tone piano 
Pantomime Symphony — biblical sab- 

10 “ 

Manuscnpt 

1930 

ject 


Manuscnpt 


CHAMBER MUSIC 




Miragia— opera 
small orcnestra — K tone 

2H-3 hours 

Manuscript 

1928 

Quintet 

\A tone piano— can be played as quar- 
tet, elinunatmg piano 

q minutes 

Manuscnpt 

1930 

Sonata, Opus 10 
pano — ‘A tone 

14 - 

Manuscript 

1929 

Sonata, Opus 14 
piano— K tone 

1 % ** 

Associated Music 
Publishers 

1932 
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MARION EUGENIE BAUER 

Bom in Walla Walla, Washington, in 1887, she is of French parentage. Her 
mother was a prominent professor of languages in the Northwest, and her 
father a musician. She spent her early school days in Portland, Oregon, com- 
ing later to New York Her first teacher of music was her sister, the well- 
known music cnbc, Emihe Frances Bauer. She studied also with HefiBey, 
Huss, Rothwell, Pugno, Gedalge, Boulanger, and Campbell-Tipton, more- 
over, she has the distinction of being Boulanger's first American pupil, hav- 
ing spent a summer in France exchanging lessons in harmony for lessons in 
English. 

Miss Bauer is the New York editor of the Musical Leader and Associate Pro- 
fessor in the Music Department of New York University. She has been Visit- 
ing Professor in the summer session at the Carnegie Institute of Technology 
and at Mills College, and for the past seven years a lecturer at Chautauqua. 
Author of Twentieth Century Music and contributor to many magazines on 
music, she is also co-author with Ethel R Peyser of How Music Grew and 
Music through the Ages The honorary degree of Master of Arts was con- 
ferred upon her (1932) by Whitman College in her native town. She is a 
member of the League of Composers’ Executive Board and of the United 
States Section of the I S C M., and secretary of the Society for the Publica- 
tion of American Music She is also an Allied Member of the MacDowell 
Association in Peterboro, New Hampshire, where she has done much of her 
creative work The American Musicological Society, Amencan Society for 
Comparative Musicology, and the Nabonal Association for American Com- 
posers and Conductors are among her active associations. 

Her orchestral works have been presented with the Worcester Festival 
Orchestra and the Chautauqua Symphony Orchestra The choral works were 
performed by the Dessoff Choirs, the Women’s University Glee Club, the 
New York University Glee Club, and in Cleveland and Detroit Her chamber 
music has been frequently performed The “Viola Sonata,” “String Quartet,” 
and “Suite” for soprano and stnng quartet have been broadcast over NBC, 
and the “Violin Sonata” over WQXR One of her latest compositions is a 
choreographic sketch “Fan,” which is written as incidental music for a mo- 
tion picture 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOHATION 

PUBLISHER 

DATE 

Orientale 

accompamment to song 

2 minutes 

Manuscript 
for hire 

1932 

Sun Spiendor 

6 “ 

Manusenpt 

1936 

Indian Pipes 

(orchestrated by Martin Bernstein) 

4 " 

Manusenpt 

1929 
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ION EUOEMIB lAUER (Continued) 


CHAMBER ORCHESTRA 

DUBATION 

PUBLISHER 

SATE 

A Lament on African Themes 
( slow movement from stnng quartet) 
string orchestra 

6 minutes 

Manuscnpt 

1928 

Pan— choreographic Aetch 

7 instruments, piano 

10 “ 

Manuscnpt 

1937 

Faun Sonc 

contralto, chamber orchestra 

3 “ 

Manuscnpt 

»934 

Alixgretto Giocoso 

10 mstruments, piano 

CHORAL WORKS 

7 " 

Manuscnpt 

1918 

The Lay of the Four Winds 
men’s voices, piano accompamment 

7 minutes 

A P Schmidt Co 


Three Noels 
a cappella, women’s voices 

6 " 

A P Schmidt Co 

1929 

Here at High Morning 
a cappella, men's voices 

3 " 

H W Gray Co 

1931 

A Garden Is a Lovesome Thing 

SIX parts, a cappella 

3 “ 

G Schiimer, Inc 

» 93 S 

The Thineer 
mixed voices 

3 “ 

Manuscnpt 

1936 

Fair Daffodils 

trio tor women’s voices 

CHAMBER MUSIC 

4 " 

A P Schmidt Co 


Fantasia Quasi Una Sonaia 
violin, piano 

20 minutes 

C Schiimer, Inc 

1928 

String Quartet 

17 " 

Manuscnpt 

1928 

Dance Sonata 

18 “ 

Manuscnpt 

1932 

Suite for Oboe and Clarinet 


Manuscnpt 

1932 

Sonata for Viola and Piano, Opus 22 

18 " 

Manuscript 

1935 

Suite for Soprano and String Quartet 

15 " 

Manuscnpt 

1935 

Four Songs, Opus 16 
soprano, piano 

16 " 

C Schiimer, Inc 

1924 

Sun Splendor 
two pianos 

6 " 

Manuscnpt 

1930 

Violin Sonata No 1, Opus 14 

20 " 

Manuscnpt 

1922 

Up the Ocklawaha 
violm, piano 

5 " 

A P Schmidt Co. 

1913 


STAGE WORKS AND FILM MUSIC 

Prometheus Bound entire Manuscript 

incidental music, two pianos and evening 
£utes 

Pan — choreographic ^etch for film 
Bute, oboe, clarinet, string quartet, 
piano 


11 K minutes Manuscnpt 
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MRS. H. H. A. BEACH 
(nee Amy Marq^ Cheney) 

Born in Henniker, New Hampshire, in 1867, she comes from a family dabng 
back to the earliest colonial settlers There was musical talent on her mother’s 
side of the family for several generations. Her father came from a family of 
scholars and was greatly interested m the subject of mathematics. 

From the bme she was a year old she showed exbaordinary musical interest 
and at the age of four she began studying the piano with her mother. At a 
very early age she began to compose The family moved to Boston when she 
was eight years old and there she studied piano and harmony with Perabo, 
Baermann, and Hill She taught herself fugue, eounterpoint, and insbu- 
mentabon. At the age of sixteen she toured m the United States as a pianist 
and appeared with the Boston and Chicago Symphony orchestras She mar- 
ned the surgeon Dr Beach and their home was in Boston until his death in 
1910 She then went on a concert tour to Europe where she played her own 
“Concerto” with many of the orchestras For many years she conbnued to 
divide her energies between composing and playing in concerts. 

Many of the recitals were made up enbrely of her own works For the Chi- 
cago World’s Fair in 1893 she was commissioned to write a composibon to 
dedicate the Woman’s Building The “Song of Welcome” was written m 
1898 for the Omaha Exposition, and the “Panama Hymn” in 1915 for the 
San Francisco Panama-Pacific Exposition Her choral works and chamber 
music have been performed extensively m America and in Europe 


COMPOSITIONS 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

Canticle of thf Sun 

20 minutes 

A P Schmidt Co 

1928 

Christ in the UNivrRsn 

20 “ 

H W Cray Co 

1931 

Let This Mind Be in YouI 

10 ** 

John Church Co 

1923 

Thou Knowest, Lord 

12 ** 

G Schirmer, Inc 

1915 

Lord of the Worlds Above 

9 " 

Oliver Ditson Co 

1925 

Benedictus es Domini 

6 

A P Schmidt Co 

1924 

Benedicite Omnia Opera 

7 " 

A P Schmidt Co 

1927 

Hearken unto Me 

XI " 

A P Schmidt Co 

1934 

CHAMBER MUSIC 

Variations 

20 minutes 

C Schirmer, Inc 

1916 

flute, string quartet 

String Quartet 

20 “ 

Manuscnpt 

1929 

Suite for Two Pianos 

^5 “ 

John Church Co 

1922 

Variations on Balkan Themes 

20 " 

A. P Schmidt Co 

»935 

two pianos 
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JOHN BEACH 

Bom in Gloversville, New York, in 1877, he now lives in Cambridge, Massa- 
chusetts He studied at the New England Conservatory of Music in Boston. 
Among his piano teachers were Johns and Bauer, his teachers of composition 
were Chadwick and LoefiBer and later Cedalge in Pans and Malipiero in Italy 
He taught piano and theory at the University of Minnesota, in New Orleans, 
and in Boston. 

His pnncipal orchestral works, ''Asolani” and “Orleans Alley,” have had 
major performances with the Minneapolis Orchestra and the Philaddphia 
and New Orleans orchestras, respectively. “Phantom Satyr” has been per- 
formed as a symphonic work and also given m its stage version with the 
Rochester Orchestra and the Eastman School Ballet Most of the music for 
chamber orchestra or small ensemble has had performances in Amenca or in 
Europe. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Asolani 

20 minutes 

Manuscnpt 

1920 

Phantom Satyr 

12 " 

Manuscnpt 

1924 

Orleans Alley 

CHAli£BER ORCHESTRA 

12 " 

Manuscnpt 

1925 

Angelo’s Letter 
tenor or baritone, 17 instruments 

20 minutes 

Manuscnpt 

1926 

Enter Buffoon 

11 instruments 

CHAMBER MUSIC 

8 " 

Manuscnpt 

1929 

Naive Landscapes 
piano, flute, oboe, clannet 

10 minutes 

Manuscnpt 

1917 

Poem for String Quartet 

12 " 

J & W Chester, 
London 

Manuscnpt 

1920 

Concert for Six Instruments 15 " 

violin, viola, cello, flute, oboe, clannet 

STAGE WORKS AND FILM MUSIC 

1929 

Phantom Satyr — ^B allet 
large or small orchestra 

12 minutes 

Manuscnpt 

1924 

Mardi Gras — B allet 
small orchestra 

30 “ 

Manuscnpt 

1925 

Pippa’s Holiday — ^D ramatic Prelude 
soprano and orchestra 

30 " 

Manuscnpt 

1916 
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JOHN J. BECEER 

Bom in Henderson, Kentucky, r886, he studied with Middleshulte, Kruger, 
Gulli, Von Fielitz, Keller, and Busch and received a Bachelor of Music de- 
gree from Wisconsin Conservatory, Milwaukee, and an honorary AB. de- 
gree from St. Mary’s of the Spnngs College. He has been a contributor to 
musical magazines including the Musical Quarterly, Northwest Music Herald, 
and the Musical Observer and is associate editor of New Music Publications. 
He was director of music at Notre Dame University and conductor of its 
Clee Club, professor of fine arts at the College of St Scholastica; conductor 
of St. Paul Chamber Orchestra, St Cloud Civic Chorus, and South Bend 
Popular Orchestra. He has lectured at all the important colleges of the United 
States on music, literature, and aesthetics. At present he is state director of the 
Federal Music Project in Minnesota. 

Ills Symphony No 2 (“Fantasie Tragica”) was performed at the Frankfurt 
Music Festival in Frankfurt, Germany, and many other works have been 
presented in leading cities of the United States His First and Third Sym- 
phonies were broadcast over KSTP at St Paul, Minnesota The “Credo” for 
a cappella men's chorus has been recorded by N.M Q R. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony No 1 

20 minutes 

Manusenpt 
for hire 

1912 

Symphony No 1 


Manusenpt 
for hire 

1920 

Symphony No 3 — Symphonia Brevis 

18 " 

New Music 
for hue 

piano copy for sale 

1929 

Conger 10 Arabesque 
piano solo 

Concertino Pastorale — Forest 

12 “ 

New Music 
parts for hue 

1930 

Rhafsouil 

2 flutes 

8 “ 

Manusenpt 
for hue 

1953 

Concerto 
horn solo 

15 " 

New Music 
paits for hire 

*933 

SOUNOPIECES 

strings 


Manusenpt 
for hire 

*937 

Concerto 
viola solo 

18 " 

Manusenpt 
for hire 

*937 

Prelude to Shakespeare 

Two Sketches — Reeds and Rushes, 

6 “ 

Manusenpt 
for hire 

*935 

The Mountains 

6 “ 

Manuscript 
for hire 

1912 

CHAMBER ORCHESTRA 

Concerto Arabesque 

12 mstnuDeots, piano solo 

12 minutes 

New Music 
parts for hue 

*930 
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JOHN J. BRCKII (Continued) 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

SOUNDPIECES 

strings (small group) 


Manuscnpt 
for hue 

*937 

Concerto 

horn and 18 instruments 

15 minutes 

New Music 
parts for hire 

*933 

CHORAL WORKS 




Out of the Cradle Endlessly 
Rocking 

soprano, tenor, orchestra, mixed 
chorus, narrator 

20 minutes 

Manuscnpt 
for hue 

*929 

Rouge Bouquet 
male chorus a cappella, trumpet, 
solo piano 

*3 " 

Manuscnpt 
for hire 

*9*7 

Missa Symfhonica 
a cappella, male chorus 

40 “ 

New Music 
for hue 

*933 

CHAMBER MUSIC 





Fodk Songs fok Soprano and String 


Quartet 

6 minutes 

Manuscnpt 

*9*9 

A Heine Song Cycle — 8 Songs 
high voice 

*5 “ 

Manuscnpt 

*924 

Four Songs from the Japanese 
high voice 

8 " 

Manuscnpt 

*934 

Psalms of Love — Cycle — ^4 Songs 

*5 " 

Manuscnpt 

*935 

SoUNDPIECES 

strmg quartets and qumtets 


Manuscnpt 

*937 

SouNDPiECE No 3 — Sonata for 

Violin and Piano 

10 “ 

Manuscnpt 

*936 


STAGE WORKS AND FILM MUSIC 


Dance Figure 15 minutes 

singer, dance group, large orchestra 

Obongo — Dance Primitive 15-20 “ 

dance group and 29 percussion in- 
struments 

A Marriage with Space — A New 

Stage Form 45'$° “ 

solo and mass recitation, solo 
and dance group, large orchestra 

Life of Man — ^Prologue and 4 Acts 
(Andiaev ) — A New Music Diamatic 
Fotm 


Manuscnpt 
for hire 

Manuscnpt 
for hire 


Manuscnpt 
for hire 


Manuscript 


»935 

»933 

*933 


*937 
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ROBERT RUSSELL BENNETT 

Bom in Kansas City, Missouri, in i8^ he began his musical activities at the 
age of nine by studying the piano with his mother and the violin and trumpet 
with his father. He often conducted the family orchestra, and as his father 
traveled about the country with his own band when a musician was missing 
Robert Russell would substitute. In this way he learned about all the instru- 
ments in the orchestra. He studied music with Busch in Kansas City and 
later when he won a Guggenheim Fellowship he went abroad to work with 
Boulanger. 

At the age of sixteen he earned his living by playing the piano and arranging 
all kinds of music for piano as well as copying parts for musical comedies. 
He then began to score and arrange dance music for various instrumental 
combinations, until he advanced to the position of orchestrator. For a num- 
ber of years he was the outstanding orchestrator in New York for musical- 
comedy scores The World War interrupted this work and he served a year 
in the army. Since 1926 he has given part of his time to onginal composition 
and has written symphonic works and several operas, as well as chamber and 
choral music. The periods of creative wnting in the larger symphonic forms 
are to him in the nature of vacations from the routine of musical comedies, 
moving-picture sound tracks, and radio broadcasts. The vastly improving 
facilibes for musical expression in the movies gives him great hope for the 
future of good music with the film In 1930 Warner Brothers called him to 
Hollywood for a film m which he orchestrated the melodies written by Jerome 
Kern. With the R K O. Studios he has held three positions— composer, con- 
ductor, and orchestrator 

The League of Composers commissioned him to write an orchestral work 
which was played by the NBC Orchestra on their tenth anniversary program. 
The “Abraham Lincoln Symphony” and “Sights and Sounds” both won 
awards in the Victor Symphonic Contest; “Abraham Lincoln" has had re- 
peated performances with the Philadelphia Orchestra and the Juilliard Or- 
chestra. “Maria Malibran,” an opera in three acts, was presented a number 
of times by the Juilliard Opera Company The “Charleston Rhapsody” and 
the “March for Two Pianos and Orchestra" have been given by the New 
York Philharmonic Orchestra at the Stadium, and by the Hollywood Bowi 
Orchestra, and have been broadcast frequently. Many of the works for chorus 
and chamber-music ensemble have had performances in Europe as well as in 
America He was recently commissioned by the CBS to write a work for 
radio to be broadcast m 1938. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Sights and Sounds 

28 minutes 

Haims, Inc 

1929 

Absaham Lincoln Symphony 

30 “ 

Harms, Inc 

1929 

Chakleston Rhapsody 

12 “ 

Manuscnpt 

1926 

March for Two Pianos and 
Orchestra 

14 “ 

Manuscnpt 

1930 
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ROBEHT RUSSELL BERRETT (Continued) 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Paysace foe Orchestra 

15 minutes 

Manusenpt 

1928 

Adacio Eroico 

8 “ 

Manusenpt 

1933 

Concerto Grosso 
small dance band as sob 

n " 

Manusenpt 

1933 

Hollywood — S cheizo 

CHAMBER ORCHESTRA 

15 " 

Manuscript 

1936 

Toy Symphony 

5 woodwinds 

Early American Ballade — on 

18 minutes 

Manuscript 

1928 

melodies of Stephen Foster 

30 or fewer instruments 

Variations on a Theme by Jerome 

6 " 

Manusenpt 

1932 

Kern 

20 instruments 

CHORAL WORKS 

10 *' 

Manusenpt 

>934 

Lorelei Variations 
women's voices with piano 


Manusenpt 

1929 

Nietzsche Variations 
women's voices with piano 

CHAMBER MUSIC 


Manusenpt 

1929 

Sonata for Violin and Piano 

25 minutes 

Manusenpt 

1927 

Sonata for Organ 

20 " 

Kalmus 

1929 

Three Songs 

stnng quartet and soprano 

Sonatina 
harp, Bute, cello 

Water Music — on “A Sailor's Hora- 
pipe" 

2 viohns, viola, cello 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

Manusenpt 

Manusenpt 

1927 

An Hour of Delusion— one-act opera 

30 minutes 

Manusenpt 

1928 

Endimion — 5 act operette-ballet 1% hours 

Maria Malibran— opera in 3 acts 

Other works not listed 

Manusenpt 

1927 
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EVELYN BERCEMAN 

Bom in Philadelphia, Pennsylvania, 1900, she worked by herself to develop 
her musical talents, but a temporary attack of paralysis caused by too fervent 
piano instrucbon retarded her career for seven years 

Besides composing, she has done editonal work and written articles for the 
North American Review, Musical Couner, and other magazines, as well as 
program notes for the Philharmonic Chamber Symphony. 

Her works have been presented by symphony orchestras in America, and in 
London her compositions were given by the British Association of Women 
Composers “Dr Johnson’s Tour” was presented at the League of Composers, 
the New School for Social Research, and the Bennington Artist Series There 
have been broadcasts of her works over WOR, WEAF, and WEVD, also 
from Brussels. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Die Nebflstadt 
soprano solo 
Sturm 
soprano solo 
Swans 

Aroabo the Morning Star 
Tours, XVIth Century 
SORBONNE 

CHAMBER ORCHESTRA 

Punch and Judy Dances 

CHAMBER MUSIC 

The Far Land 
soprano solo, 7 instruments 
The Soldier’s Trade 

soprano solo, 7 instruments 
Springtime in the Orchard 
string quartet, soprano 
The Quiet Pool 

string quartet, soprano 
Archangels — Suite for 3 Harps 
Dr Johnson’s Tour to the Hebrides 
soprano, flute 

Incantation, Percussion, The Web, 

Circus Day 
harp, Bute, cello 

STAGE WORKS AND FILM MUSIC 

From the Odyssey — ballet 12 minutes 

women’s chorus, soprano solo, 7 in- 
struments, corps de ballet 
County Fair — ^ ballet 22 " 

corps de ballet, 3 solo dancers, full 
orchestra 


4 minutes 

5 

5 

3 

20 
8 


DURATION 
7 minutes 

7 “ 

5 :: 


PUBLISHER 

DATE 

M S^nait, Pans 

1924 

M Sdnart, Pans 

1924 

Manuscnpt 

Mamiscnpt 

Manuscnpt 

Manuscnpt 

1925 

1932 

1936 

>937 

Manuscnpt 

>937 

Manuscnpt 

>930 

Manuscnpt 

>930 

Manuscnpt 

>929 

Manuscnpt 

>929 

Manuscnpt 

Manuscnpt 

> 93 * 

>936 

Manuscnpt 

>934 

Manuscript 

> 93 > 

Manuscnpt 

>937 
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NICOLAI T. BEREZOWSEY 

Bom in St. Petersburg, Russia, in 1900, he graduated at the age of sixteen 
with honors from the Imperial CapeUa in St. Petersburg His musical activi- 
bes in Russia as concert master of the Saratov National Opera House and 
first violinist of the Moscow Bolshoi Theabe led to the posibon of Musical 
Director of the School of Modem Art in 1921 He came to New York in 
1922 and for five years he held the posibon of first violinist with the New 
York Philharmonic Orchestra. 

He began his studies again at the Juilliard Graduate School of Music with 
Paul Kochanski and Rubin Goldmark, and m 1926 he won the Stadium 
Compebbon In 1932 he received the National Broadcasbng Company’s or- 
chestral award. In 1934 he received one of the League of Composers Amencan 
Commissions, and in 1936 he was one of the winners in the National Broad- 
casbng Company’s compebbon. 

He has been guest conductor of the Boston and Cmcinnab Symphony or- 
chestras and has conducted radio programs He is first violinist of the L^gue 
of Composers String Quartet and a member of tlie Coohdge Sbing Quartet 
of the Library of Congress Since 1931 he has also been associated with the 
Columbia Broadcasbng System. 

The Symphonies Nos 1, 2, and 3, as well as the “Concerto Linco” and the 
“Violin Concerto,’’ have been performed by the Boston Symphony Orchesba, 
and several of these works were repeated on its New York programs and 
broadcast. Other performances of his orchestral works were given by the 
symphonic orchestras in Chicago, Craannati, Philadelphia, Minneapolis, 
Syracuse, and New York Stadium His chamber music has been presented at 
the Coohdge Festival m America, m Europe at the Pans Exposition of 1937, 
at many of the League of Composers’ concerts, and by vanous chamber- 
music ensembles in concerts and broadcasts The “Quintet for Woodwinds” 
has been recorded by N M Q.R 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony No 1 

35 minutes 

Edition Russe 

1925 

Hebrew Suite 

25 “ 

Edition Russe 

1928 

Symphony No 2 

30 “ 

Manusenpt 

1929 

Violin Concerto 

^5 " 

Edibon Russe 

1930 

Fantasie 

with 2 pianos 


Manusenpt 

1931 

SiNFONlETTA 

12 “ 

Edition Russe 

1931 

Concerto Lirico for the Cello 

20 “ 

Edition Russe 

»934 

Symphony No 3 

28 “ 

Edition Russe 

1936 

Strinc Quartet with Orchestra 

22 “ 

Edition Russe 

»937 
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NIOOLAI T. BEIEZOWSKY (Continued) 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

POEME 

1; minutes 

Manuscript 

1927 

11 instruments 




Inteoduction and Allegro 

9 " 

Edition Russe 

1927 

11 instruments 




CHORAL WORKS 




Cantata 

35 minutes 

Manuscnpt 

1927 

orchestra, mixed voices, soprano. 




tenor, bass 




CHAMBER MUSIC 




Piano Sonata 

23 minutes 

Manuscnpt 

1926 

Sextets No. I, and No II 

25 " 

Manuscript 

1928 

Woodwind Quintet No I 

30 “ 

Edition Russe 

1928 

Fantasia for Two Pianos 

12 " 

Manuscnpt 

1930 

Quartets I-V 

» 5-35 " 

Manuscnpt 

1930 

Duo FOR Viola and Clarinet 

10 " 

Edition Russe 

1931 

String Quartet, Opus 16 

20 “ 

Edition Russe 

1931 

String Quartet 

18 “ 

Manuscnpt 

1934 

Woodwind Quintet No II 

20 “ 

Manuscnpt 

>937 

ABRAHAM 

WOLFE 

BINDER 



Born in New York City in 1895, received his musical education under 
Mason and Rybner at Columbia University In 1917 he was awarded the 
Mosenthal Fellowship m composibon 

His interest in Jewish music led him dunng his initial visit to Palestine, m 
1925, to gather and publish the first collection of songs of the New Palestine 
and the Chalutsim (Pioneers). A second volume of Palesbman songs was 
published in 1933 He has been instrumental in introducing the popular 
Palesbman music into this country. In 1929 he was appointed musical editor 
of the third edition of the Union Hymnal by the Central Conference of 
American Rabbis He is Musical Director of the Ninety-second Street Young 
Men’s Hebrew Association, New York City, choirmaster of the Free Syna- 
gogue at Carnegie Hall, and Professor of Liturgical Music at the Jewish In- 
sbtute of Religion 

His orchestral work “He Chalutsim” was given its premise m 1933 by the 
Palesbne Symphony Orchestra in Tel-Aviv and Jerusalem This music was 
also performed in New York with the Manhattan Symphony. “Holy Land 
Impressions” has been presented by the Detroit Symphony and many of his 
works for chamber music and the “Sabbath Eve Service” have had repeated 
performances. The “Trio for Oboe” was broadcast the Palesbne Broad- 
casbng Company from Jerusalem. 
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ABRAHAM WOLFE BINDER (Continued) 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUHATION 

PUBLISHER 

DATE 

Holy Land Impressions — Symphonic 
Suite No 1 

20 minutes 

Manusenpt 

1927 

He Chalutsim (The Pioneers) — 
Overture 

12 

Manusenpt 

1929 

Symphonic Suite No 2 

20 “ 

Manusenpt 

1934 

Symphonic Suite No 3 


Manuscript 

1937 

CHORAL WORKS 

Childhood or Samuel — cantata 

30 minutes 

Manuscript 

1928 

Rinnath Sabbath (Sabbath Eve 

Service 

30 “ 

Bloch Publishing Co 

*934 

CHAMBER MUSIC 

String Quartet 

1; mmutes 

Manusenpt 

*935 

Trio 

20 “ 

Manusenpt 

1926 

violm, piano, cello 

Trio 

12 “ 

Manusenpt 

*936 

oboe, cello, piano 

Sonatina 

15 “ 

Manusenpt 

*935 

piflno 

Sonata 


Manusenpt 

1937 

violin, piano 

Three Volumes of Palestinian Songs 
arranged for violin and piano 

STAGE WORKS AND FILM MUSIC 

In the Land or Promise — operetta 

Bloch Publishing Co 

Manusenpt 

*937 


SETH BINGHAM 

Born in Bloomfield, New Jersey, in 1882, he studied theory with Parker, com- 
position with D’Indy, and organ with Widor, Guilmant, and Jepson In 1904 
he graduated from Yale University with the degree of Bachelor of Arts and 
in 1908 received the degree of Bachelor of Music Dunng this period he won 
the Yale prize for organ playing, the Heald and Stewart prizes for composi- 
tion, also a fellowship in the Amencan Guild of Organists He has held the 
post of organist of St. Paul’s, the Rye Presbyterian, and Madison Avenue 
Presbyterian churches. From 1908 to 1919 he was instructor of organ at 
Yale University Today he is Associate Professor of Music at Columbia Col- 
lege m the department of composition. 

Some of his works for large orchestra and chamber orchestra have been heard 
in Chicago, Cleveland, Boston, New York, and New Haven. “Wilderness 
Stone” was performed several times m New York and broadcast by NBC m 
a nationwide hook-up over WEAF and also over WJZ. “The Breton Cadence” 
has been broadcast over NBC. Many of his works for organ have been given 
in recital by prominent soloists. 



SETH BINOHAM (Contuued) 
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COMPOSITIONS 


ORCHESTRAL WORICS 

DDRATION 

PUBLISHER 

DATE 

Wall Street Fantasy 

lo minutes 

Manusenpt 

1912 

Passacaclia 

13 “ 

Manuscnpt 

1918 

Memories of France — suite 

15 " 

Manusenpt 

1920 

Pioneer America — suite 

»7 " 

Manuscnpt 

1922 

The Breton Cadence — suite 

20 “ 

Manusenpt 

1928 


CHAMBER ORCHESTRA 


Tame Animal Tunes 

18 instruments 

23 minutes 

Manuscnpt 

1921 

Suite for Wind 

9 instruments 

26 “ 

Manuscnpt 

1915 


CHORAL WORKS 


Let God Arise — motet 
men’s chorus 


A P Schmidt Co 

1916 

The Strhe Is O’er — ^motet 
mixed voices 


J Fischer & Bro 

1916 

Come Thou Almighty King — motet 
mixed voices 


Carl Fischer, Inc 

1916 

Seven English Love Lyrics 
women’s voices, a cappella 

20 minutes 

H W Gray Co. 

1921 

Wilderness Stone 
narrator, soh , chorus , orchestra 

i ’4 hours 

H W Gray Co 

>933 

CHAMBER MUSIC 




Siring Quartet 

23 minutes 

Manuscnpt 

1915 

First Suite tor Organ 

20 “ 

C Schirmer, Inc. 

1923 

Harmonies of Florence — Suite 
for Organ 

18 " 

C Schirmer, Inc 

1927 

Pioneer America — Suite for Organ 


H W Cray Co 


STAGE WORKS AND FILM MUSIC 



La Ceurelzenn — opera 

aK hours 

Manuscript 

1917 



36 


MARC BLITZSTEIN 

Bom in Philadelphia, Pennsylvania, in 1905, he began to study music at die 
age of five and appeared as solo pianist with the Philadelphia Orchestra when 
he was fifteen. He has composed music from his earliest years. Scalero m 
New York, Boulanger in Paris, and SchSnberg in Berlin have been his teachers. 
Piano study was pursued under Silotti. 

In addition to his acbvities as a composer he has lectured frequently at 
Columbia University, Vassar Collie, the Brooklyn Inshtute of Arts and 
Sciences, the Philadelphia Art Alliance, etc. He has wntten a great many 
cnbcal articles for Modern Music, Musical Quarterly, Boston Transcript, 
Querschnitt, and Revue Musicale He has taught at the New School for 
Social Research and at the Downtown Music School which he helped or- 
ganize He IS a member of the Amencan Music League and the League of 
Amencan Writers 

A one-act opera was commissioned some years ago by the League of Com- 
posers, and in 1937 the Columbia Broadcasting System ordered a radio 
song play called “I’ve Got the Tune” In collaboration with Virgil Thomson 
he arranged the music for the film “Spanish Earth.” His opera to his own 
text, “The Cradle Will Rock” has been given frequent performances in New 
York City; “Triple Sec” written for the New York “Gamck Gaieties” has 
also been given by the Philadelphia Soaety for Contempoiaiy Music Many 
of his pieces for chamber music have been presented at ^e Copland-Sessions 
Concerts, The League of Composers, and the Yaddo Festival His most recent 
work is the incidental music for the production of “Julius Caesar” in modem 
dress, presented by the Mercury Theatre 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Jigg-Saw — ballet suite 

20 minutes 

Manuscnpt 

1927 

Romantic Piece fob Orcrestra 

16 “ 

Manuscnpt 

1930 

Piano Concerto 

24 " 

Manuscnpt 

1931 


for hire 

Variations for Orchestra 

.7 " 

Manuscnpt 

*934 

CHAMBER ORCHESTRA 




Gods 

8 mmutes 

Manuscnpt 

1926 

mezzo-soprano, stnng orchestra, cello 
soloist 


for hire 

CHORAL WORKS 




Children’s Cantata 

2; minutes 

Manuscnpt 

193s 



for hire 

The Condemned— choral opera 

40 

Manuscnpt 

*933 

4 choruses (men’s and women’s voices) 

for hire 


mtb otcbesta 
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MABO BLITZSTEIR (Continued) 


CHAMBER MUSIC 

DURATION 

PUBLISHER 

DATE 

Piano Sonata 

6 minutes 

Manuscript 

1927 

Four Songs — ^Wlutiiian texts 
bantone 

la 

44 

Manuscnpt 

1928 

Percussion Music for the Piano 

10 

44 

Manuscnpt 

1929 

"Is 5" Songs — C ummings texts 
soprano 

18 

44 

Manuscnpt 

1929 

Strinc Quartet 



Manuscnpt 

1930 

Serenade for String Quartet 

18 

<4 

Manuscnpt 

1932 

STAGE WORKS AMD FILM MUSIC 



Trifle Sec — opeia-Iaice 
chamber orchestra 

1; minutes 

Schott Sohne, 
Germany 

1928 

Parabola and Circula— one act opera 
solo bantoae and dancers 

60 

** 

Manuscnpt 
for hue 

1929 

Cain — baUet 

30 

44 

Manuscnpt 
for hire 

1930 

Music for Film "Surf and Seaweed” 
chamber orchestra 

12 


Manuscnpt 
for hire 

2931 

The Harpies — one^ict opera 
chamber orchestra, 8 singers 

16 


Manuscnpt 

1931 

Send for the Militia — speabng 
number 

voice and piano 

10 

14 

Manuscnpt 

»93S 

War Department Manual 
voice and piano 

8 


Manuscnpt 

>935 

The Cradle Will Roce — opera 
orchestra, voices 

2 hours 

Random House 

1936 

I’ve Got the Tune — ^ ladio song play 
voices, orchestra, effects 

30 minutes 

Manuscnpt 

>937 

Spanish Earth — ^ film 
(in collaboration with Virgil Thomson) 

50 

44 

Contemporary His- 
torians, Inc. 

>937 

Chesafbaee Bay Retriever — film 

12 

44 

Pedigreed Pictures, 
Inc. 

>936 

No for an Answer — for stage 



Manuscript 

>937 
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ERNEST BLOCH 

Bom in Geneva, Switzerland, in 1880, he comes from a background where 
music was not of interest to any members of the family At the age of eleven, 
however, he decided to become a composer He studied the violin when he 
was a child and later one of his teachers was the renowned Ysaye. He studied 
composition with Dalcroze, Rasse, and Knorr. During his youth his father s 
dock business required him to give up his musical aspirations and he became 
a traveling salesman in Germany. 

He returned to his musical career after a few years m business and he became 
Professor of Composition and lectured on aesthetics at the Geneva Con- 
servatory. He conducted concerts in Switzerland, and came to America in 
1916, as conductor for the dancer Maud Allen, landing in New York un- 
known and unrecognized, he then began to make Ins career by teaching 
at the David Mannes Music School. By 1920 he had become the director of 
the Cleveland Institute of Music and after four years he moved to California 
to direct the new San Francisco Conservatory In 1930 a patron of art who 
had befriended him arranged a fund with an income for him to live on for 
ten years, which would enable him to devote himself to creative work without 
teaching 

Although he had wntten many works in Europe before he came to America 
he had achieved no reputation as a composer until he was recognized here 
In 1910 his opera “Macbeth” was 6rst produced in Pans but it was not given 
again until 1938. In 1919 his “Suite” for viola and piano won the Elizabeth 
Coolidge prize at the Berkshire Festival. This was one of the first recogni- 
tions of his great talent In 1927-28 his work "Amenca" won the prize offered 
by Musical Amenca and it was played by vanous symphonic orchestras, in 
1930 he was one of the winners in the Victor Company’s symphonic con- 
test He was made an honorary member of the Royal Academy of St. Cecilia 
in Rome 

Today his works are played by the leading orchestras and chamber-music 
ensembles all over the world There have b^n entire programs of his works 
in Europe and in America and frequent broadcasts The Jewish Sacred 
Service which he was commissioned to write has been presented in Italy, 
in England, and in Amenca several times A number of his smaller works are 
recorded by the Victor, the Columbia, and the Parlophone companies Victor 
has recorded his work for string orchestra and piano 


COMPOSITIONS 


ORCHESTRAL WORKS 

PUKATION 

PUBLISHES 

DATE 

Tkois Poemes Juifs 

25 minutes 

C Schiimer, Inc 

1913 

Two Psalms and a Prelude 

IS “ 

C. Schirmer, Inc. 

1914 

soprano or tenor, orchestra 

Psalm 22 

S " 

G Schiimer, Inc 

1914 

bantoae 01 alto 

ScBELOMO — H ebrew Rhapsody 

20 " 

G Schirmer, Inc 

1915 

cello 

Israel Symphony 

30 " 

G Schirmer, Inc. 

1916 

2 sopranos, 2 altos, bass 
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ERNEST BLOCH (Continued) 

ORCHESTRAL WORKS Dim/^TiON publisher date 


SinTB FOR Viola and Orchestra 2; 

In the Night — ^ nocturne 6 

Poems of the Sea 12 

America — an epic ihapsod/ 

Helvetia — a symphonic fresco 25 

Voice in the Wilderness — sym- 
phonic poem— cello solo 25 

Evocations — symphonic suite 17 


Violin Concerto 

CHAMBER ORCHESTRA 

Concerto Grosso 2; 

string orchestra, piano obbligato 
Four Episodes 15 

piano, strings, wind instruments 


CHORAL WORKS 

Aoonai Eloiiim — from Israel 
2 sopranos, a altos, bass, orchestra or 
piano 

Sacred Service $5 

baritone, mixed chorus, orchestra or 
organ 

CHAMBER MUSIC 

String Quartet in B minor 50 

ScHELOMO — Hebrew Rhapsody 20 

cello, piano 

Suite in Four Movements 25 

viola, piano 

Violin Sonata 25 

violin, piano 

Baal Shem 
violin, piano 

Exotic Night 8 

violin, piano 

Poeme Mystique 20 

violin, piano 

Quintet }o 

piano, string quartet 

Three Nocturnes 15 

piano, viohn, cello 

Meditation H^braique 10 


cello, piano 
From Jewish Life 
cello, piano 
Melody 
viohn, piano 


Piano Sonata 22 

Three Landscapes 15 

In the Mountains 10 

Prelude — Recueillement $ 


minutes 

<4 

<4 

44 

G Schiimer, Inc 

G Schiimer, Inc 

G Schiimer, Inc 

C C Birchard & Co 

C C Biichard & Co 

1919 

1923 

1923 

1925 

1929 

“ 

C Schiimer, Inc 
for sale and hire 

G Schiimer, Inc 

2 piano transcription 
and full score, parts 
available 

Manuscnpt 

1936 

>937 

1937 

minutes 

C C Birchard & Co 

1925 

44 

C C Birchard & Co 

1926 


G Schirmer, Inc 


minutes 

C C Birchard Ic Co 
Cansch, Milan 

1932 

minutes 

G Schirmer, Inc 

G Schirmer, Inc 

1916 

1916 

44 

G Schirmer, Inc 

1919 

44 

G Schiimer, Inc 

1920 

44 

Carl Fischer, Inc 

1923 

44 

Carl Fischer, Inc 

1924 

44 

F E C Leuckart 

1924 

44 

G Schiimer, Inc. 

1924 

44 

Carl Fischer, Inc. 

1924 

44 

Carl Fischer, Inc 

1924 


Carl Fischer, Inc. 

1924 


Carl Fischer, Inc. 

1929 

44 

«< 

44 

44 

Cansch, Milan 

Carl Fischer, Inc. 

Carl Fischer, Inc 

Carl Fischer, Inc. 

1936 

1924 

1924 

1924 
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EUGENE Macdonald bonner 

Bom in Washington, North Carolina, in 1889, he received his early musical 
training at the Peabody Conservatory of Music in Baltimore. He studied com- 
position with Bois and Brockway, piano with Bachner and Hutcheson, and 
organ under Philips. From 1911 to 1917 he lived in Europe where he studied 
composition and instrumentation with Scott, Lehmann, Bedford, and Ronald. 
Returning to the United States in 1917, he joined the heavy artillery. At the 
dose of the World War he remained in Paris, and from 1921 until 1927 
studied instmmentation and conductmg under WolfiF, musical director of 
the Op6ra Comique. 

On his return to New York City in 1927 he was cnbc and music editor of 
the Outlook Magazine, holding that post for two years Besides being an 
associate mtic on the Brooklyn Daily Eagle, he has written articles on musical 
subjects for various papers and magazines. 

Of his works, "Whispers of Heavenly Death” and "Celui Qui Epousa une 
Femme Muette” have been performed by the Baltimore Symphony Or- 
chestra, “Flutes” in London, Brussels, and Geneva, “Piano Quintet” in 
Brussds and London, and “Venetian Glass Nephew” and “Young Alexander” 
in New York City His “Suite Sicilienne” was broadcast over Station WOR 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUSATION 

PUBLISHER 

DATE 

Wbitb Nights — a prelude 

15 minutes 

Manuscript 
score and parts for 
hire 

Manuscript 
score and parts for 
hire 

1925 

Whispers of Heavenly Death 

Three Whitman poems for voice and 
orchestra 

CHAMBER ORCHESTRA 

Incidental Music for “The Young 

25 “ 

1922 

Alexander” 

wood, brass, harp, percussion 

CHAMBER MUSIC 

21 minutes 

Manusenpt 

1929 

Piano Quintet 

20 minutes 

Maurice Sdnart, Pans 

1925 

Suite Sicilienne 
viohn, piano 

20 “ 

Maunce Sdnart, Fans 

1926 

Flutes 15 " 

voice, 4 instruments 

STAGE WORKS AND FILM MUSIC 

J & W Chester, 
London 

1923 

Barbara Frietchie — opera 
full orchestra 

Celui Qui Epousa une Femme 

3 hours 

Manusenpt 

1921 

Muette — opera 
full orchestra 

iJ 4 " 

Manusenpt 

1923 

The Venetian Glass Nephew — opera 
chamber orchestra 

2 “ 

Manusenpt 

1927 

The Gods of the Mountain — opera 
grand orchestra 

1% “ 

Manusenpt 

1936 
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FRANZ BORNSCHEIN 

Boni in Baltimore, Maryland, in 1879, he is a graduate of the Peabody Con- 
servatory of Music He IS a composer, violinist, and conductor, and is now at 
Peabody teaching composition, harmony, conducting, and violin pedagogy 
He IS a member of the advisory board of the National Academy of Music, a 
contnbutor to various musical magazines, an editor for several music pub- 
lishers, and has received several awards in nabonal and internahonal music 
competitions He has made frequent appearances as guest conductor. 

The operetta, “The Willow Plate,” was first produced by the Baltimore Civic 
Opera Company in 1932 The Baltimore Symphony has performed a number 
of his orchestral compositions, among them “Three Persian Poems,” "Phan- 
tom Canoe,” “Arethusa,” and “Leif Encson.” The Chicago Symphony gave 
“The Sea God’s Daughter” Many of his works have been broadcast from 
Baltimore 


COMP 

OSITIONS 


ORCHESTRAL WORKS 

DURAIION 

PUBLISHER 

DATE 

A Hero’s Espousal 

Three Persian Poems 

20 minutes 

Manusenpt 

Manusenpt 

1926 

The Sea God’s Daugiui-r 

10 

4t 

Manusenpt 

1926 

The Phantom Canoe 

18 

<1 

Manusenpt 

1920 

Old Louisiana 

12 


Manusenpt 

1930 

Arcadian Suite 

16 

41 

Oliver Ditson Co 

1931 

SoNC of Soncs 



Manusenpt 

soloists, mixed voices 

Leif Ericson — symphonic poem 

»5 

<4 

Carl Fischer, Inc 

1936 

Southern Nirnrs — symphonic poem 

12 


Carl Fischer, Inc 

1936 

The Mission Road — symphonic poem 

14 

it 

J Fischer & Bro 

1937 

Cape Cod Impressions — suite 

15 


J Fischer & Bro 

» 93 S 

CHORAL WORKS 

Sea Cycle for Womfn’s Voices 
'I’he Mysiic rRUMPtTER (Whitman) 

55 

minutes 

Manuscript 

Manusenpt 

1931 

baritone solo 

The Minute Man 

40 

«« 

Oliver Ditson Co 

1930 

mixed voices, orchestra 

Tuscan CypRLSs 

35 


J Fischer & Bro 

1931 

mixed voices, orchestra 

Vision of Sir Launi al 

45 

44 

J Fischcr & Bro 

1928 

baritone, tenor, mixed voices 

Arethusa 

>4 


J Fischcr & Bro 


women’s voices 

Enchanted Isle 

»5 

44 

J Fischer & Bro. 

1933 

women s voices 

Day 

12 

** 

Manusenpt 

1935 

women s voices with piano 

Conqueror Worm 

16 

44 

Manuscript 

1936 


women’s voices with piano 


CHAMBER MUSIC 


String Quartet 

Piano Quintet 

30 minutes 

Manusenpt 

Manusenpt 1912 

STAGE WORKS AND 

The Willow Plate— operetta 

FILM MUSIC 

60 minutes 

C C Bitchard & Co. 1932 
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FELIX BOROWSEI 

Born in Burton (Westmorland), England, in 1872, he studied in London 
and later graduated from the Conservatory of Music in Cologne, Germany. 
In 1897 he came to America to be director of the department of Composition 
and History of Music at the Chicago Musical College From 1916 to 1925 
he was president of this college From 1926 to 1932 he was superintendent 
of the Civic Music Association in Chicago, and for many years he edited 
the Chicago Symphony Orchestra program books. He was music editor of 
the Chicago Evening Post and the Chicago Herald and music critic m Chi- 
cago for &e Christian Science Monitor. He has lectured on the history of 
music, musical form, and modern music at the Northwestern University at 
Evanston, Illinois. 

The “Concerto for Piano and Orchestra” has been played by the Chicago 
and Minneapolis Symphony orchestras “Two Pieces for Stnng Orchestra,” 
the “Allegro de Concert,” and the “Elegie Symphonique,” “Youth Peintures” 
and “Le Pnntemps Passionnd,” and other works have been played by the 
Chicago Symphony Orchestra Other performances were given by the sym- 
phony orchestras in Cleveland, Cincinnab, New York, Philadelphia, St. 
Louis, Detroit, Hollywood Bowl, and Ann Arbor Festival A great many 
presentations have been given of his chamber works. 


COMPOSITIONS 


OUCHESTBAL WORKS 

DURATION 

PUBLISHER 

DATE 

Concerto for Piano 

35 mmutcs 

Composers MnacCoip 1013 

VaLSE PATHtTlQUE 


Manuscript 

1914 

Two Pieces for String Orchestra 

8 “ 

Joseph Williams & Co 
London 

, 1912 

Allegro de Concert for Organ and 

Orchestra 

10 ** 

Maifuscnpt 

1915 

Elegie Symphonique 

8 “ 

Manuscnpt 

1916 

Peintures 

25 

Manuscript 

1917 

Le Printemps Passionne — po^me 

10 ** 

Manuscnpt 

1920 

Y outh — fantasie-overture 

12 ** 

Manuscnpt 

1922 

Ecce Homo — tone poem 

12 ** 

Manuscnpt 

1923 

Semiramis — tone poem 

12 ** 

Manuscript 

1924 

Symphony No 1, D minor 

^7 “ 

Manuscnpt 

1932 

Symphony No z, E minor 

26 " 

Manuscnpt 

ff\T hirp 

1933 

Symphony No 3, G major 


XU 4 iiifC 

Manuscnpt 

1937 

CHAMBER ORCHESTRA 

Overture to a Pantomime 

e minutes 

Manuscnpt 

1925 

Idyl 

6 “ 

Manuscnpt 

1931 

Rhapsody for Organ and Chamber 

Orchestra 

10 " 

Manuscnpt 

1926 

CHAMBER MUSIC 

Quartet — G major 

12 nunutes 

Manuscnpt 

1930 
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FELIX BOBOWSKI (Continued) 

STAGE WORKS AND FILM MUSIC 


Boudoik — ballet-pantoinime, i act 
Pierrot in Arcady — ballet-pantomime 
A Century of the Dance — ^ ballet in 5 
episodes 

chamber orchestra 

Fernando del Nonsentsico — ^ sahncal 
opera in 3 acts 
chamber orchestra 


DimATION 

PUBLISHER 

DATE 

4; mmutes 

Manusenpt 

1918 


Manusenpt 

1920 

1 hour 

Manusenpt 

1934 

1 “ 

Manusenpt 

1935 


PAUL FREDERIC BOWLES 

Bom in New York City in igii, he is a pupil of Aaron Copland and Virgil 
Thomson He has traveled in Spam, Northern Afnca, the Sahara, the Antilles, 
and South and Central Amenca to study the folk music of those countries. 
His ballet music “Yankee Clipper” was presented by the Philadelphia Or- 
chestra in July, 1937. Other compositions have been played m concerts of the 
Bntish Music Society, the Society of Contemporary Music m Rome, the 
Cincinnati Contemporary Concert Senes, the League of Composers, the 
Hartford Fesbval, and elsewhere. His work has been broadcast from San 
Francisco over KGY 

COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Suite for Small Orchfsira 

10 mmutes 

Manuscript 

1933 

CHAMBER ORCHESTRA 

Mediodia 

3 minutes 

Manusenpt 

1937 

9 uistnmients 

CHORAL WORKS 

Cantata 

7 minutes 

Manusenpt 

1933 

male gumtet, soprano, harmonium 

CHAMBER MUSIC 

Dancer de Mort 

3 minutes 

New Music 

1934 

voice and piano 

Anabase 

7 “ 

New Music 

1932 

voice, oboe, piano 

Trio 

8 “ 

Manusenpt 

1936 

viohn, cello, piano 

STAGE WORKS AND FILM MUSIC 

Horse Eats Hat 

Manusenpt 

1936 

24 instruments 

Incidental Music for “Doctor 
Faustus” 


Manusenpt 

1936 

II instruments 

Yaneee Clipper — ballet 

40 imnutes 

Manusenpt 

1936 

piano score, drums 

Travelogues with Films 

The Ballroom CmDE — ballet 


Manuscript 

1937 

1937 

(in collaboration with Elhott Carter) 
Denmark Vesey — opera m 3 acts 


Manusenpt 

»937 
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GEORGE FREDERICK BOYLE 

Bom in Sydney, Australia, in 1886, he studied piano first with his mother and 
later with Busoni m Berlin. He taught himself composibon He made many 
concert tours as a pianist and conductor m Australia, Germany, Holland, the 
British Isles, and ^e United States 

In 1910 he came to the United States to teach piano at the Peabody Con- 
servatory of Music in Baltimore He also taught at the Curtis Institute of 
Music in Philadelphia For the past ten years he has been teaching in New 
York at the Juilliard School of Music. With his wife he directs Qie Boyle 
Piano Studios in Philadelphia, and he is also the head of the piano dqiart- 
ment at the Philadelphia Musical Academy 

The majonty of his works are wntten for piano The principal symphony 
orchestras of New York City, St Louis, Cincinnati, Balbmore, Boston, Chi- 
cago, Philadelphia, and other cities of the United States, as well as orchestras 
in London and Pans, have played the larger works. 


COMPOSITIONS 


ORCHESTBAL WORKS 

DURATION 

PUBLISHER 

DATE 

Concerto for Piano and Orchestra 

28 minutes 

G Schiimer, Inc 

1912 

Symphonic Fantasie 

>5 “ 

Manusenpt 

1915 

Slumber Song and AtnADE 

10 “ 

Manuscript 

19x5 

Concerto for Cello and Orchestra 

23 “ 

Manusenpt 

1917 

Concertino for Piano and Orchestra 

13 “ 

Manusenpt 

1936 

CHAMBER MUSIC 

Sonata for Piano 

2; nunutes 


1916 

Sonata for Viola and Piano 

20 

Manuscript 

1918 

Sonata for Cello and Piano 

20 “ 

Manuscript 

1928 

Suite for Two Pianos 

20 “ 

Manuscript 

1932 

Ballade Elecuque 

14 '• 

Manuscript 

1933 

pjano, violin, cello 

Sonata for Piano and Violin 

>3 “ 

Manusenpt 

2933 
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ROBERT BRAINE 

Bom at Sprmgfidd, Ohio, in 1896, of parents who were musicians, he began 
at the age of seven to study the violin with his father and the piano with his 
mother. When he was nine years old he began to compose and wrote an 
operetta At fifteen he entered the Cincinnati College of Music, studying 
piano with Gomo, violin with Miersch and Ern, and composition with Saar. 
He graduated with honors, receiving a gold medal for piano playing While 
a student he played violin with the Cincinnab Symphony Orchestra 

Coming to New York City in 1915 he became active as a pianist and accom- 
panist for notable musicians, and since 1929 he has been staS pianist for 
the National Broadcasting Company 

His works, which include “S O S “Concerto in Jazz,” “Song of Hiawatha,” 
“Quartet in Jazz," "The Raven,” “Phantasy,” and “Ballade” have been per- 
formed by many of the principal symphony orchestras, and on the radio, 
also by the Bariere Little Symphony. “S O.S.” has been performed by the 
orchestras in Chicago, New York Stadium, Portland, Hamsburg, as well as in 
Fans. “Concerto in Jazz” has had innumerable performances in Amenca, also 
in South Amenca ITiese works, as well as the “Song of Hiawatha” and other 
works, have been broadcast over NBC and CBS frequently. 

COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

SOS 

3 minutes 

Manuscript 

1927 

1928 

The Raven 

22 “ 

Manusenpt 

baritone 


The Song of Hiawatha — suite 

3° “ 

Manusenpt 

1930 

Concerto in Jazz 
violin 

The House of Usher — symphonic 

18 “ 

Manusenpt 

1930 

poem 

12 

Manusenpt 

1931 

Rhapsody in Eb 

12 ** 

Manusenpt 

1931 

Variations on a Tiifme by Chopin 

20 “ 

Manusenpt 

1935 

CiiORiOGRAPHic Impressions — smtc 


Manusenpt 

1937 

CHAMBER ORCHESTRA 




Phantasy 

7 minutes 

Manusenpt 

1927 

10 instruments, piano 



CHAMBER MUSIC 




String Quartet in A 

20 mmutes 

Manusenpt 

1921 

Ballade for String Quartet 

5 “ 

Manusenpt 

1931 

Suite for Violin and Piano 

20 “ 

Manusenpt 

1926 

Quartet in Jazz 

20 ** 

Manusenpt 

1935 

2 violins, viola, cello 



STAGE WORKS AND FILM MUSIC 



The Wandering Jew — 3 acts 

full evening 

Manusenpt 

1924 

large orchestra, chorus 

Virginia — 3 acts 

<« «« 

Manusenpt 

1926 

large orchestra, chorus 

Diane — 4 acts 

f< « 

Manusenpt 

1929 

large orchestra, chorus 
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GENA BRANSCOMBE 

Bom in Picton, Ontario, in 1881, she is of pioneer ancestors who had settled 
in New Amsterdam in 1640 Among her teachers of music were Ganz and 
Borowski, during her stay in Berlin she was a pupil of Humperdinck. On her 
return to New York she studied conducting at New York University and 
continued her musical studies at the Institute of Musical Art. 

She has received several goldmedal awards for compositions and an honorary 
degree from Whitman College, Washington. In 1928 the Nabonal League 
of American Pen Women awarded her a prize for a choral drama set to her 
own text, “Pilgrims of Desbny.” She has been president of the Society of 
American Women Composers and vice president of the Nabonal Associabon 
for Amencan Composers and Conductors. She has appeared as conductor 
of the MacDowell Chorus of New Jersey and guest conductor with many 
other choral and orchesbal organizabons. She is marned to John Ferguson 
Tenney and now makes her home in New York City. 

"Pilgrims of Desbny” has been frequently presented by large choral groups, 
also by the Boston Festival Orchestra and other organizabons in New York, 
Plymouth, Salem, etc , and has been broadcast by the NBC Orchestra “Youth 
of the World” was performed by the chorus of the University of the Philip- 
pines and the orchestra of Manila, by Queen Alesandra’s House Choir in 
London, by the Festival Chorus and Chicago Women’s Symphony Orchestra, 
and broadcast Her other choral and orchestral works have had frequent per- 
formances all over the United States The chamber music has also been heard 
frequently in many cities throughout the United States She has had repeated 
broadcasts over WOR, WEAF, WABC, WJZ, and with the Canadian 
Broadcasting Commission. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Quebec — symphonic suite 
(from an opera "Tlie Bells of 
Circumstance”) 

short trumpet solo, French horn 
solo 

20 minutes 

Manusenpt 

1928 

Festival Prelude 

12 ** 

Manusenpt 

1915 

Pilgrims of Destiny — overture 

10 " 

Manusenpt 

1937 

Elecie 

CHAMBER ORCHESTRA 

4 “ 

Manusenpt 

>937 

Quebec — suite 

11 mstruments, tenor 

20 minutes 

Manusenpt 

1928 

Maples — from “Youth of the World” 
short soli, oboe, English horn, 

22 instruments 

3 ‘A " 

Manusenpt 

193s 

Baladine from Quebec Suite 

22 instruments 

3 “ 

Manusenpt 

»935 

Procession from Quebec Suite 

25 instruments 

14 “ 

Manusenpt 

»93S 



SENA BEANteSMBB fContmued; 


47 


CHORAL WORKS 

DUHATION 

FUBUSHER 

DATE 

PiLGstMS OF Destiny — choral drama 
soli, mixed chorus, orchestra 

iH hours 

Ohver Ditson Co 

1927 

Youth of the World 
mixed voices, orchestra 

11 minutes 

M Witmark & Sods 

1931 

The Phantom Caravan 
men’s voices, orchestra 

14 “ 

John Church Co 

1926 

A Wind from the Sea 
women’s voices, chamber orchestra 

5 “ 

A P Schmidt Co 

1927 

The Dancer of Fjaard 
women’s voices, soprano and contralto 
solos, chamber orchestra 

10 “ 

A P Schmidt Co 

1926 

Sun and the Warm Brown Earth 
women’s voices, orchestra 

“ 

C C Birchard & Co. 

»9J4 

CHAMBER MUSIC 




Sonata for Violin and Piano 

12 minutes 

Manuscnpt 

1920 

A Lute of Jade— cycle for voice and 
instruments 

soprano with piano, 5 instruments 

9 “ 

A P Schmidt Co 

‘937 

Carnival Fantasy 
violin, piano, 6 instruments, piano 

454 “ 

A P Schmidt Co 

‘93* 
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HENRY DREYFUSS BRANT 

Born in Montreal, Canada, in 1913, he studied at the Juilliard School where 
he was taught piano by Frisian and composibon by Goldmark. He won the 
Moms Loeb, the Coolidge, and Sehgman prizes. He completed his studies 
under George Antheil. 

He IS a member and former secretary of the Pan-Amencan Composers As- 
sociation He has orchestrated for the American Ballet and for Paramount 
Pictures and is active as a solo and chamber-music pianist In addition to his 
musical interest he has made a study of secret code deciphering 

His chamber works have been performed by the Pan-American Association, 
the League of Composers, the New School for Social Research. A commis- 
sioned work was first presented at the Festival of Amencan Music at Yaddo, 
Saratoga Springs He has been broadcast over WOR, WEVD, and WINS 
N M Q R has recorded the "Lyric Cycle." 


COMPOSITIONS 


OSCHESTBAL WOHKS 

DURATION 

publisher 

DATE 

PSELUDE AND FdGUE 

Fouk Chokal-Prelodes 

Gallofjig Colloquy, Sciiebzo Ballad 
Intrada and Ricercaia 

Symprony in B 

Symphony in C minor. Opus 25 

12 minutes 

16 “ 

23 ** 

25 “ 

30 

30 “ 

Manusenpt 

Mamisenpt 

Manusenpt 

Manusenpt 

Manusenpt 

Manuscript 

>934 

1932 

>934 

>933 

1931 

>937 

CHAMBER ORCHESTRA 




Concerto 

solo flute, 10 instruments 

20 minutes 

Manuscript 

>932 

Variations 

Five and Ten Cenis Store Music 
solo piano, 20 instruments 

>5 “ 

12 ** 

New Music 
Manusenpt 

> 93 ° 

1932 

Lyric Piece 

6 “ 

Manusenpt 

>933 

CHORAL WORKS 




In Zuru 

a cappeUa mixed chorus, solo male 
falsetto 

5 minutes 

Manusenpt 

1936 

CHAMBER MUSIC 




Lyric Cycle 

soprano, 3 violas, piano 

Suite 

flute, string quartet 

Sonata 

2 pianos 

Handorcan Music, Choral-Vari- 
ations, Nocturne 

14 minutes 

20 “ 

22 “ 

20 

Manusenpt 

Manusenpt 

Manusenpt 

Manusenpt 

>937 

1932 

>931 

>933 


2 pianos 
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HENIY DREYFUSS BRANT (Continued) 
STAGE WORKS AMD FILM MUSIC 


Miss O’Grady — theatre-opera, i act, 

3 scenes 

chorus, 3 leads, orchestra, i set 
Entente Cordule — satire with music, 

1 act 

chorus, 3 leads, orchestra, i set 
Dis Chard — ^ musical burlesque, 2 acts 

2 leads, large orchestra, chorus 
Alisaunde — ^ platform opera, earth-nte 

satire 


DURATION 

PUBLISHER 

DATE 

qo minutes 

Manusenpt 

1936 

40 " 

Manusenpt 

1936 

2 hours 

Manusenpt 

1932 


Manusenpt 



CARL ERNEST BRICKEN 

Born in Shelby ville, Kentucky, in 1898, he studied composition with Scalero, 
piano under Leopold and Bert at the David Mannes Musie Sehool He also 
studied piano with Cortot in Paris and Weisse in Vienna In 1922 he received 
a B A degree from Yale University He won the Pulitzer Prize for 1929 and 
the Guggenheim Fellowship for 1930-31 

From 1920 to 1922 he was conductor of the Yale Symphony Orchestra. From 
1925 to 1928 he taught piano at the Mannes School of Music, and dunng 
1929-30 theory at tlic Institute of Musical Art, New York He sers'ed as guest 
conductor of the Chicago Symphony in the summer of 1934 Since 1931 he 
has been professor and chairman of the department of music of the Uni- 
versity of Chicago and conductor of the University of Chicago Symphony 
Orchestra He has served on the Judges’ Committee for the W P A. Project. 

His “String Quartet in C minor” has been presented in New York City and 
Vienna 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

date 

Suite for Orchestra 

Symphony in D minor. No i 

Prelude for Orchestra 

15 minutes 

Mamisenpt 

Manusenpt 

Manusenpt 

1931 

*935 

CHAMBER MUSIC 




String Quartet in C minor 

Piano Quintet in D minor 

Sonata for Cello and Piano 

Sonata for Violin and Piano 
Variations on an Old English Theme 

25 minutes 

25 “ 

Manusenpt 

Manusenpt 

Manusenpt 

Manusenpt 

Manusenpt 

1925 

1930 


2 pianos 
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RADIE BRITAIN 

Bom in Amarillo, Texas, in 1903, she began her music studies at the age of 
seven at Qarendon College, Texas, and graduated seven years later with high 
honors. At the American Conservatory in Chicago she studied piano under 
Heniot Levy and organ under Von Dusen In 1920 she received the Bachelor 
of Music degree 

After teaching at Clarendon College for four years, she went to France and 
Germany. In Pans she studied organ with Dupr6 and in Germany studied 
composition with Noelte She made her debut in Munich as a composer. 
She IS a member of the National League of American Pen Women, and is 
now aflBliated with the Chicago Conservatory. Five of her compositions have 
won pnzes. “Heroic Poem” for orchestra— International Prize at Hollywood 
Bowl, 1930, “Epic Poem” for stnng quartet— first pnze, national contest of 
Amencan Pen Women, “Nirvana”— first prize, Texas Federation of Music 
Clubs, “Theme and Variations on the Old Gray Mare”— pnze in Texas, 
1934, and “Baby I Can’t Sleep” a song— first prize. Federation of Music Clubs. 

Many of her compositions have been broadcast WGN, Chicago, programed 
“Drums of Afnca”, the Mutual Broadcasting Company gave the “Infant 
Suite”, and the Nahonal Broadcasting Company performed “Heroic Poem.” 
Her compositions were played by all the major American symphony orchestras 
and also in Europe. 


COMPOSITIONS 


ORCHESTRAL WORKS 

PUBLISHER 

DATE 

Hekoic Poem 

Manusenpt 

1929 

OvERTOEE TO PyGMALION 

Manusenpt 

1930 

Rhapsooie Phantasie 

Manusenpt 

1931 

Symfbonie Intermezzo 

Manusenpt 

1929 

Southern Symphony 

Manusenpt 

1937 

CHAMBER ORCHESTRA 



Nocturne 

Manusenpt 

1934 

9 instruments 

Infant Suite 

Manusenpt 

»935 

JO instruments 


CHORAL WORKS 



Drums of Africa 

M Witmarlc & Sons 

»934 

mixed chorus 


Prayer 

G Ricordi & Co 

1934 

mixed chorus 


Noontide 

Manusenpt 

1935 

mixed chorus 
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lADII BRITAIN (Continued^ 


CHAMBER MUSIC 

String Quartet 

Epic Poem 
4 instruments 

STAGE WORKS AND FILM MUSIC 

Shepherd in the Distance — ballet 
large orchestra, drop curtain 

Ubiquity — oratono 

medium orchestra, solo, chorus 
Boys chorus 


PUBLISHER DATE 

Manuscnpt 1929 

Manuscnpt >934 

Manuscnpt 1930 

Manuscnpt 1937 


MARK BRUNSWICK 

Born m New York City in 1902, he studied for five years with Goldmark, 
and then for one year with Bloch For several years he was a pupil of 
Boulanger, and later was taught orchestration by Sessions For the past fifteen 
years he has been teaching theory, composition, and other related subjects, 
and now lectures at the Studios of Music Education in New York City. He 
has been active in organizing performances of modern music abroad, and is a 
member of the executive board of the Austrian Secbon of the International 
Society for Contemporary Music He has written articles for Modern Music. 
Old choral music is his special interest 

His works have been performed m New York City, Vienna, and Barcelona. 


COMPOSITIONS 


ORCHESTRAL WORKS DURATION 
Symphony for Chorus and Orchestra 


PUBLISHER 

Manuscnpt 


DATE 

mi 


CHORAL WORKS 

Fragment of Sappho — motet 
4 mixed voices, a cappella 


8 minutes Universal Edition, 1932 
Vienna 


CHAMBER MUSIC 

Two Movements for String Quartet 25 minutes 
Fantasia for Vioia Solo 23 " 


Universal Edition, 
Vienna 
Manuscript 


STAGE WORKS AND FILM MUSIC 

Ballet Suite — ^text from Anstophanes' 

“Lysistrata” 25 minutes 

iar^e orchestra, chorus of women’s 
voices, mezzo-soprano solo 


Manuscnpt 


1926 

1932 


1936 
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CECIL BURLEIGH 

Bom m Wyoming, New York, m 1885, he is the son of musical parents both 
of whom were pianists At the age of nine the family moved to Omaha, 
Nebraska, and he began studying the violin When he was fifteen he pre- 
ferred improvising at the piano to studying the violin As a young student he 
often wrote incidental music for the literature he had to read in school. From 
1903 to 1905 he spent in Berlin and studied violin with Witek and Grunberg 
and composibon with Leichtentritt. After he returned to Amenca, he spent 
two years m Chicago studying with Sauret and Borowski Following a series 
of concert tours he went to the Denver Institute of Music and Dramatic Art 
as teacher of violin. He moved to Sioux City in 1911 to teach at the Moming- 
side College, then in 1914 to Missoula, Montana, where he taught at the 
State University In 1919 he resumed his studies in New York with Leopold 
Auer and Walter Rothwell Since 1921 he has taught violin at the University 
of Wisconsin and devoted part of his time to composition He has also 
wntten a senes of teaching pieces which are widely used 

Three Concertos for Violin and Orchestra and “Mountain Pictures” have 
had performances by the symphonic orchestras in Chicago, Minneapolis, St 
Louis, Detroit, Cleveland, Los Angeles, Boston, Portland, as well as in many 
European cities His chamber music has had performances in the United 
States and in Mexico There are records of tlie “Indian Snake Dance” by 
Columbia and Polydor. 


COMPOSITIONS 


OSCHESTSAL WORKS 

First Concerto *or Violin 
violin solo 

Second Concerto for Violin 
Third Concerto tor Violin 
Evangeline — tone poem 
Mountain Pictures 


CHAMBER ORCHESTRA 

The Village Dance 


CHAMBER MUSIC 

Sonata “The Ascension” 
violin and piano 

Sonata (from the Life of St Paul) and 
many other works 


DURATION 

PUBLISHFR 

DATE 

18 minutes 

Clayton F Summy 

1915 

15 “ 

Carl Fischer, Inc 

1919 

20 “ 

Carl Fischer, Inc 

1928 

12 “ 

Carl Fischer, Inc 

1929 

>5 “ 

Carl Fischer, Inc 

1930 


G Schirmcr, Inc 1921 


15 minutes C Schiimer, Inc 1914 

18 “ C Schirmer, Inc 1921 
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CHARLES WAKEFIELD CADMAN 

Bom in Johnstown, Pennsylvania, in 1881, he is the son of a Carnegie Steel 
Company metallurgist. He studied music m Pittsburgh with Von Kunits and 
Paur, where he first became prominent as organist and then as Music Editor 
of the Pittsburgh Dispatch. His work may be divided into several distinct 
stages His earliest effort was in the field of comic operas and operettas. This 
was followed by a penod of song wntmg. His interest m Indian music, dating 
from 1909 to 1925, began witli a visit to an Omaha Reservation where he 
made phonograph records of a great deal of the Indian tribal music He lec- 
tured on the Indian music and customs and later wrote two Indian operas 
“Shanewis” and the “Sunset Trail.” “Shanewis” was the first American opera 
to be presented for two consecutive seasons at the Metropolitan Opera House 
m New York His song "The Land of the Sky Blue Waters,” which is based 
on an Indian melody, is probably one of the most popular Amencan songs; 
this composition is greatly responsible for Cadman’s reputation as an arranger 
of Indian melodies However, today Cadman does not believe that Amencan 
music should be identified only with Negro or Indian matenal. 

The Society for the Encouragement of Amencan Music was founded by 
Cadman and he organized its first festival m Los Angeles in 191;. He is a 
member of the American Society of Composers, Authors and Publishers, and 
of the American Institute of Arts and Letters He is a contnbutor to many 
musical journals and Associate Editor of Music News m Chicago. In 1935 he 
was the first American composer to broadcast his own works m Soviet Russia. 

“Dark Dancers of the Mardi Gras,” “Thunderbird Suite,” “Onental Rhap- 
sody,” and "To a Vanishing Race” have had frequent performances by the 
symphonic orchestras in Detroit, Los Angeles, Minneapolis, Denver, as well as 
the NBC Orchestra and BBC of London His opera "Shanewis” and “A 
Witch of Salem” have been repeated often in Chicago and in New York. 
“The Sunset Trail,” as well as his chamber music, have been heard on many 
tours m Amcnca and in Europe Besides the songs based on American In- 
dran material, there are excerpts from “Shanewis” and several other songs 
recorded by Victor and Columbia, and m England by HMV. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Thunderbird Suite (Indian themes) 

14 minutes 

Boosey & Co 

1914 

Oriental Rhapsody 

5 “ 

Kalmus 

1917 

Dare Dancers or the Mardi Gras 
piano, two saxophones 

lO “ 

Manusenpt 
for hire 

1933 

CHAMBER ORCHESTRA 

American Suite 
stnngs 

To A VANismNG Race 
strings 

10 minutes 

Manusenpt 

John Church Co 

1937 
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CHARLES WAKEFIELD CADMAH (Contmued; 


CHORAL WORKS 

DUBATION 

FUBLISBER 

DATE 

The Sunset Teail 
mixed voices 

2; minutes 

White-Smith Music 
Fubhshing Co 

1925 

The Father of Waters 
mixed voices 

30 " 

Oliver Oitson Co 

1928 

Vision of Sir Launfal 
male voices 

35 " 

White-Smith Music 
Fubhshing Co 

1910 


CHAMBER MUSIC 


Trio in D major 
violin, cello, piano 

17 minutes 

White Smith Music 
Fubhshing Co 

1914 

Sonata in A 
piano 

22 " 

Whitesmith Muac 
Publishing Co 

1915 

Sonata in C 
viohn 

18 “ 

f Fischer & Bro 

1930 

Quintet 


Manusenpt 

1937 


strings, piano 


STAGE WORKS AND FILM MUSIC 


Shanewis — opaa in 2 acts I'A hours 

full orchestra 

Whitesmith Muac 
Publishing Co 

1917 

A Witch of Salem — opera in 2 acts 2 “ 

full orchestra 

Oliver Ditson Co 

1924 

The Garden of Mystery — opera in 3 
scenes i hour 

full orchestra 

J Fischer & Bro 

1915 

The Willow Tree — radio opera 25 minutes 

Manusenpt 

1925 


chamber orchestra 
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JOHN ALDEN CARPENTER 

Born in 1876 at Park Ridge, Illinois, a suburb of Chicago, he has always made 
that city the center of his activities. His mother was a singer who was inter- 
ested chiefly in church music While a student at Harvard University he stud- 
ied music under Professor Paine In 1897, after graduating from the university, 
he entered the firm of George B. Carpenter & Company, Chicago merchants 
in mill, railway, and vessel supplies. His interest in music soon led him to 
renew his studies and he went to Rome in 1906 to work with Sir Edward 
Elgar. In 1908 on his return to Chicago he became the pupil of Ziehn. In 
1922 he took his degree of Master of Arts at Harvard University. The French 
Legion of Honor was conferred upon him m 1924, and in 1933 the University 
of Wisconsin made him a Doctor of Music 

Although he held the position of vice president of Carpenter & Company 
from 1912 to 1936, he conbnued to compose during those years. His first 
orchestral performance in 1915 was at Orchestra Hall in Chicago when “The 
Adventures in a Perambulator” met with great success, and it has since been 
performed by the major orchestras in America and in Europe The “Concer- 
tino for Piano and Orchestra” and the concert version of “Skyscrapers" have 
also had frequent performances by the major orchestras in America and 
in Pans There have been presentabons of “Sea Drift” and the “Violin Con- 
certo” by the symphony orchesbas in Chicago, New York, Cleveland, etc. 

Following the success of his first stage work "Krazy Kat,” Diaghileff asked him 
to wnte a ballet which would embody the bustle and racket of Amencan life, 
expressed in the terms of the prevalent American musical vernacular. “Sky- 
scrapers” was the result of this suggesbon and, with Robert Edmond Jones, 
the ballet was produced at the Mebopolitan Opera House in New York m 
1926 and later it had many performances in Germany. The “Birthday of the 
Infanta" had been produced as a ballet by the Chicago Opera Company in 
1919 His chamber music has been played frequently, the "Piano Quintet” 
was commissioned for the Library of Congress Festival in 1935. The choral 
work “Song of Faith” was performed at the Washington Bicentennial in 
1932 Many of these works have been broadcast frequentiy and there are Vic- 
tor records of “Adventures in a Perambulator,” “Skyscrapers," and “Gitanjali.” 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Adventukes in a Fesambviatok — 

suite 

30 minutes 

G Schirmer, Inc 

1915 

Concertino 
piano, orchestra 

30 " 

C Schirmer, Inc 

1917 
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JOHN ALDEM 

SAIPENTEI 

(Continued) 


ORCHESTRAL TVORKS 

DiniATION 

PUBLISHER 

DATE 

Birthday of the Infanta— suite 

30 minutes 

G Schirmer, Inc 

1919 

Skyscrapers (concert version) 

20 

C Schirmer, Inc 

1926 

Sea Drift — tone poem 

18 “ 

Manusenpt 

mi 


for hire 


Concerto 

23 “ 

Manusenpt 

my 

violm, orchestra 



CHAMBER ORCHESTRA 




Water Colors — four Chinese songs 

10 

C Schirmer, Inc 

1918 

mezzo soprano 


voice and piano score 
published, orch score 




and parts for hire 


CiTANJALI 

20 " 

C Schirmer, Inc 

1932 

mezzo soprano 


voice and piano score 
published, orch score 




and parts for hire 


CHORAL WORKS 




Song of Faith 

15 minutes 

G Schirmer, Inc 

1931 

mixed voices, orchestra 


CHAMBER MUSIC 




Sonata 

35 minutes 

G Schirmer, Inc 

1912 

vio/in, piano 


String Quartet 

20 

G Schirmer, Inc 

1928 

Piano Quintet 

20 « 

G Schirmer, Inc 

>934 

piano, string quartet 



STAGE WORKS AND FILM MUSIC 



Birthday of the Infanta — ^ ballet 

40 minutes 

G Schirmer, Inc 

1919 

large oichestra 

for hire 

Krazy Kat — ^ ballet 

10 ” 

G Schirmer, Inc 

1922 

25 players 


for hire 

Skyscrapers — ^ ballet 

30 " 

G Schinner, Inc 

1926 

large orchestra 

for hire 



57 


ELLIOTT COOK CARTER, IR. 

Born in New York City in 1908, he studied music with Piston, Holst, and 
Hill for two years, after graduating from Harvard University in 1930 In 1933 
he worked with Boulanger in Pans for a year He has made his home in New 
York m recent years. Besides composing he writes cnticism for Modern 
Music. 

Performances of his compositions have been given by the Boston Symphony, 
Harvard Glee Club, and Harvard Classical Club. "Tarantella” was broadcast 
from Boston over WlXAL. “Pocahontas” has been performed by the Ballet 
Caravan. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony 

20 mmutes 

Manusenpt 

m 7 

CoNCLRTO POR EnCUSH HoRN AND 
Orchestra 


Manusenpt 

»937 

CHORAL WORKS 

Tarantella 

6 minutes 

Manusenpt 

1936 

men’s cliorus, orchestra, arranged for 
piano, 4 hands 

Madrigal Book, 12 Madrigals for 
Mixed Voices, 3, 4, 5, 6, 8 Parts 


Manuscript 

>937 

Oratorio — setting of Hart Crane’s 
“Tlie Bridge” 


Manusenpt 

>937 

CHAMBER MUSIC 

Flute Sonata 

14 mmutes 

Manusenpt 

>934 

Bute, piano 

First String Quartet 

25 " 

Manusenpt 

>935 

Second Siring Quartet 

16 " 

Manusenpt 

>937 

STAGE WORKS AND FILM MUSIC 

Incidental Music and Choruses for 

SopuocLPs’ “PniioCTEris” 30 minutes 

Manusenpt 

>933 

men's chorus, oboe, percussion 
Incidental Music and Choruses for 
Plautus’ “Mesi lllaria” 

20 “ 

Manusenpt 

>936 

men's chorus, bass solo, 10 piece 
chamber orchestra 

Incidental Music and Choruses for 
Shakespeare’s "Much Ado about 
Nothing” 

20 

Manusenpt 

>937 

women’s chorus, 2 vioh, 2 celh 

Tom and Lily — comic opera in one act 

30 " 

Manusenpt 

>934 

4 solo voices, small mixed chorus, 
chamber orchestra 

Pocahontas — ^ ballet in one act 

18 “ 

Manusenpt 

>936 

The Ball Room Guide — ^ ballet 

40 “ 

Manusenpt 

>937 

One-act Opera 

Manusenpt 

>937 
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ERNEST CARTER 

Bom in Orange, New Jersey, in 1886, he received his Bachelor of Arts degree 
from Pnnceton University and his Master of Arts degree from Columbia 
University He studied theory and composition with Freudenberg in Berlin, 
piano with Mason, and organ at the Royal Hochschule in Berlin and with 
Bartlett m New York City He received the honorary degree of Doctor of 
Music from Pnnceton University where he formerly lectured on music and 
was organist and choirmaster He is the editor of vanous college song books, 
including the Princeton Song Book 

Of his stage works, a one-act opera, "The White Bird," was performed in 
Chicago, Germany, and New York City; “The Blonde Donna” an op6ra 
comique in three acts was heard in New York City, Brooklyn, and Redlands, 
California, “Namba, or The Third Statue,” a one-act dance pantomime, was 
given in Columbus, Stamford, and New York City 


COMPOSITIONS 


CHAMBER MUSIC 

String Quartet in G major 


DONATION PUBLISHER 
Manuscnpt 


DATE 


STAGE WORKS AND FILM MUSIC 

The White Bird — one-act opera x'A hours 

26-30 instrunients 

The Blonde Donna, or The Fiesta of 
Santa Barbara — op6ta comique in 
3 acts 2 ’A " 

26-30 instruments 


Namba, or The Third Statue — one-act 

dance pantomime 33 minutes 

26-30 instruments 


Published 1917 

manuscnpt, orch parts 
and stage set for hire 


Published 1914 

manuscript, orch parts, 
stage sets, and costumes 
for hire 

Manuscript 
orch parts and stage 
set for hire 
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NORMAN CAZDEN 

Bom m New York City in 1914, he studied piano with Ravitch and New- 
stead at the Institute of Musical Art He received the student’s and the teach- 
er's diplomas. At the Jmlliard Graduate School, where he edited Dynamics, 
the student magazine, he was a pupil of Hutcheson in piano, and studied 
composition. He is a member of the Composers’ Collective of New York City. 

He has wntten considerable material for educational use, he was formerly on 
the musical staS of the New Dance Group, and helped to formulate the 
musical programs for workers’ clubs in New York City. He has concerbzed 
extensively throughout the eastern part of the United States. At present he 
teaches piano at the Institute of Musical Art, and also has private pupils in 
piano and theoretic subjects 

His compositions have been performed in New York City, Newark, Prince- 
ton, New Haven, and other cities, and broadcast over WJZ. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

S S S R — choral symphony 

2 H hours 

Manuscnpt 


Symphony 


Manuscnpt 

‘937 

CHAMBER ORCHESTRA 

Concerto for Ten Instruments 

15 minutes 

Bluepnnt 

score and parts for 
sale or hue 

‘937 

CHAMBER MUSIC 

String Quartet 

16 minutes 

Bluepnnt 
for sale or hire 

‘936 

Three Satires 
piano solo 

5 “ 

Bluepnnt 
for sale or hire 

‘932 

Sonatina 7 “ 

piano solo 

STAGE WORKS AND FILM MUSIC 

Bluepnnt 
for sale or hire 

‘935 

Frederick the Great— operetta 

hours 

Manuscnpt 

19U 

chamber orchestra 

Hunger Dance 

6 minutes 

Manuscnpt 

‘933 

piano and percussion 

Metro 

5 " 

Manuscnpt 

‘935 

piano 
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THEODORE CELLA 

Bom in Philadelphia, Pennsylvania, in 1897, he studied in Philadelphia, Bos- 
ton, and New York City. Ettore Marfani and Andr^ Maquarre were his teach- 
ers in piano and harmony. After studying composition in Europe, he returned 
to the United States to continue his studies with Charles Martin Loefiler As 
a member of the Boston Symphony Orchestra, he played under Muck, Ra- 
baud, and Monteux 

His composition “TTirough the Pyrenees” was presented for the first time with 
the New York Philharmonic. Under the composer's leadership “The Lido” 
received performances with the Boston Symphony, the Philharmonic Sym- 
phony Society of New York, and the Philadelphia orchestras, “On a Trans- 
atlantic Liner” was given by the Philharmonic Symphony Society of New 
York, Boston Symphony, and Philadelphia orchestras, “Carnival” was heard 
with the Boston Symphony and New York Philharmonic, the latter orchestra 
also gave his "Alpine Impressions." “On a Transatlanbc Liner” was broadcast 
over a coast-to<oast hook-up; “Divertimento” was broadcast from Station 
WOR. 


COMP 

OSITIONS 


ORCHESTRAL WORKS 

DOTATION 

PUBLISHER 

DATE 

The Lido — symphonic sketch 

10 minutes 

Manuscnpt 

1934 

On a Transatlantic Liner 

8 “ 

Manuscnpt 

1931 

Tbroucr the Pyrenees 

10 “ 

Manuscnpt 

> 93 * 

Carnival 

9 " 

Manuscnpt 

1931 

Alpine Impressions 

12 “ 

Manuscnpt 

>937 

CHAMBER ORCHESTRA 

Romance 

8 minutes 

Manuscnpt 

>9*5 

for stnngs 

Notturno 

9 " 

Manuscnpt 

1928 

stnng quartet 

Divertimento 

7 " 

Manuscnpt 

‘933 
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THEODORE WARD CHANLER 

Bom in Newport, Rhode Island, in 1^2, he began to study piano at the age 
of six, and ten years later started to compose. He was a pupil of Ebell in 
piano and composibon, and of Arthur Shepherd in harmony. In 1919 he at- 
tended the Institute of Musical Art in New York, studying piano with Buhlig 
and counterpoint with Goetschius. Several years later he worked with Bloch 
in Cleveland, and in 1923 went abroad to spend a year and a half at Oxford 
University. After three years of study m Pans with Boulanger, he returned to 
the United States. 

During the three years he resided in New York City, he reviewed concerts for 
Modem Music. In the fall of 1934 he went to Boston, becoming for a short 
fame the music editor of the Boston HeraJd. Aside from composifaon, his mam 
interest lies m developing a simplified and easily taught method of piano 
technique. 

His “Sonata for Violin and Piano” has been performed by the Soci6t6 Musi- 
cale Independante m Pans, and at the Copland-Sessions Senes m New York 
City. 


COMPOSITIONS 


CHORAL WORKS 

DOTATION 

POTLISIIER 

DATE 

Mass fo* Two Women's Voices 

20 minutes 

Manuscnpt 

1930 

organ accompaniment 




CHAMBER DIUSIC 




Sonata for Violin and Piano 

i; minutes 

Manuscnpt 

1927 

Eight Epitaphs — song cycle 

i 5'/4 “ 

Manuscnpt 

1937 

medium voice, piano 




Five Short Colloquies — suite for piano 

6 " 

Manuscnpt 

1936 

Second Series of Epitaphs 


Manuscnpt 

mi 



ABRAM CHASINS 

Bom in New York City in 1905, he studied composition with Goldmark, and 
piano with Hutcheson and Ho^ann From 1926 to 1935 he was a member 
of the piano faculty of the Curtis Institute, Philadelphia. From 1934 to 1937 
his ma)or activities have been in radio, giving programs for the Columbia and 
National Broadcasting Companies over national and international networks. 
He IS mainly a composer for piano, his transcriptions, for two pianos, of 
Strauss’ “Blue Danube” and “Artist Life” waltzes, and Bach’s “Passacaglia,” 
have been played by many of the foremost piano teams of the United States, 
South Amenca, and Europe He does intensive work in the field of counter- 
point and takes special interest in Onental harmony. 

His “Concerto in F minor” has been heard with symphonic organizations m 
Philadelphia, New York, Vienna, Munich, and Havana. “The Parade” has been 
performed in New York, Boston, Philadelphia, Los Angeles, Oslo, Norway, 
and Pans “Three Chinese Pieces” was given by the New York Philharmonic, 
Curtis Symphony (Philadelphia), and the Roxy Symphony. “The Second 
Piano Concerto” was performed the Philadelphia Orchestra, and, with the 
composer as soloist, also by the New York Philharmonic Several of his piano 
pieces have been recorded by Victor and Gramophone 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

publisher 

DATE 

Concerto in F minor 
piano 

20 minutes 

Manuscnpt 

1928 

Three Chinese Pieces 

9 " 

J Fischer & Bro 

1925 

Parade 

Second Concerto for Piano and 

7 ” 

J Fischer & Bro 

X931 

Orchestra 

CHAMBER MUSIC 

20 " 

Manuscnpt 

1932 

Rush Hour in Hongkong 

2 pianos 

2 minutes 

J Fischer & Bro 

»935 

Parade 

2 pianos 

7 “ 

J Fischer & Bro 

>934 

Carmen Fantasy 

2 pianos 

9 " 

J Fischer & Bro 

>937 
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LOUIS CHESLOCE 

Born in London, England, in 1899, he came to the United States in 1901, and 
became an Amencan citizen in 1913 He entered the Peabody Conservatory 
of Music, and in 1917 received a certificate in violin, in 1919 a certificate in 
harmony, and an arbst diploma m 1921. He studied violin under Van Hul- 
steyn and Cittelson, and composihon with Strube 

Starting in 1916 as violinist of the Baltimore Symphony Orchestra, he became 
guest conductor m 1928, and since 1932 has been assistant concertmaster. At 
the Peabody Conservatory of Music, where he has been violin instructor since 
1917, and instructor in harmony since 1922, he is a member of the research 
department He is also a member of the Amencan Musicological Society. In 
1921 he was awarded the Peabody Alumni prize in composibon, in 1923 he 
received honorable mention in the Chicago Theatre symphonic contest, and 
was among the pnze winners in the Chicago Daily News contest for com- 
positions for piano, violin, violoncello, and orchestra. In 1931 he wrote “In- 
troductory Study on Violin Vibrato.” 

“Symphonic Prelude” has been performed in Baltimore and Rochester; 
“Three Tone Poems” was given in Chicago, Baltimore, and San Diego, and 
“Two Dances” in Chicago and Balbmore, “Two Miniatures" was given in 
Balhmore and San Diego, “Violin Concerto” was performed in Balbmore 
and Washington, D C , and “Violin Sonata” in Balbmore There have been 
broadcasts of some of his works, from Baltimore, Chicago, San Diego, and 
other cibes 


COMPOSITIONS 


ORCHESTRAL WORKS 

Symphony 

four movements 
Symphonic Prelude 
’Neath Washington Monument — 
tone poem 

Cathedral at Sundown — tone poem 
At the Railway Station — tone poem 
Two Dances — Polish Dancp, 

Spanish Dance 
Legend of Sleepy Hollow 
French Horn Concerto 
small orchestra 
Violin Concerto 
orchestra 
Biblical Dance 

CHAMBER ORCHESTRA 

Two Miniatures — Slumber Sonc, 
Serenade 
5 instruments 
Theme and Vaeutions 
8 instruments 
Shire Ami — rhapsody 
5 uistniments 


DURATION 

PUBLISHER 

DATE 

30 nunutes 

Manuscnpt 

1932 

r 5 “ 

Manuscnpt 

1927 


Manuscnpt 

1922 


Manuscnpt 

1922 


Manuscnpt 

1922 

6 “ 

Manuscnpt 

1923 

15 “ 

Manuscnpt 

1936 

18 “ 

Manuscnpt 

1936 

20 “ 

Manuscnpt 

1921 


Manuscnpt 

1937 


6 minutes 

Manuscnpt 

1930 

xo " 

Manuscnpt 

1934 

7 “ 

Manuscnpt 

1932 
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LOUIS CHESLOOK (Continued) 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

I50TB Ps^LM 
mixed voices, orchestra 

6 mmutes 

Manuscript 

1931 

Blow, Blow, Thou Winter Wind 

5 “ 

Manuscnpt 

1927 

men’s voices, piano 




2 3RD Psalm 
a cappelh 

4 " 

Manuscnpt 

1933 

CHAlidBER MUSIC 




String Quartet 

Violin Sonata 

20 minutes 

20 " 

Manuscnpt 

Manuscnpt 

1930 

1920 

piano 




STAGE WORKS AND FILM MUSIC 



The Jewel Merchants — opera in 1 act 
3 voices, small orchestra 

t% hours 

Manuscnpt 

1930 

David 


Manuscnpt 

1937 

ISRAEL 

CITKOWITZ 



Bom in Russia in 1909, he came to this country as an infant He has studied 
with Copland and Sessions, and for several years in Pans with Boulanger He 
IS now a member of the faculty of the Dalcroze School of Music where he 
teaches composition 

Modem Music and Musical Mercury have published several critical articles 
by him, Poetry has pnnted some of his verses. His main interests are choral 
and chamber music The modern poets Hart Crane, Stephen Spender, and 
others have inspired him to set music to their verses. 

His “String Quartet” was performed at the First Yaddo Festival, Saratoga 
Springs, “Andante for String Quartet” by the League of Composers and the 
Soci6t6 Musicale Inddpendante (SMI.), Pans, “Sonatme” by the SMI, 
Pans, and the Vienna section of the International Society for Contemporary 
Music In New York City, The Dessoff Choirs gave “TTie Lamb,” and the 
New Singers gave “Songs of Protest.” “Song Cycle to Words of Joyce” was 
heard wi& the League of Composers, at the Second Yaddo Festival, and at 
the London section of the I.S C.M. 


COMPOSITIONS 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Lamb 

4 minutes 

Manuscnpt 

1936 

a cappella 


for hire 

Songs of Protest 

8 " 

Manuscnpt 

1936 

a cappella 


for hire 
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ISRAEL CITKOWITZ fConbnued) 


CHAMBER MUSIC 

DURATION 

publisher 

DATE 

String Quartet 

13 minutes 

Manusenpt 

1932 

Andante Tranquillo 

6 " 

Manusenpt 

1932 

string quartet 



Song Cycle (Blake) 

10 " 

Manusenpt 

1934 

voice, stnng quartet 

Song Cycle to Words of Frost 

12 " 

Manusenpt 

1936 

voice, piano 

Song Cycle to Words of Joyce 

13 " 

Cos Cob Press 

1930 

voice, piano 



Passacaglia 

8 " 

Manusenpt 

1927 

piano 

SONATINE 

7 “ 

Manusenpt 

1929 

piano 





AVERY CLAFLIN 


Bom in Keene, New Hampshire, in i8g8, he started taking piano lessons at 
the age of seven and made some early attempts at composition between the 
ages of ten and fifteen He graduated from Harvard in 1920 Although he is 
now the treasurer of the French- Amencan Banking Corporation, he conbn- 
ues his interest in music. 

A scene from his opera “Hester Piynne,” based on The Scarlet Letter (and 
for which tlie composer’s wife wrote the libretto) was performed by The 
Friends and Enemies of Modern Music at Hartford during the winter of 

1935 


COMPOSITIONS 


ORCHESTRA!, WORKS 

Symphony in D minor 
Moby Dick Suite 

CHORAL WORKS 

Two Short Choruses for Female 
Voices (Max Jacob and E E 
Cummings) 

a cappdia or 2 piano accompaniment 

CHAMBER MUSIC 

Trio for Piano, Violin and 
Violoncello 
String Quartet 


The Fall op Usher— - opera in 1 act 
tull orchestra 

Hester Frynne — opera in 3 acts 
Ballet (unnamed) 


DURATION 

PUBLISHER 

DATE 

50 minutes 

Manusenpt 

1936 

30 “ 

Manusenpt 

1929 

15 minutes 

Published 

1926 

20 minutes 

Published 

1921 

40 

Manusenpt 

1937 

I MUSIC 

40 minutes 

Manusenpt 

I92X 

a'A hours 

4; minutes 

Manusenpt 

Manusenpt 

1934 

1928 



66 


ARTHUR COHN 

Bom in Philadelphia, Pennsylvania, in 1910, he studied violin, pedagogy, and 
theoiy at Combs Consemtoiy in Philaddphia. He was a pupil of JacohinofiE. 
Later he studied counterpoint and fugue with Happich. In 1933 he was 
awarded a fellowship in composition at the Juilliard &hool where he worked 
with Goldmark. 

One of his first acbvities was to organize the Donan Quartet and he has also 
been a member of the Philadelphia Civic Symphony Orchestra. He was co- 
founder of the Chamber Orchestra and Composers’ Laboratory of Philadd- 
phia. At present he is Director of Chamber Music at the Symphony Club of 
Philadelphia, and on the lecture staff of the Philadelphia Music Center At 
the Bryn Mawr Conservatory of Music he is head of fee composibon depart- 
ment, he also heads the theoiy and composibon department of the Workers 
Music School of Philadelphia He is a member of fee faculty of the Phila- 
delphia Insbtute of Musical Art, and music editor of Trend The Free Library 
of Philadelphia, which copies and preserves works by contemporary American 
composers, has made him an administrator of this project. At present his 
special interests are compositions wntten for workers, and chamber music He 
has done sconng for the films 

Performances of his works have been given frequently in New York City and 
Philadelphia 


COMPOSITIONS 


ORCHESTRAL WORKS 

SmTE FOK Okchestka, Opus 3 

Five Natuse Studies, Opus 12 

Reteospections, Opus 11 
string orchestra 

Four Preludes, Opus 27 
string orchestra 

Symphony for Double Orchestra 

CHAMBER ORCHESTRA 

Suite for Viola and Wind 
Orchestra, Opus 28 
14 instruments 

Concerto for Piano and Percussion 
Orchestra 

CHORAL WORKS 

Mass Sonc, Opus 23 
a cappella, mixed voices 

CHAMBER MUSIC 

String Quartet No 1 — Four 
Preludes, Opus 1 

String Quartet No 2 — Six Minu- 
TURES, Opus 4 


DtmATION 

publisher 

DATE 

45 minutes 

Manuscnpt 

1931 

35 “ 

Manuscnpt 

1932 

20 

Manuscnpt 

1933 

>7 “ 

Manuscnpt 

1937 


Manuscnpt 

1937 


30 minutes 

Manuscnpt 

1937 


Manuscnpt 

1937 

5 minutes 

Manuscnpt 

»935 


/ 


17 minutes 

Manuscnpt 

1928 

9 " 

Manuscnpt 

1930 
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ARTHUI COHN (Continued) 


CHAMBER MUSIC 

Stbinc Quartet No 3 — Conceptions 

DOTATION 

PUBLISHER 

DATE 

IN Bronze, Opus 7 

20 mmutes 

Manuscript 

1932 

The Pot Bellied Gods, Opus 8 
string quartet, baritone 

22 “ 

Manuscript 

1933 

Music FOR Brass Instruments, Opus 9 
jf trumpets, 3 trombones 

5 “ 

Manuscnpt 

1953 

The Twelve, Opus 1 $ 
string quartet, deciaimer 

Paraphrase on a Pole Tune, Opus 17, 

16 “ 

Manuscnpt 

1934 

No 1 

string quartet 

String Quartet No 4 — Histrionics, 

4 <A “ 

Manuscnpt 

1935 

Opus 24 


Manuscnpt 

1935 

Three Impressions, Opus 26, No 1 
string quartet 

2 

Manuscnpt 

1935 

Suite, Opus 2 
viola, piano 

30 " 

Manuscnpt 

1930 

Sonata, Opus 6 
violin, piano 

35 " 

Manuscnpt 

1932 

Suite in E minor. Opus 10 
violin, piano 

1414 “ 

Manuscnpt 

»933 

Machine Music, Opus 20, No 2 

2 pianos 

7 " 

Manuscnpt 

1937 

Epigrams 

2 violins and viola 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

1937 

Producing Units, Opus 20, No 1 
ensemble, piano 

6 minutes 

Manuscnpt 

1934 

Trial — a sabre, Opus 21 
ensemble, piano 

Music to "Too Late to Die,” Opus 

5 " 

Manuscnpt 

»934 

16 — play in 3 acts 

16 instruments, 26 players 
Children’s Opera Based on Oscar 

40 “ 

Manuscnpt 

1935 

Wilde's "The Young King” 


Manuscnpt 

1937 



68 


ROSSETTER GLEASON COLE 

Bom in Clyde, Michigan, in 1866, he spent his early life on a feim and was 
educated in the public schools of Ann Arbor. He graduated from the Univer- 
sity of Michigan, and later received an honorary Master of Arts degree. 
Through competitive examination he won a three-year free scholarship in the 
Royal Master-school for Composition under Bmch, in Berlin. In 1930 he was 
made an alumnus of the Michigan chapter of Phi Beta Kappa and in 1937 
he received the honorary degree of Doctor of Music from Grmnell College, 
Iowa. 

He has served three terms as president of the Music Teachers’ National As- 
sociation and four terms as dean of the Illmois chapter of the Amencan Guild 
of Organists. He has been Professor of Music at Ripon College in Wiscon- 
sin, Grmnell College m Iowa and the University of Wisconsin At present he 
is head of the theory department and dean of the Cosmopolitan School of 
Music, Chicago Since 1908 he has been head of the music department m 
Columbia University Summer Sessions m New York City His opera “The 
Maypole Lovers” was awarded the David Bispham medal 

"Symphonic Prelude,” “Pioneer Overture,” “Heroic Piece for Orchestra and 
Organ,” and the “Ballade for Cello and Orchestra” have had performances 
W1& many of the orchestras in Amenca. Choral organizations in Madison, 
Chicago, and Worcester have presented “The Rock of Liberty.” 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Symphonic Prelude, Opus 28 

8 minutes 

Manuscnpt 

1914 

Pioneer Overture, Opus 35 

13 “ 

Manuscnpt 

1918 

Heroic Piece, Opus 39 
orchestra, organ, rescored for orchestra 

9 “ 

Manuscnpt 

1924 

Suite from "The Maypole Lovers” 

CHORAL WORKS 

15 “ 

Manuscnpt 

1935 

The Roce of Liberty 
soil, mixed chorus, orchestra 

50 minutes 

A P Schmidt Co 

1920 

The Broken Troth 
soil, women’s voices, orchestra 

CHAMBER MUSIC 

40 

H W Gray Co 

1917 

Sonata in D major. Opus 8 
piano, viohn 

30 minutes 

A P Schmidt Co 

1917 


STAGE WORKS AND FILM MUSIC 

The Maypole Lovees — romanbc opera 
m 3 acts a hours Manuscnpt 

Meerymount — opera in 3 acts 2 “ Manuscnpt 

symphony orchestra 


1927 

1928 



ULRIC COLE 


Bom in New York City in 1905, the daughter of professional musicians, she 
began studying piano at the age of five. From 191; to 1923 she worked under 
Grunn in Los Angeles Her early piano compositions, written when she was 
eight years old, were published later in England as a book of children’s pieces. 
She was a pupil of Goetschius from 1923 to 1924 in New York, The follow- 
ing three years brought fellowship awards with Goldmark in composition, and 
Lhevinne in piano at the Juilliard Graduate School. Dunng her residence 
abroad, from 1927 to 1929, ^e studied with Boulanger. She teaches piano and 
theory and lectures on music. 

Performances of her chamber music have been given in New York City, New 
Haven, Los Angeles, Pomona, and New Rochelle. “Sonata for Violin and 
Piano,” “Fantasy Sonata,” “Three Vignettes for Piano,” “Divertimento,” 
“Piano Quintet,” and “Suite for Stnng Quartet” have been broadcast by the 
Columbia and National Broadcasting Companies, and Stations KFI, WQXR, 
and WOR. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

nAlE 

CONCFRTO FOR PlANO AND ORCHESTRA 

25 minutes 

Manuscnpt 

1930 

Divertimento for String Orchestra 
AND 1 wo Pianos 

i6 

«« 

J Fischer & Bro 
for hire 

>934 

Suite for Orchestra 



Manuscnpt 

>937 

CHAMBER MUSIC 





Sonata for Violin and Piano 

20 minutes 

SPAM. 

>927 

Sonata for Violin and Piano, No 2 

»7 

•« 

Manuscnpt 

>929 

Suite for Trio 
piano, violin, cello 

18 

44 

Manuscnpt 

> 93 > 

Suite for String Quartet 

18 

44 

Manuscnpt 

>936 

Quartet 

2 violins, viola, cello 


44 

Manuscnpt 

>932 

Piano Quintet 
piano, string quartet 

16 

44 

Manuscript 

>936 

Fantasy Sonata for Piano 

9 

44 

Manuscnpt 

>933 



70 


FREDERICK SHEPHERD CONVERSE 

Bom in Newton, Massachusetts, in 1871 of New England background, he 
attended Harvard University where he studied music with Paine and gradu- 
ated with highest honors in music Later he worked with Chadwick, Wein- 
berger, and Hermann After a brief attempt to make a career m business he 
decided to study music again and went to Munich to the Royal Academy of 
Music In 1898 he graduated and the following year returned to the New 
England Conservatory in Boston, teachmg harmony. In 1900 he became a 
member of the faculty at Harvard University, teaching composition; later he 
was appointed Assistant Professor in the music department In order to de- 
vote himself to his composibon he resigned from Harvard and some years 
later returned to the New England Conservatory as Dean of Music. 

The David Bispham medal was awarded him for his opera “The Pipe of 
Desire,” an early work which was produced in Boston and New York. The 
Boston Opera Company, which he helped to organize, also produced another 
work dating from this penod called "TTie Sacnfice ” His orchestral music has 
been performed by major orchestras in many cibes of the United States, also 
in Pans, Vienna, Berlin, and London “The Peace Pipe” for choms was first 
presented at Chautauqua and repeated elsewhere. Several of his works for 
chamber music have ban broadeast over NBC. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

Ormazd — tone poem 

18 minutes 

Symphony C minor. No 1 

40 

44 

Symphony E major. No 2 < 

35 

44 

Symphony F major. No 3 

35 

44 

Flivver Ten Million — fantasie 

13 

44 

California — F estival Scenes 

15 

44 

Elegiac Poem 

18 

44 

Ave atque Vale — tone poem 

13 

44 

American Sketches — symphonic suite 

30 

44 


CHORAL WORKS 

The Peace Pipe — cantata 

mixed chains, bantone solo, orchestra 
The Flight of the Eagle — cantata 
The Answer of the Stars — cantata 
Psalm — I Will Praise Thee, O Lord 
mixed chorus, oigan, piano, brass 

CHAMBER I4USIC 

Sonata for Cello and Piano 30 minutes 

Trio for Violin, Cello and Piano 35 “ 

String Quartet E minor. No 3 
Sonata for Violin and Piano 

STAGE WORKS AND FILM MUSIC 

The Immigrants — opera 
Sinead the Sailor — opera 
Scarecrow Sketches — ^Qm music 
“Puntan Passiona” 



PUBLISHER DATE 

H W Gray Co 1912 

Manuscnpt 1920 

Manuscnpt 1921 

Manuscnpt 1936 

C C Birchard & Co 1927 
C C Birchard & Co 1928 
Manuscnpt 1926 

Manuscnpt 1916 

Edwin F Kalmus 1933 


C C Birchard & Co 1914 

C C Birchard & Co 1930 
C C Birchard & Co 1920 
C C Birchard & Co 1929 


Pubhdied 

1912 

Manuscnpt 

1931 

Manuscnpt 


Manuscnpt 


Manuscnpt 

1914 

Manuscnpt 

1917 


Oliver Ditson Co. 
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AARON COPLAND 

Bom in Brooklyn, New York, m 1900, he was first educated at the public 
schools in Brooklyn and graduated from high school m 1918. His sister first 
taught him the piano and he continued his musical studies with Wolfsohn, 
Wittgenstein, and Adler. In 1918 he began to study theory with Goldmark 
who taught him for four years. In 1921 he enrolled as the first student of com- 
position at the Fontainebleau School of Music and studied with Nadia Bou- 
langer for the following three years. Dunng this penod he also studied piano 
for a short time with F^cardo Vines He received the Guggenheim Fellowship 
in 1925 and it was renewed the followmg year. The RCA Victor Company 
award was given to him in 1930 for his “Dance S5anphony ” 

His interest in Amencan contemporary music in particular has led him to take 
an active part in various associations. In cooperation with Roger Sessions he 
organized the Copland-Sessions Concerts which presented American music 
dunng the years of 1928 to 1931 He was the first director of the Amencan 
Festival of Contemporary Music at Yaddo, Saratoga Spnngs, durmg the first 
two years of its existence He is an active member of the League of Com- 
posers’ Executive Board and a director of the United States Secbon of the 
Internabonal Society for Contemporary Music. In 1935 he was lecturer on 
music at Harvard University and now lectures at the New School for Social 
Research He has frequently contnbuted articles on music to many maga- 
zines including Modem Music, American Mercury, New Republic, etc 

His orchesbal works have been played frequently by the orchestras m Boston, 
Rochester, Chicago, Cincinnab, Philadelphia, Hollywood Bowl, New York 
Stadium, as well as in Mexico and in France. His chamber works have had 
many performances in Amenca and m Europe, as well as at tlie Elizabeth 
Coolidge Festivals, Yaddo Feshval, etc His ballet “Hear Yc, Hear Yel” was 
first presented m Chicago and then m New York, and the “Second Hum- 
cane," an opera for high-school performance, had several performances re- 
cently in New York City. The L^gue of Composers commissioned him in 
the Amencan Senes to wnte a work which was presented by the Minneapolis 
Symphony The CBS commissioned a work to be wntten for radio which was 
broadcast over a coast-to-coast network in their first Amencan commission 
senes. “A Dance Symphony” was put on the air by BBC and other major 
works have been broadcast over CBS and NBC “Piano Vanabons,” “Vi- 
tebsk," “Nocturne for Voice and Piano,” and “Ukulele Serenade" have been 
recorded by the Columbia Phonograph Company, and the “Vocalise for 
Voice and Piano” has been record^ by N.M Q.R. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOTATION 

PUBLISHER 

DATE 

CoKTECE Macabre (from Crohg) 

8 minutes 

Manusenpt 

192J 

Symphony for Organ and Orchestra 

25 

M 

Manusenpt 

1924 

First Symphony 

25 

U 

Cos Cob Press 

1925 

A Dance Symphony 

20 

44 

Cos Cob Press 

192; 

Concerto for Piano and Orchestra 

18 

U 

Cos Cob Press 

1926 

Symphonic Ode 

20 

44 

Manusenpt 

1929 
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AARON COPLAND (Continued) 


ORCHESTRAL WORKS 

DURA'nON 

publisher 

DATE 

Shokt Symphony 

15 mmutes 

Manusenpt 

»933 

Statements 

»7 “ 

Manusenpt 

1935 

El Sal6n Mexico 

12 " 

Manusenpt 

1936 

Three Cabaret Dances 

(arranged from ‘‘Hear Ye, Hear Yel”) 

»3 “ 

Manusenpt 

1937 

Music FOR Radio 

CHAMBER ORCHESTRA 

12 “ 

Manusenpt 

1937 

Music for the Theatre 
£ ve parts 

20 minutes 

Cos Cob Press 

1925 

Two Pieces for String Orchestra 

10 “ 

Manusenpt 

1928 

Prelude from First Symphony 

CHORAL WORKS 

6 

Manusenpt 

1934 

The House on the Hill 
(E A Robinson) 
a cappella, women’s voices 

5 minutes 

E C Schirmer 

192; 

An Immorality (Ezra Pound) 
women’s voices, piano 

5 " 

E C Schiimer 

1925 

What Do We Plant? 

3 part with piano, tor ;unior high- 
scnool chorus 

CHAMBER MUSIC 

4 “ 

Gmn & Co 

1936 

As It Fell upon a Day 
soprano, £ute, clarinet 

8 minutes 

New Music 

1923 

Two Pieces 
violin, piano 

8 " 

Schott Sohne 

1926 

Two Pieces 
string quartet 

10 “ 

Manuscript 

1928 

Vitebsk — study on a Jewish melody 
violin, cello, piano 

11 

Cos Cob Press 

1929 

Piano Variations 

10 “ 

Cos Cob Press 

1930 

Elegies 
violin, viola 

6 “ 

Manusenpt 

1932 

Sextet (after the Short Symphony) 15 “ 

stnng quartet, piano, clarinet 

STAGE WORKS AND FILM MUSIC 

Manuscript 

1937 

Grohc — ^ ballet in one act 

I male dancer, 3 female dancers, corps 
de ballet, symphony orchestra 

30 mmutes 

Manusenpt 

1932 

Hear Ye, Hear YeI — ^ ballet in one act 
chamber orchestra, solo dancers, 
ballet 

The Second Hurricane — a play-opera 

35 " 

Manusenpt 

1934 

for high-schooI performance 

chamber orchestra, choruses of high 
school children and adults, 7 solo 
parts 

hours 

C C Birchard & Co 

1937 
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HENRY DIXON COWELL 


Bom in Menlo Park, California, in 1897, he is the grandson of an Episcopal 
Dean of Kildare, Ireland His father moved to America and became a Califor- 
nia newspaper editor for tennis, and a tennis coach at the San Francisco State 
Teachers College. His mother, Clarissa Dixon, was also a writer of books and 
magazine articles Although he began to study the violin at the age of five, 
in his eighth year he decided to become a composer and gave his instrument 
away with the intention of acquiring more perfect hearing by developing his 
mind As he had little training then, he composed chiefly without reference 
to any rules. He introduced the term "tone cluster” and this term has forced 
its way into the musical vocabulary His interest m experiments has led him to 
write music of all kinds At the University of California he received his first 
real training in music with Seeger After serving in the army dunng the World 
War he returned to study with Woodman at the Institute of Applied Music. 
In 1923 he concertized m Europe as a pianist, and m 1931 and 1932 he re- 
ceived a Guggenheim Fellowship which took him to the University of Berlin 
to specialize in the study of comparative musicology. 

He IS an ardent crusader for new musical resources, which is the title of one 
of his books published m 1930 His symposium American Composers on 
American Music was published by the Stanford University Press His more 
recent book is entitled The Nature of Melody, a text on melody wnting He is 
the founder of the New Music Quarterly, New Music Orchestra Senes, and 
New Music Quarterly Recordings and he has been a member of many con- 
temporary music societies IIis activities and propaganda for contemporary art 
have been recognized in Europe as well as in America He organized several 
series of lectures on music in the New School for Social Research. He has 
been instructor in music at Stanford University, Mills College, and the Uni- 
versity of California. With Professor Leon Theremin’s collaboration he de- 
veloped the “rhythmicon”— an instrument designed to produce all kinds of 
rhythms and cross-rhythms — and this was first presented in a demonstration 
in New York in 1932. 

“Concerto for Full Orchestra and Symphony” and “Synchrony” have been 
performed m Philadelphia, New York, Rochester, Pans, Budapest, Havana, 
etc His chamber music has been heard all over Europe and Amenca, and at 
the Federation of Music Clubs Convention and the Festival of Amencan 
Music at Yaddo (Saratoga) and the League of Composers “The Building of 
Banba” was presented as a ballet at the Halcyon California Festival. “Six 
Casual Developments” has been recorded by N M Q.R. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Symphony 
Communication 
Vestiges 
Some Music 
Concerto 
piano 


DURATION PUBLISHER 


4; minutes 
8 “ 


10 

iz 

18 


4t 

<4 


Manuscript 
Manusenpt 
Manuscript 
Manusenpt 
M S&iait, Pans 


DATE 

1918 

1920 

1924 

1927 

1929 
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HENRY DIXON NOWELL (Continued) 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Synchrony 

15 minutes 

Edition Adler 

1930 

Two Appositions 

10 " 

Manuscnpt 

1931 

Rhythmicana 
for rhythmicon, orchestra 

20 “ 

Manuscnpt 

1931 

Orcbestrai, Suite 

12 " 

Manuscnpt 

1933 

Irish Suite in Three Movements 

12 

Manuscript 

19 J 3 

Reel 

4 " 

New Music 

1933 

Four Continuations 
full stnng orchestra 

CHAMBER ORCHESTRA 

16 " 

Manuscnpt 

1934 

Symphonietta 

14 instruments 

15 minutes 

Edition Adler 

1928 

Concerto — I nsh Suite 

13 stnngs, piano 

15 " 

Manuscnpt 

1939 

POLYPHONICA 

13 instruments 

6 " 

Manuscnpt 

1930 

Exultation 

10 strings 

5 “ 

Edibon Adler 

1930 

Heroic Dance 

9 instruments 

5 “ 

Manuscnpt 

1931 

Competitive Sport 

9 instruments 

5 " 

Manuscnpt 

1931 

Steel and Stone 

9 instruments 

5 “ 

Manuscnpt 

1931 

Suite in Three Movements 

13 instruments 

9 “ 

Manuscnpt 

1935 

Six Casual Developments 

5 instruments 

CHORAL WORKS 

13 “ 

Manuscnpt 

1935 

The Thistle Flower 
a cappella, women's voices 

CHAMBER MUSIC 

5 minutes 

Manuscnpt 

1928 

Ensemble 

3 violms, viola, 3 cellos 

15 minutes 

Associated Music 
Publishers, Inc 

1935 

Seven Paragraphs — tnos 
violin, viola, cello 

10 “ 

Manuscnpt 

1926 

Quartet 

Suite 

viohn, piano 

30 “ 

Manuscnpt 
Associated Music 
Pubhshers, Inc 

1927 

Chrysanthemums 

3 saxophones; 4 strings, soprano 

5 “ 

Manuscnpt 

1937 

Seven Associated Movements 
viohn, piano 

15 “ 

Manuscnpt 

1935 
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HENIY DIXON COWELL (Continued) 


CHAMBER MUSIC 

DUKATION 

PUBLISHER 

DATE 

Six Casual Developments 
chnnet, piano 

12 minutes 

Manuscript 

»934 

United Quartet 
string quartet 

•5 " 

Manuscript 

1936 

Three Ostinati with Chorales 
oboe, piano 

12 “ 

Manuscnpt 

1937 

Little Suite 
violin, viola 

6 “ 

Manuscnpt 

1937 

Mosaic Quartet 
string quartet 

10 “ 

New Music 

»935 

Movement 
string quartet 

8 " 

New Music 

1934 

Sarabande 

oboe, clarinet, percussion 

3 “ 

Manuscnpt 

1937 

MILITARY BAND WORKS 




Suite in Five Movements 
full band 

15 minutes 

Manuscnpt 

1936 

Reel Irish 
full band 

5 " 

Manuscnpt 

1936 

STAGE WORKS AND FILM MUSIC 



The Building of Banba — B allet 
chorus, 14 piece orchestra, soprano, 
alto, tenor, 2 basses 

1 hour 

Manuscnpt 

1922 

Atlantis — B allet 
theatre orchestra, 2 voices 

30 minutes 

Manuscnpt 

1926 
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RUTH CRAWFORD 

Bom in East Liveipool, Ohio, in 1901, the daughter of a Methodist preacher, 
she began to teach piano at the School of Musical Art in Jacksonville, Florida, 
in 1918 Moving to Chicago in 1921 she studied for a year with Palmer and 
then entered the American Conservatory and studied harmony, counterpoint 
composition, and orchestration with Weidig, and piano with Levy and Djane 
Herz She taught at the American Conservatory from 1925 to 1929, and also 
at the Elmhurst College of Music. In 1930 she received a Guggenheim Fd- 
lowship, and spent 1930 and 1931 in Berlin and Pans She received first pnze 
m a nafaonal composition contest conducted by the Sigma Alpha Iota soronty 
in 1927, and a Jmlliard scholarship for study with Weidig during 1927-29 

The past two years have been spent in Washington, where the work of her 
husband, Charles Seeger, in the Resettlement Administration has brought 
her firsthand acquaintance with Amencan tradibonal music. She has edited 
the music for the second volume of Amencan Folksongs and Ballads by John 
and Alan Lomax, this work includes the transcribing from phonograph disks 
of some two hundred songs recorded m the field She has also recently com- 
pleted twenty-four settings of tradibonal American songs as piano pieces for 
children. 

Her music has been performed in New York, Chicago, San Francisco, Berlin, 
Hamburg, and other cibes. In 1933 her “Three Songs for Contralto, Oboe, 
Piano and Percussion, with orchestral Ostmato” was chosen as one of two 
works to represent America at the International Festival of the International 
Society for Contemporary Music m Amsterdam. The Andante from her 
“Stnng Quartet” has been recorded by N.M Q R 


COMP 

CHAMBER ORCHESTRA 

Two Movements for Chamber 
Orchestra 
9 uistruments 

Three Songs 
contralto, 17 instruments 

CHORAL WORKS 

Two Chants for Women’s Chorus 
a cappella, contralto, soprano 

CHAMBER SiIUSIC 

Sonata for Violin and Piano 

Suite for Four Strings and Piano 

Three Movements for Winds and 
Piano 

Nine Preludes for Piano 

Four Diaphonic Suites 
2 celh, 2 clarinets, oboe and cello, 
Bute 

String Quartet 


OSITIONS 

DURATION PUBLISHER 

DATE 

6 minutes 

Photostat 

1926 

8 " 

New Music 

1932 

5 mmutes 

Manuscript 

1930 

12 minutes 
>5 " 

Photostat 

1927 

1927 

8 " 

6 “ 

New Music 
Manuscnpt 

1928 

1926 

1930 

12 “ 

Photostat 

1931 



PAUL CRESTON 
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Bom in New York City in 1906, of Italian parentage, he began to study the 
piano at the age of eight. Lata he became a pupil of Randegger and of 
Dethier He also studied organ with Yon, taught himself harmony, theory, 
and composibon. He has done a great deal of research in acoustics, aesthebcs, 
history of music, and musicotheiapy, with special emphasis on Bach and Gre- 
gorian music. 

Besides composing he is active as a teacher, accompanist, and organist and 
also in literary work. 

His composibons have been performed at the Yaddo and Princeton Festivals 
of Amencan Music, also at the New School for Social Research, and at Ben- 
nington College 'Ihe incidental music for the play “Iron Flowers” was pre- 
sented at the Westchester County Center. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Peeluoe and Dance 

12 minutes 

Manuscript 

19J2 

Symphony 

CHAMBER ORCHESTRA 

Out of the Cradle Endlessly 


Manuscript 

1937 

Roceing 

18 mstwments 

12 minutes 

Manusenpt 

1934 

Partita 

flute, violin and stnngs 

CHORAL WORKS 

15 “ 

Manusenpt 

1937 

Three Chorals from Tagore 
a cappella 

CHAMBER MUSIC 

Suite for Alto Saxophone and 

10 nunutes 

Manuscript 

1936 

Piano 

10 minutes 

Manusenpt 

1935 

String Quartet 

20 ** 

Manusenpt 

1936 

Sonata for Piano 

20 ** 

Manusenpt 

1936 

Three Poems from Walt Whitman 
cello, piano 

9 “ 

Manusenpt 

1934 

Four Songs to Death 
high voice 

1, " 

Manusenpt 

1935 

Thref Sonnets 
medium voice 

10 " 

Manusenpt 

1936 

Suite for Viola and Piano 


Manusenpt 

1937 

Seven Theses for Piano 

10 " 

New Music 

1932 

Five Dances for Piano 15 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

1932 

Incidental Music to “Iron Flowers” 
music for piano only 

20 minutes 

Manusenpt 

1933 
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BAINBRIDGE CRIST 

Bom in Lawrenceburg, Indiana, m 1883, he is the son of a business man who 
was also a talented poet, artist, and amateur flubst His mother was a pianist 
and wnter, and their home was the center for intellectual and artistic gather- 
ings. At the age of five his mother taught him the piano and later he studied 
the flute under Theodore Hahn. The family moved to Washington, D C., 
when he was thirteen and he later entered George Washington University 
where he obtained his degree of L.LB. He practiced law in Boston for six 
years. Dunng his spare time he contmued to compose and to play the flute 
in the Boston Orchestral Club The desire to devote his entire time to music 
finally led him to abandon his career as a lawyer, and he left for Europe to 
study singing, theory, and orchestration under Juon and Landi 

On his return to Amenca in 1915 he taught singing in Boston, and then in 
Washington. Later he returned to Europe to prepare some of his pupils for 
the opera In 1927 he established a home on Cape Cod where his time has 
been divided between teaching and composing He has always read a great 
deal and since his earliest years he has been interested m literary and mytho- 
logical subjects in relation to music. 

His orchestral works have been frequently performed in Europe and in Amer- 
ica by many of the major symphonic or^estras, and there have been broad- 
casts of “Vienna-1913” over WJZ and NBC Red and Blue Networks; 
"Chinese Procession” over NBC, WOR, also “Capnee,” “La Nuit Rev6cue,” 
“Evening,” “Romance,” and other works. “C'est Mon Ami” has been recorded 
by the Columbia Company. 


COMPOSITIONS 


ORCHESTRAL WORKS duration 

Egyptian Impressions — suite 

Abishariea 10 minutes 

violin, orchestra 

Coloured Stars — smte of 4 songs 
The Parting — ^ poem 17 “ 

voice, orchesto 

Drolleries from an Oriental Doll’s 
House — suite of 6 songs 
O Come Hither 
coloratura soprano, orchestra 
Remember 
voice, orchestra 

Chinese, Arabian and Nautch Dances 
Intermezzo 
Dreams 
Yearning 
Nocturne 
An Old Portrait 
Noontiiae 
voice, orchestra 
Evening 
voice, orchestra 


PUBLISHER 

Carl Fischer, Inc 
for hire 

Carl Fischer, Inc 
for hire 

Carl Fischer, Inc 
Carl Fischer, Inc 


Carl Fischer, Inc 
Carl Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc 
Carl Fischer, Inc 
Carl Fischer, Inc. 
Carl Fischer, Inc 
Carl Fischer, Inc 
Carl Fischer, Inc. 
C Schirmer, Inc. 

C. Schirmer, Inc. 


DATE 

1914 

1921 

1921 

1916 


1920 
1918 

1930 

1922 

1921 
1924 
1924 
1924 
1924 

1931 

1931 
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BAIHBRIDOK BBIST (Continued) 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

By a Silent Shore 


C Schumer, Inc 

1932 

voice, orchestra 

Knock on the Door 


G Schirmer, Inc 

1932 

voice, orchestra 

Vienna — 1913 

6 minutes 

M Witmark & Sons 

»933 

Chinese Procession 


M Witmark & Sons 

1933 

Japanese Nocturne 


M Witmark & Sons 

1933 

A Bag of Whistles 


Olivet Ditson Co 
voice and piano 
for hire 

1915 

Hymn to Nefertiti 

15 “ 

Manuscript 
for hire 

Manuscnpt 
for hire 

Manuscnpt 

ft\T hir#^ 

1936 

La Nuit Revecue 

9 " 

»933 

Fete Esfacnole 

6 " 

»937 

Frivolite 


JIJIW 

Manuscnpt 
for hire 

1934 

Romance 


Manuscnpt 
for hire 

1935 


Most ot the above works are published with piano accompaniment only, and can be 
hired for ssmphomc or reduced orchestra and solo parts Many of these works for sym- 
phony orchestra have also been arranged for symphonic band 


CHORAL WORKS 

Yesteryear 
mixed chorus 

A Rose Will Fade in a Day 
mixed chorus 
Nina Bobo 
mixed chorus 
The Old Soldier 
mixed chorus 

Chinese Mother Goose Rhymes 
orchestra, women’s chorus 
Balleria Tu Villanella 
women’s chorus 
La Bella Marcherita 
women’s chorus 
The Way That Lovers Use 
orchestra, ivomen’s chorus 
Air de Chasse 
mixed chorus 

From the Star-Lit Heavens 
April Rain 
mixed chorus 
Bald Head Lee 
male chorus 
Nocturne 
mixed chorus 


Carl Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc. 

Car] Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc 

Carl Fischer, Inc 
Carl Fischer, Inc 

Carl Fischer, Inc 

Harold Flammer, Inc 


STAGE WORKS AND FILM 1 «USIC 


Le Pied de la Momie 
choreographic drama, 2 scenes 

30 minutes 

Manuscnpt 
for hire 

1915 

Preciwa’s Marriage — A Javanese Ballet 
one scene 

30 “ 

Manuscnpt 
for hire 

1920 

The Sorceress 

30 “ 

Manuscnpt 
for hiie 

1926 
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WALTER DAMROSCH 

Bom in Breslau, Germany, in 1862, he came to Amenca when he was nine 
years old His father’s active musicd life paved the way for his early career. 
When Leopold Damrosch died, his son Walter succeeded him as conductor 
of the Oiatono Society and the New York Symphony. He had early training 
m conducting operas as assistant to his father with the German productions 
at the Metropolitan Opera House, where he played violin m the orchestra 
In 1894 he organized a new company which for five years gave German operas. 
He was the first to introduce Wagner’s operas m many cities of the United 
States For several years he conducted the Philharmonic Orchestra but when 
the New York Symphony Society was reorganized in 1891 he returned as its 
conductor and held this position for many years Dunng that year he inaugu- 
rated concerts for young people in America, with explanatory remarks about 
the music Dunng the World War he was requested by General Pershing to 
reorganize the American Army Bands and improve their musical status The 
school for bandmasters and band musicians was therefore established at 
Chaumont and the War department appointed some of the foremost French 
musicians as professors The Fontamebleau Summer School of Music for 
American students grew out of this movement 

In 1920, in response to an oflEcial invitation from France, Italy, and Belgium, 
the New York Symphony Orchestra, with Damrosch as conductor, made a 
tour of Europe 'This was the first time that an American symphony orchestra 
had played in European centers The first symphonic concert to be given over 
the air was with this orchestra m 1925 Since 1927 most of his time has been 
given to radio broadcasting He was the first musician to conduct an orchestra 
with a nationwide hook-up from the Pacific Coast to the East The NBC 
then appointed him as musical counsel for the company He organized the 
NBC Music Appreciation Hour for school children all over the United States 
and Canada, and he has conducted many of the evening orchestral programs. 
He helped to organize and was president of the Musicians Emergency Fund 
Honorary degrees in music have been conferred upon him by Columbia and 
Pnneeton universities. 

The incidental music to the Greek dramas "Iphigenia m Aulis," “Medea,” 
and “Electra” were first given m the open-air theatre of the University of 
California 'The opera “Scarlet Letter” based on Hawthorne’s novel was first 
introduced in Boston, and “Cyrano” (after Rostand’s play) was later pro- 
duced in New York In 1937 “The Man without a Country” was given its 
premi^ire at the Metropolitan Opera House. “Abra h am Lincoln’s Song” was 
played at the Music Educators' National Conference. "Danny Deever” (set 
to Kipling’s poem) is known today m every country and has been recorded 
by Victor. 



H (Contmued) 
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WALT! 


COMPOSITIONS 


CHORAL WORKS 


PUBLISHER 


Manila Te Deum 
chorus and orchestra 

Abraham Lincoln Song 
baritone solo, chorus and orchestra 

The Virgin Mary to the Child 
Jesus 

2 motets for 6 voices 

The Canterbury Pilgrims 
cantata 


John Church Co 
M Witmark & Sons 


John Church Co 
vocal score 

John Church Co 
vocal score 


CHAMBER ItlUSIC 

Sonata, Opus 6 
violin, piano 

The Looeing Glass 
voice, piano 

Danny Dffver 
( also male voices) 


John Church Co 
Manusenpt 
John Church Co 


STAGE WORKS AND FILM MUSIC 

Cyrano de Bergerac — opera 
Dove of Peace — opera 
Scarlet Letter — opera 

Incidental Music to “Medea,” 

“Electra,” and “Iphicenia” 

The Man without a Country — opera 


G Schirmer, Inc 
G Schinner, Inc 

Bratkopf & Hartel, 
Berlin 

Manusenpt 
G Schirmer, Inc 


DATE 

1935 
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MABEL WHEELER DANIELS 

Bom in Swampscott, Massachusetts, in 1879, she graduated magna cum 
laude from Radchffe College, where she was director and soloist of the Glee 
Qub After composing three operettas for women’s voices, she began to study 
composition and orchestration with Chadwick Later, while a pupil of 
Thuille in Munich, she took the regular course at the Conservatory, and was 
awarded a prize in singing Upon her return to the United States, her book. 
An American Girl in Munich, was published She has received several pnzes 
for composition, including a National Federation of Music Club Award; also 
an honorary Master of Arts degree from Tufts College She was made an hon- 
orary member of Phi Beta Kappa For some years she has been director of 
music at Simmons College, Boston 

Of her compositions, “Deep Forest” (version for full orchestra) has been 
heard m Boston, Washington, D C , and Weston, Connecticut, while the 
arrangement for chamber orchestra has had performances in New York, De- 
troit, and London, “Pirates’ Island” has been presented by the Hamsburg, 
Chautauqua, and Philadelphia Symphony orchestras, and as a ballet at Robin 
Hood Dell, Philadelphia, “Exultate Deo,” for mixed chorus, has been given 
with orchestra or with organ, m Boston, New York, Brooklyn, and other cibes, 
and "Songs of Elfland” in St Louis, Detroit, Boston, and elsewhere Broad- 
casts over the National Broadcasting networks, WOR, WEEI, and other sta- 
tions have included “Deep Forest” and “Pirates’ Island ” 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Pirates’ Island 

6 minutes 

J Fischer & Bro 
for hire 

1932 

Deep Forest — P relude 
version for full orchestra 

CHAMBER ORCHESTRA 
Deep Forest — ^P relude for little 

6 'A “ 

J Fischer & Bro 
for hire 

1934 

symphony 

13 instruments 

6!^ minutes 

J Fischer & Bro 

1931 

CHORAL WORKS 

Exultate Deo 

mixed voices, orchestra 

7 minutes 

A P Schmidt Co 
orch parts for hire 

1929 

The Holy Star 
mixed voices, orchestra 

A Holiday Fantasy 
mixed voices, orchestra 

6 “ 

A P Schmidt Co 

1928 

7'A “ 

A P Schmidt Co 

1928 

The Christ Child 
mixed voices, a cappella 

4 “ 

A P Schmidt Co 

1931 

Choral Work for Mixed Voices 
soprano soli, orchestra 

20 " 

J Fischer & Bro 

1937 

CHAMBER MUSIC 

Songs or Elfland 
women’s voices, soprano soh, flute, 
harp, strings, percussion 

13 minutes 

A. P Schmidt Co 

1924 
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WILLIAM LEVI DAWSON 

Afro-American, bom in Anniston, Alabama, in 1899, he graduated from the 
Tuskegee Institute m 1921 and then studied composition and orchestration 
at Washington College, Topeka, Kansas. He later studied theory and eounter- 
point at the Homer Institute of Fine Arts in Kansas City under Busch, and 
received the degree of Bachelor of Music in 1925 He went to Chicago and 
in 1927 he received the Master’s degree m composition from the Amencan 
Conservatory of Music where he studied with Weidig and conhnued his 
studies with Otterstrom 

He has held several positions as Director of Music in Topeka and in Kansas 
City and for three years was a member of the Chicago Civic Orchestra as 
Erst trombonist Since 1931 he has been Director of the School of Music at 
Tuskegee Institute and also Director of the Tuskegee Choir. He is particu- 
larly interested in conducting and furthering the development of Negro 
music In 1930 and 1931 he won the Rodman Wanamaker contest for com- 
position 

His “Negro Folk Symphony, No 1” has had several performances with the 
Philadelphia Orchestra in Philadelphia and New York, and with the Birming- 
ham Civic Symphony and it has been broadcast by the Columbia Broad- 
casting System. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DXJKATION 

FUBLISHER 

DATE 

Negro Folk Symphony, No 1 

35 minutes 

Manusenpt 
for hire 

1931 

Scherzo 

15 “ 

Manusenpt 

1930 

CHORAL WORKS 




Out in the Fields 


Manusenpt 

1928 

Ain’-a That Good News 
a cappella 


Manusenpt 

1937 

Break, Break, Break 
with orchestra 


Manusenpt 

1929 

CHAMBER MUSIC 




Trio in A 
viohn, cello, piano 


Manusenpt 

1925 

Sonata in A 


Manusenpt 

1928 


violin, piano 
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ERIC DELAMARTER 

Bom in Lansing, Michigan, in 1880, he has lived in Chicago for many years. 
He received the Eastman School Publication and the Society for the Publica- 
tion of American Music awards. In addition to his career as composer and 
conductor he has been one of the leading organists in Chicago and the direc- 
tor of the music at the Fourth Presbyterian Church. For many years he has 
been assistant conductor for the Chicago Symphony Orchestra and conductor 
of the Chicago Civic Orchestra. 

His music has been played by many of the symphonic orchestras in the 
United States. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Overture to "The Faun” 

Symphony in D, No 1 
Serenade 
Psalm CXLIV 
Overture “Masquerade” 

Fable of the Hapless Folk Tune 
Suite from "The Betrothal” 
Concerto for Organ, No 1 
Concerto for Organ, No 1 
Symphony No 2 

(after Walt Whitman) 

The Dance of Life — Suite for Ballet 
Symphony No j 
Symphony No 4 
Weaver of Tales 
organ, chamber orchestra 


DURATION 

PUBLISHER 

DATE 

6 minutes 

Manuscnpt 

1914 

26 “ 

Manuscnpt 

1914 

20 “ 

Manuscnpt 

1915 

H 

Manuscnpt 

1915 

8 “ 

Manuscnpt 

1916 

30 " 

Manuscnpt 

1917 

14 " 

SPAM 

1919 

24 “ 

Manuscnpt 

1920 

27 " 

Manuscnpt 

1922 

26 " 

Manuscnpt 

1926 

20 “ 

Manuscnpt 

1931 


Manuscnpt 

1931 

24 “ 

Manuscnpt 

1932 

14 “ 

Manuscnpt 

1926 


ROBERT MILLS DELANEY 

Bom in Baltimore, Maryland, m 1903, he began to study violin at the age of 
five. When his family moved to Wenonah, New Jersey, he was sent to the 
Military Academy and continued his lessons with Schradieck and Geiger 
After two years of traveling around the world, he settled m Italy and returned 
to his musical studies In 1921 he came back to America and entered the 
College of Music at the University of Southern California. From 1922 to 
1927 he was in France studying violin with Capet, and then he enrolled as a 
pupil at the Ecole Normale de Musique. Later he studied composition with 
Boulanger and Honegger. In 1929-30 he was awarded a Guggenheim Fellow- 
ship for two years, and in 1933 he won the Pulitzer Pnze for his setting of 
Stephen Vincent Ben6t’s "John Brown’s Body ’’ 

He has taught theory at the School of Music in Concord, Massachusetts, and 
directed the music at the Santa Barbara School in California. In recent years 
part of his bme has been spent in clearing new land and building up a Cali- 
fornia ranch Dunng this period he also composed a great many orchestral 
and choral works. 
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ROBERT MILLS OELANET (Continued) 

“John Brown’s Song,” a choral symphony, has been repeatedly performed by 
the Rochester Philharmonic and Eastman Chorus, the Boston Symphony, 
and Harvard-Radclifle Glee Clubs, etc^ and broadcast over WHAM, Roches- 
ter. “Night” was performed in Concord and San Francisco, many other works 
have been given in New York, Worcester, and other cities. “The Constant 
Couple” was first performed by the Rochester Philharmonic. His chamber 
music has been widely presented in America and m Europe. Most of the texts 
for his choral music are written by his wife, Ellen Emerson, the great-grand- 
daughter of Ralph Waldo Emerson. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Constant Couple — suite 

20 nunutes 

Manuscnpt 
for hire 

1926 

Pastoral Movement — tone poem 

11 ** 

Manuscnpt 

1930 

Don Quixote Symphony 

38 “ 

Manuscnpt 

2 pianos only 

1927 

Symphonic Piece No I 

21 

Manuscnpt 
for hire 

»935 

Symphonic Piece No II 

19 “ 

Manuscnpt 

>937 

CHAMBER ORCHESTRA 

Adagio 

violin solo, siting orchestra 

9 minutes 

Manuscnpt 
for hue 

>935 

CHORAL WORKS 

Two Choruses for Women's Voices 
a cappcila 

8 nunutes 

E C Schirmei Music 
Co 

>930 

Two Choruses for Mixed Voices 
a cappella 

10 “ 

E C Schirmer Music 
Co 

>930 

John Brown’s Song — choral symphony 

26 " 

E C Schiimer Music 
Co 

>931 

Blake Cycle 

20 ** 

Manuscnpt 

1930 

chorus, orchestra 

Night (text — William Blake) 
string orchestra, piano 

20 

E C Schirmer Music 
Co 

for hue 

>934 

Three Arrangements foe Women’s 

Voices 
piano 4 hands 

7 " 

E C Schumer Music 
Co 

1934 

Choralia— Six Arrangements for 

Women’s Voices 
piano 2 and 4 hands 

16 " 

E C Schiimer Music 1936 
Co 

Choralia No. II 

I a hours 

Manuscript 

>937 

piano 2 hands 

My Soul There Is a Country 


Manuscnpt 

1937 

chorus, orchestra 

CHAMBER MUSIC 

Second String Quartet 

15 minutes 

Manuscript 

1930 

Third String Quartet 

28 " 

Manuscnpt 

1930 

Violin Sonata 

22 “ 

Manuscnpt 

1927 
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R. NATHANIEL DETT 

Bom in 1882 in Drummondville (Ontario), Canada, he is a Negro compose 
who first studied at the Lockport Conservatory of Music, and later took his 
degree of Bachelor of Music at Oberlin College He received the honorary 
title of Doctor of Music from Oberlin College and from Howard University. 
At the Eastman School he received a Master’s degree and then went to Pans 
to study with Boulanger. In 1920 he won the Harvard Bowdoin prize for his 
essay “The Emancipation of Negro Music,” and in 1927 he received the first 
award of the Harmon Foundation for creative music He was made an hon- 
orary member of the Coleridge-Taylor Society in England and a life member 
of Pi Kappa Lambda at Oberlin College. He received the award of the Palm 
and Ribbon from the Royal Belgian Band by order of the Queen of Belgium. 
Since 1913 he has been in charge of the music at Hampton Institute in Vir- 
ginia and has conducted the Hampton choral group in concerts. 

The development of Negro music has been his special interest. He has pub- 
lished five books of Negro spirituals, the Negro anthem which he wrote was 
used on a tour with a choir throughout Europe and in the United States (spon- 
sored by the Elizabeth Sprague Coolidge Foundation) He has written verse 
and a number of his poems have been published For some years he has been 
working on the oratono “The Ordenng of Moses” based on biblical teict and 
Negro folklore, which was lately presented at the Cincinnati Music Festival, 

Among his other works “Listen to the Lambs” has had many perforaiances in 
America and m Europe. “The Chanot Jubilee” has been heard m Boston, 
Syracuse, Cleveland, and Oberlin. There have been broadcasts of his music 
over NBC and WHAM (Rochester). "Juba Dance" and “Follow Me" are 
recorded by Victor He was recently commissioned by the CBS to wnte a 
work for radio to be broadcast m 1938. 


COMPOSITION 

ORCHESTRAL WORKS duration 

Enchantment Suite — with harp j8 minutes 

Listen to the Lambs — ^fantasia for violin 8 “ 

Juba Dance fkom "In the Bottoms” 4 " 

Teopic WiNTEK — orchestral suite 
Symphony in E minor 


S 

PUBLISHER 

Manusenpt 

Manusenpt 

Clayton F Sumniy 

Manusenpt 

Manusenpt 


CHORAL WORKS 

There are a great many Negro spirituals and choral works not hsted here 


CHAMBER MUSIC 


Magnolu 

15 Hunutes 

Clayton F Summy 

piano suite 

In the Bottoms 

15 

«4 

Cla 3 rton F. Summy 

piano suite 

Enchantment 

12 

M 

John Chuich Co 

piano suite 

Cinnamon Grove 

12 

H 

John Church Co 

piano smte 

Tropic Winter 


«« 

Clayton F Summy 

piano smte 

Symphonic Suite in E minor 



Manusenpt 

piano suite 
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DAVID LEO DIAMOND 

Bom in Rochester, New York, in 1915, of Austrian parents, he began to study 
music at the age of eight In 1928 he enrolled as a pupil at the Clevdand In- 
statute, studying composition with De Ribaupierre From 1932 to 1934 he 
worked with Rogers at the Eastman School of Music He was a pupil of Ses- 
sions and Boepple at the New Music School where he was awarded scholar- 
ships from 1934 to 1936 During the summer of 1937 he studied critical peda- 
gogy with Boulanger at Fontainebleau. His “Sinfonietta for Orchestra” was 
, awarded the Elfrida Whiteman Fellowship in 1935, and he received the Juil- 
liard Publication Award in 1937 for his “Psalm for Orchestra ” In 1937 he 
was commissioned by the League of Composers in the American Commission 
Series to wnte a work for small ensemble 

A number of his compositions have been given with the New York Philhar- 
monic Chamber Symphony, the Rochester Philharmonic, the Philadelphia 
Chamber Orchestra, among them “Psalm,” “Ballade,” “Concerto for Violin 
and Orchestra,” “Sinfonietta,” “Chamber Symphony,” and other works. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOBATION 

PUBLISHER 

DATE 

Sinfonietta 

10 minutes 

Robbins, Inc 
for hire 

1934 

Symphony in D major 

25 

*t 

Manuscnpt 

1935 

Threnody 

8 

44 

Manuscnpt 

1935 

Psalm 

7 

44 

Edwin F Kalmus 

1936 

Concerto for Violin and Orchestra 

»5 

44 

Manuscript 

1936 

First Suite from Ballet “Tom” 
Serenade for String Orchestra 
Variations 

IZ 

44 

Manuscnpt 

Manuscnpt 

Manuscnpt 

1937 

1937 

1937 

CHAMBER ORCHESTRA 

Hommace k Satie 

6 

minutes 

Manuscnpt 

1934 

Divertimento for Piano 

10 

44 

Manuscnpt 

1935 

Ballade 

Concfrto for Harpsichord 

6 

44 

Manuscript 

Manuscnpt 

1935 

1937 

CHORAL WORKS 

A Night Litany (text by Ezra Pound) 

8 minutes 

Manuscnpt 

1 Q 35 

tenOT, mixed chorus, orchestra 

Two a Cappella Choruses 

6 

44 V 

Manuscnpt 

1935 

CHAMBER MUSIC 

Sonatina for Piano 

5 

minutes 

Manuscnpt 

1935 

Partita for Oboe, Bassoon and 

Piano 

10 

44 

Manuscnpt 

1935 

Sonata for Violoncello and Piano 

10 

** 

Manuscnpt 

1936 

Chamber Symphony 

18 

« 

Manuscnpt 

1936 

Four Ladies — song cycle 

5 

4 « 

Manuscnpt 

1935 

CHAMBER MUSIC 

Concerto 

zo 

14 

Manuscript 

1936 

Sonata in A minor for Piano 

»S 

44 

Manuscnpt 

1937 

Sonatina for Violin and Piano 

6 

44 

Manuscnpt 

>937 



ID LEO DIAMOND (Continued) 


CHAMBER MUSIC 

DURATION 

PUBLISHER 

DATE 

Trio in G major 

25 minutes 

Manuscnpt 

1937 

Quintet in B minor 

Manuscript 

1937 

flute, string trio, piano 

STAGE WORKS AND 

Tom — a ballet in four episodes 

FILM MUSIC 

2 hours 

Manuscript 

1937 


(scenano by E E Cummings) 
mixed chorus, large orchestra 


RICHARD FRANK DONOVAN 

Bom in New Haven, Connecticut, in 1891, he studied at the Yale Univer- 
sity School of Music, the Institute of Musical Art, New York, and for a short 
time in Paris under Widor. He taught at Smith College and the Institute of 
Musical Art, and is now a member of the faculty of Yale University School 
of Music. He IS assistant conductor of the Symphony Orchestra and of the 
Bach Cantata Club of New Haven, and organist and director of the choir at 
Chnst Church, New Haven. His interest m plain song and sixteenth-century 
polyphonic music has encouraged him to feature it in the musical part of the 
church service 

Some of his composibons have been broadcast over WQXR Recordings have 
been made of his “Suite for Piano” and “Songs for Soprano and String 
Quartet" by N M Q R. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Smoee and Steed — symphonic poem 

15 minutes 

Manuscnpt 

1932 

CHAMBER ORCHESTRA 

Wood-Notes 

10 minutes 

Manuscnpt 

1926 

Symphony for Chamber Orchestra 

25 •' 

Manuscnpt 

1937 

CHORAL WORKS 

Chanson of the Bells of Oseney 

7 minutes 

Galaxy Music Coip 

1930 

tpomen’s voices, piano 

To All You Ladies Now at Land 

7 " 

Galaxy Music Coip 

1932 

tenor or soprano solo, men’s voices, 
orchestra or piano 

Four Unaccompanied Choruses 

15 *• 

Manuscnpt 

1937 

for women s voices 

Many smaller choral works and church 

music not listed here 

CHAMBER MUSIC 

Sextet for Wind Instruments 

AND Piano 

18 minutes 

Manuscnpt 

1932 

Suite for Piano 

7 “ 

New Music 

1933 

Four Songs for Soprano and 

String Quartet 

11 “ 

Manuscnpt 

1933 

Trio — ^ violm, cello, piano 

8 " 

Manuscnpt 

>937 



ARCADY DUBENSEY 

Bom in Viatka, Russia, in 1890, he became a member of the Viatka Cathe- 
dral choir when he was eight years old At thirteen he played violin in the 
theatre orchestra and continued to smg in the cathedral choir. In 1904 he 
went to Moscow, and, receiving a scholarship in the Moscow Conservatory 
of Music, studied violin with Grjimali and counterpoint with n)insky Two 
years after graduating from the conservatory he became first violinist of the 
Moscow Impenal Opera Orchestra, and began studying conducting with the 
ballet director Arends. In 1919 he left Russia, and since 1921 has lived m New 
York where he is now a memMr of the Philharmonic Symphony Orchestra. 

His compositions have been given by the leading symphonic organizations in 
vanous cities in the United States and abroad, they include “Fugue for Eight- 
een Violins,” "Capnce for Piccolo-Flute,” “Russian Bells,” “Valse-Fantasy,” 
“Tom Sawyer Overture,” “The Raven,” “Romance with Double-Bass,” “Suite 
for Nine Flutes,” and “Andante and Scherzo.” Many smaller works are 
played often m concerts and broadcasts. “The Raven,” “Gossips,” and the 
“Fugue for Eighteen Violins” have been recorded by Victor. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symprony in G minor 


Manuscript 

1916 

SiniE 


G Schiimer, Inc 

1927 

Three Compositions for Orchestra 


C Schirmer, Inc 

1928 

Intermezzo and Compliment 

Andante and Scherzo for Flute 


G Schirmer, Inc 

1927 

AND Orchestra 


Mamiscnpt 

1928 

Russian Bells — Symphonic Poem 

10 minutes 

Manuscnpt 

1928 

Valse 


Manuscnpt 

1930 

The Raven — Melo Declamabon 

Caprice for Piccolo-Flute with 


G Ricordi 

1931 

Orchestra 


G Ricordi 

1930 

Gossips 

3 “ 

Carl Fischer, Inc 

1930 

Prelude and Fugue 


Manuscnpt 

1932 

Rajah — ^Arabian Dance 

2 ** 

Associated Music 
Publishers 

1932 

Reminiscences — ^Andante 


Associated Music 
Publishers 

1932 

Old Russian Soldiers’ Song 

2 " 

Assoaated Music 
Publishers 

193a 

Legend 

Italian Overture — ^for Children’s 


Manuscnpt 

1932 

Concerts 


Manuscnpt 

1936 

Serenade 


Manuscnpt 

1936 

Political Suite 


Manuscnpt 

1936 

Tom Sawyer — Overture 

7 “ 

G. Ricordi 

1936 
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ARCAPY DUBRMSKY (Continued) 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

Valse — Fantasy for C Bass and Piano 


Manusenpt 

1916 

Suite ABC — loi Children’s Concerts 


Manuscript 

1932 

Fugue foe Eighteen Violins 


C Ricordi 

1932 

Vakiations for Eight Clarinets 


Manusenpt 

1932 

Prelude and Fugue for Four 
C-Basses 


Manusenpt 

»934 

Suite for Four Trumpets 


Manusenpt 

1934 

Suite for Nine Flutes 

1 piccolo, 1 alto Bute, 7 gr Bates 


Manusenpt 

1935 

Suite for String Orchestra 

14 minutes 

G Ricordi 

1936 

Prelude for String Orchestra 

'■ 

Manusenpt 

1936 

Rondo and Gigue for String 
Orchestra 


Manusenpt 

»937 

Seven Transcriptions for String 
Orchestra 


Assoaated Music 
Publishers 

»937 

CHAMBER MUSIC 




Passacaglia fob Violin and Cello 


Manusenpt 

1931 

String Quartet in C 


Manuscript 

1932 

String Sextet in C 


Manusenpt 

1933 

Prelude and Fugue for Four 
Bassoons 


Manuscript 

1933 

Theme and Variations for Four 
Horns 


Manusenpt 

1932 

Prelude and Fugue for Four 

Horns 


Manuscript 

>933 


STAGE WORKS AND FILM MUSIC 


Romance with Double-Bass — Opera 


Miniature 

Manusenpt 

1916 

3 acts with prologue and epilogue 

Down Town— opera in 3 acts 

Manusenpt 

1930 

The Raven — M elo-Dcclamabon 

C Ricordi 

1931 

On Highway — opera in one act 60 minutes 

Four Compositions for Orchestra — 

Manusenpt 

1936 

film muac 

C Schiimet, Inc 

192B 
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TOHN WOODS DUKE 

Bom in Cumberland, Maryland, in 1899, he attended Peabody Conservatory 
from 1915 to 1918, where he studied composition with Stmbe From 1919 to 
1923 he lived in New York City. He became a pupil of Cannon in piano, and 
also studied counterpoint with Brockway. He spent the years 1929 to 1930 in 
Europe working with Schnabel and Boulanger. He was chairman or the 
Yaddo Music Committee for the summer of 1936 

He has appeared as pianist in vanous cities, and has done editorial work for 
the Ampico Laboratories. Since 1923 he has been Associate Professor of 
Music at Smith College, Northampton, Massachusetts. His special interests 
are composing songs and performing modem piano works 

His compositions have been presented at the Yaddo Festival of Amencan 
Music, and in Northampton and Princeton 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOKATION 

PUBLISHER 

DATE 

Overture in D minor 
stnng orchestra 

10 nunutes 

Manuscnpt 

1928 

CHAMBER MUSIC 




Suite for Violoncello Alone 

iz minutes 

Manuscnpt 

»934 

Three Songs in Praise of Death 
voice, string quartet 

10 “ 

Manuscnpt 

»935 

Three Songs for Baritone 
(A E. Housman) 

10 " 

Manuscnpt 

»935 

Fantasie in a minor 
viohn, piano 

8 ” 

Manuscnpt 

1937 

Trio for Violin, Viola and Cello 


Manuscnpt 

1937 



VLADIMIR DUEELSKY (VERNON DUKE) 

Bom in Pskoff, Russia, in 1903 of Georgian and Spanish ancestry, he has had 
a dual career as composer of classical and of popular music. At the age of eight 
he had already written a ballet in fourteen acts and from his thirteenth year 
on he wrote prohfically He studied composition in Russia with Gli^re and 
piano with Dombrovsky and entered the Kiev Conservatory of Music at the 
age of thirteen. 

In 1920 dunng the civil war he moved to Turkey where he lived for two 
years Then he went to Pans and London While in Pans in 1924 Diaghilev 
heard his "Piano Concerto” and thereupon commissioned the ballet “&phyi 
and Flora” which was presented in the Russian Ballet’s repertoire all over 
Europe In 1929 he moved to Amenca where he has since become a citizen. 

He tried to wnte jazz during the years in Constantinople but it was only 
after his arrival in Amenca that he succeeded in selling his tunes, and in pub- 
lishing a two-piano arrangement of George Gershwin’s “Rhapsody in Blue ” 
Since 1926, when his operetta "Yvonne” was produced m London, he has 
written both popular and classical music, using the name of Vernon Duke 
for his musical comedies and all compositions in lighter vein In this category 
IS the score for the 1936 Ziegfeld Follies, also a considerable part of "The 
Show Is On”, “Gamck Gaieties,” "Walk a Little Faster,” “Amencana,” 
"Three’s a Crowd,” etc A number of his songs have been recorded, outstani 
mg among them being “April in Pans ” 

The major symphonic works, which have had repeated performances, include 
the "Symphony No. 1” played in Boston, New York, and Pans, "Symphony 
No 2” in Boston, Chicago, Fans, Warsaw, and in London at the Intemabon^ 
Society for Contemporary Music Festival m 1931 His ballets have been pro- 
duced in New York and in Pans and there have been frequent performances 
of many of his chamber works. The light music has often been broadcast His 
writing for film music has been with Paramount Recently he worked for 
United Artists and added two ballets and several songs to the score for the 
"Goldwyn Follies" which had been left unfinished by the late George 
Gershwin “The End of St Petersburg” had its premiere with the Schola 
Cantorum and the Philharmonic-Symphony Orchestra 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUSATION 

PUBLISHER 

DATE 

SltMPHOinf No 1, F MAJOK 

16 minutes 

Manusenpt 

00 

M 

0^ 

Symphony No 2, Di majok 

17 “ 

Manuscript 

1929 

D£dicaces 

soprano solo, piano solo, orcbestia 

zo " 

Manusenpt 

»935 

Concerto, C major 
piano 

10 ** 

Heugd 

1924 
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VLADimi DUKELSKY (VERNON DUKE) (Continued) 


CHAItlBER ORCHESTRA 

Ballade for Piano and Chamber 

DURATION 

PUBLISHER 

DATE 

Orchestra 

11 minutes 

Manusenpt 

1931 

Dushenka 

duet for women's voices and chamber 
orchestra 

CHORAL WORKS 

6 " 

Edition de Musique 

1927 

Efitaph 

soprano solo, mixed chorus, orchestra 

10 minutes 

Manuscript 

1932 

The End of St Petersburg — oratono 

3 soloists, chorus, orchestra 

CHAMBER MUSIC 

40 " 

Manusenpt 

1937 

Trio (Variations) 
flute, bassoon, piano 

11 minutes 

Edition Russe 

1930 

Sonata, Eb major 
piano solo 

14 " 

Edition Russe 

1927 

Capriccio Mexicano 
viohn, piano 

7 " 

Manusenpt 

*933 

Etude 4 “ 

piano, bassoon 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

1932 

Zephyr and Flora — ballet 
large orchestra 

3; minutes 

Edibon Russe 

1925 

Public Gardens — ^ ballet 
large orchestra 

35 “ 

Manusenpt 

1935 

Demoisflle Paysanne — opera m i acts 
(text by Pushbn) 

\Vi hours 

Manusenpt 

1928 

Field Day— ballet 
(based on music by John Field) 

30 nunutes 

Manusenpt 

1936 
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HENRY EICHHEIM 

Bom in Chicago, Illinois, in 1870, he received his early musical education at 
the Chicago College of Music His fether was a leading violoncellist m Chi- 
cago and played with the Theodore Thomas Orchestra His first position was 
as violinist, also with the Thomas Orchestra. He studied with Becker and 
Jacobsohn at the Chicago Musical College and received a first pnze for violin 
playing In 1890 he joined the Boston Symphony and for twenty-two years he 
remained with them as one of the first violinists For four years he conducted 
the Symphony Orchestra at Winchester, Massachusetts Since 1912 he has de- 
voted himself to composing and occasional recitals Frequently he conducts 
his own works in Amenca and m Europe On his tours through the Orient 
he became interested in the music of the East, collecting as he traveled a great 
deal of musical material and a number of unusual instruments Introducing 
in his compositions the native street cnes of Korea and Siam led him to use 
the native bells and gongs His “Onental Sketches” (with Oriental mstm- 
ments) was written for the Elizabeth Coolidge Feshval in Pittsfield in 1921. 
Among his orchestral compositions, “Java,” the first movement of a trilogy, 
represents one of the first senous attempts to reconstmct the music of the 
East and bnng it to the attention of the Western concert audience. He is a 
Fellow of the Asiatic Society of Japan 

His orchestral works have been performed by the symphonic orchestras of 
Philadelphia, Minneapolis, Chicago, Boston, Rochester, San Francisco, and 
other cities, and the ballets have been given repeated performances on the 
stage or in symphonic version in Amenca and in Europe The “Oriental Im- 
pressions” received the Award from the Society for Publicabon of American 
Music. The “Japanese Nocturne,” for orchestra, has been recorded by Victor 


COMPOSITIONS 


ORCHESTRAL WORKS 

DCKATION 

PUBLISHER 

Oriental Impressions 


Manusenpt 

14 Oriental instruments 


for hire 

Chinese Legend — ^ ballet 

Oriental instruments 

9 minutes 

Manusenpt 

Burma — orchestra suite 
special bells, disks 

15 “ 

Manusenpt 

Java — 1st Movement of Tnptych 
speeial Javanese instruments 

CHAMBER ORCHESTRA 

12 “ 

Manusenpt 

Oriental Impressions 


SPAM 

Oriental instruments 


G Schiimer, Inc 

Malay Mosaic 

instruments m Malay Mosaic with 12 
instruments m chamber orchestra 

20 minutes 

Manusenpt 

STAGE WORKS AND FILM MUSIC 


Chinese Legend — ballet 

2; minutes 

Manusenpt 

A Burmese Fwe — ballet 

The Moon, My Shadow and I — 

20 “ 

Manusenpt 

a Chinese ballet 
soprano, female chorus 

10 " 

Manusenpt 


DATE 

1922 

1924 

1927 

1929 

1921 

1924 


1924 

1926 


1926 
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ALBERT ISRAEL ELKUS 

Bom in Sacramento, California, in 1884 he studied at the University of Cali- 
fornia and received his degrees of Bachelor of Arts in 1906 and Master of 
Arts in 1907. Among his music teachers were Lhevinne, Bauer, Frohaska, 
Fuchs, Schumann, and Schalk. In 1929 he went to Mills College to lecture on 
music and after a few years he became instructor of piano at the college 
From 1922 to 1935 he taught piano, theory, and composition at the San Fran- 
cisco Conservatory of Music and musical theory at the Dominican College 
and at San Rafael, California He gave a senes of lectures on “Form and Style 
in Music” at Leland Stanford University. From 1931 to 1935 he lectured at 
the University of California, where since 1935 he has been full Professor of 
Music He IS coeditor of The Letters and Papers of Oscar Weil (California 
Book Club, 1923). 

Most of his orchestral works have been played by the symphonic organiza- 
tions of San Francisco, Los Angeles, and E)etroit, and the “Concertino on 
Lezione III of Anosto” has also been heard m England, France, and Sweden. 


COMPOSITIONS 


OHCHESTHAL WORKS DURATION 

PUBLISHER 

DATTE 

Impressions from a Greek Tragedy 17 minutes 

Kalmus 

1921 

On a Merry Folk Tune 4 " 

Manusenpt 

1924 

CHAMBER ORCHESTRA 



Concertino on Lezione III of 

Ariosto iz minutes 

cello, string orchestra with tympani, 
also cello, piano 

Universal Edition, 
Vienna 

1917 

CHORAL WORKS 



I Am the Rfafer (Henley) 
men's voices, piano accompaniment 

H W Gray Co 

1921 

CHAMBER MUSIC 



Serenade for String Quartet 

Manusenpt 

1921 
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HERBERT ELWELL 

Bom in Minneapolis, Minnesota, in 1898, he was a student of the University 
of Minnesota and then came to New York in 1919 to study counterpoint with 
Ernest Bloch. In 1922 he went abroad and studied with Nadia Boulanger for 
several years. He received the Fellowship from the American Academy in 
Rome in 1926 and lived in Paris, Rome, and London for about six years. 

In 1932 he succeeded James H. Rogers as music cnbc for the Cleveland Plain 
Dealer and then became program-note annotator for the Cleveland Sym- 
phony Since 1928 he has been at the head of the theory and composition 
departments at the Cleveland Institute of Music. He received the Eastman 
School Publication Award. 

His Suite from “The Happy Hypocnte” was performed by the Augusteo Or- 
chestra in Rome and by the Cleveland, Rochester, and Detroit orchestras in 
Amenca and broadcast in Germany. The ballet for this work was also pre- 
sented in New York at the Dance Repertory Theatre, and the “Quintet for 
Strings and Piano’’ has had frequent performances in Amenca and in Europe 


COMPOSITIONS 


ORCHESTRAI. WORKS 

DUKATION 

PUBLISHER 

DATE 

Suite from "The Happy Hypocrite" 

18 minutes 

C C. Birchard & Co 

1925 

Orchestral Sketches 


Manuscnpt 

1937 

CHORAL WORKS 

Cantata 


Manuscnpt 

»937 

CHAMBER MUSIC 

Quintet for Strings anp Piano 


Manuscnpt 

1923 

Piano Sonata 

15 minutes 

Oxford University 
Press 

1926 

Sonata for Violin and Piano 


Manuscnpt 

1927 

one movement 

Divertimento for String Quartet 


Manuscnpt 

1929 

String Quartet 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

1937 

The Happy Hypocrite — ballet 


Manuscnpt 

1925 
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A. LEHMAN ENGEL 

Bom in Jackson, Mississippi, in 1910, he studied at the Cincinnati Conseiva- 
toiy of Music and the Cincinnati College of Music, then moved to New York 
to work with Lota and Trucco. Receiving a Juilliard Fellowship, he studied 
composition for four years under Goldmark and later with Sessions. 

He has conducted many contemporary works, among them the premises of 
Kurt Weill’s “Johnny Johnson” and “Der Jasager,” Aaron Copland’s “Second 
Humcane,” Marc Blitzstein’s “The Cradle Will Rock,” and his own music 
for “Murder in the Cathedral” and “Within the Gates ” He is the organizer 
and conductor of the Madngal Singers who give concerts, broadcast over 
NBC and CBS and who record for the Columbia Phonograph Company. He 
teaches music at the Katharine Gibbs School, the Neighborhood Playhouse 
Studios, and the Music School of the Henry Street Settlement. 

His choral works “Rain,” “Rest,” and “Chansons Innocentes” have had per- 
formances by the Dessoff Choirs in New York, the Westminster Choir in 
Princeton, at the Moscow Fesbval m tlie USSR, and in Vienna with 
the Wiener Frauenkammerchor. His ballets have been produced frequently, 
including Radio City Music Hall and with the Philadelphia Orchestra A large 
number of works with incidental music have had performances in Cincinnati, 
Cleveland, the Bar Harbor Drama Festival, and in other parts of the United 
States. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Jungle Dance 

5 minutes 

Manuscnpt 

1930 

Introduction and Allegretto 

5 " 

Manuscnpt 

1932 

Scientific Creation 

5 “ 

Manuscnpt 

» 93 S 

Traditions 

10 “ 

Manuscript 

> 93 S 

CHAMBER ORCHESTRA 




Excerpts from “Job" 

10 minutes 

New Music 

1932 

tenor solo 

Ceremonials 

15 " 

Manuscnpt 

1932 

baritone solo 



CHORAL WORKS 




Rain 

; minutes 

Chester, Ltd 

1932 

mixed voices, a cappdla 


Chansons Innocentes 

5 " 

Manuscnpt 

1932 

women's voices, piano 

Rest 

3 “ 

Manuscnpt 

1936 

mixed voices, a cappelb 


CHAMBER MUSIC 




String Quartet No 1 

15 minutes 

Manuscript 

1934 

Piano Sonata 

la " 

Manuscnpt 

1936 
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A. LEHMAN ENflBL (Continued) 


STAGE WOBKS AND FILM MUSIC 



DURATION 

PUBLISHER 

DATE 

Medea— opera 

large orchestra, dancers, chorus 

Music TO Eliot’s “Murdfk in the 

3; imnutcs 

Manusenpt 

1935 

Cathedral" 

20 instruments, singing and speaking 
chorus 

Music to O’Casey’s "Within the 

1% hours 

Manuscript 

1936 

Gates” — 8 instruments 

lii hours 

Manusenpt 

1934 

Music to Aristophanes’ “Birds” 

2 pianos 

Music to Dana Burnet’s "It Is a 

1 hour 

Manusenpt 

1935 

Strange House” 
chamber orchestra 

Music to Michael Strange’s 

* 

Manusenpt 

1934 

“Forever Young” 
chorus, brass 

Music to Choppenninc’s "Emperor’s 


Manusenpt 

VO 

0^ 

p4 

New Clothes” — 8 instruments 

1 “ 

Manusenpt 

1936 

Music TO Hailparn’s “Horse Play” 
small orchestra 

Music to Theresa Helburn’s "A 

1 “ 

Manusenpt 

1936 

Hero Is Born” — 16 instruments 


Manusenpt 

»937 

Phobias — ^ ballet 

45 minutes 

Manusenpt 

‘933 

Pierrot op the Minute — opera 

1 hour 

Manusenpt 

1927 


CARL ENGEL 

Born in Pans, in 1883, he was educated at the Strasbourg and Munich univer- 
sities He studied composition with Thuille in Munich In 1905 he came to 
the United States and from 1909 to 1921 was editor and music advisor for the 
Boston Music Company. In 1922 he became chief of the music division of 
the Library of Congress, on the staff of which he is now honorary consultant 
He is president of G. Schirmer, Inc , and editor of the Musical Quarterly. He 
is a fellow of the American Academy of Arts and Sciences, an honorary mem- 
ber of the Harvard Musical Association, and a member of the board of the 
United States Section of the International Society for Contemporary Music. 
He IS on the Advisory Board of the League of Composers, also a member of 
the International Society of Musicology and Soci6t6 Franjaise de Musicologie 
He has composed songs, choral and instrumental transcriptions, and pieces for 
piano and strings “Triptych” has been performed in Boston, New York, 
Chicago, Washington, Berlin, London, and other cities 

COMPOSITIONS 

rwaMBiTH MUSIC duration publisher date 

Tsiptych — sonata in three movements 35 minutes Boston Music Co. 1920 



CARL EPPERT 

Bom in Carbon (Clay County), Indiana, in 1882, he studied harmony and 
piano for one year at the American Conservatory m Chicago with Hams and 
Wdls. From 1907 to 1914, while in Berlin, Germany, he was a pupil in har- 
mony, counterpoint, composition, and orchestration of ICaun, and studied 
conducting and score reading under Nibsch and Kunwald. He received the 
National Broadcashng Company orchestra award in 1932, and 15 an honoraiy 
life member of the American Federation of Musicians. 

From 1903 to 1907 he was organizer and conductor of the Terre Haute Sym- 
phony Orchestra. In 1913 he was guest conductor in Germany, and for several 
years taught theory in Berlin He then conducted the Grand Opera Company 
in Seattle, and also taught theory. From 1921 to 1923 he was dean of all the- 
oretical branches at the Wisconsin Conservatory of Music He was associated 
with the Milwaukee Institute of Music, and the Wisconsin College of Music. 
He founded and conducted the Milwaukee Civic and Symphony orchestras 
from 1923 to 1926 

There have been many performances of his orchestral works in Chicago, Cin- 
cinnati, Cleveland, Rochester, Milwaukee, also m Germany “The Road to 
Mecca” and “Symphonic Tonette” have been played by the U S Army and 
Marine bands in Washington, D C , “Tlic Fog Bell” by choral groups of 
Milwaukee, Minneapolis, Boston, and other cities Among the compositions 
which have been broadcast over the Columbia or National Broadcasting Sys- 
tems are “Traffic” (NBC), “Tlie Road to Mecca,” and “Symphonic Tonette” 
(CBS and NBC), “Speed” and "City Shadows” (NBC), and “A Little Sym- 
phony” over WTMJ. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Wandeher’s Night Song, 

Opus 31 — tone poem 

11 minutes 

Manusenpt 
score and parts for 
hire 

Manuscript 
score and parts tor 

»933 

Arabian Suite, Opus 16 

30 

44 

1915 

The Argonauts op ’Forty-nine, 

Opus 35 — symphonic fantasy 

18 

c« 

Manusenpt 
score and parts for 
hire 

Manusenpt 
score and parts tor 
hire 

Manusenpt 
score and parts tor 
hire 

»934 

The Pioneer, Opus 40 — ^tone poem 

16 

44 

1925 

A Symphony of the City — cycle 

55 

44 

1934 

A Little Symphony, Opus 63 

18 

44 

Manusenpt 
score and parts lor 
hire 

1935 

Symphony No 3 in C minor, Opus 67 

38 

44 

Manusenpt 
score and parts for 
hire 

1936 
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OARL RPREIT fContuiued) 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Escapade, Opus 68 

10 minutes 

Manuscnpt, for hire 

1937 

Vitamins Suite, Opus 69 

CHAMBER ORCHESTRA 

30 " 

Manuscnpt, for hire 

1937 

CoNCEET Waltz Suite, Opus 47 
Serenade for String Orchestra, 

13 minutes 

Manuscnpt, for hire 

1930 

Opus 23 

CHORAL WORKS 

10 " 

Manuscnpt 
score and parts for 
hire 

1917 

The Fog Bell, Opus 25 — ^tone poem 
male chorus, tenor, orchestra (piano) 

1; minutes 

Ohver Ditson Co 

1916 

The Road Song of the Bandar-Log 
male chorus, orchestra (piano) 

10 " 

Manuscnpt, for hire 

193s 

The Candle, Opus 46 
male chorus, orchestra (piano) 

7 " 

Manuscnpt 
score and parts for 
hire 

1931 

Mississippi 

male and mixed chorus, piano 

10 " 

Oliver Ditson Co 

1931 

Song of the Seipper, Opus 20 
male chorus, piano 

8 " 

Ohver Ditson Co 

1916 

Ah's Guine to Heb’n, Opus 49 
mate chorus, baritone, tenor, piano 

9 “ 

Manuscnpt 
for hire 

1931 

A Ballad op Beowulf, Opus $8 
male chorus, orchestra or piano 

CHAMBER MUSIC 

Sonata for Violin and Piano, 

14 " 

Manuscnpt 
for hire 

1934 

Opus 11 

String Quartet No 1, E minor. 

35 nunutes 

Manuscnpt 

1912 

Opus 4; 

String Quartet No 2, G minor. 

30 “ 

Manuscnpt 

1927 

Opus 62 

24 ” 

Manuscnpt 

1935 

A Little Symphony, Opus 52 

Suite Pastorale for Modern Wood- 

18 " 

Witmark & Sons 

»933 

wind Quintet, Opus 64 

Suite No 2 for Modern Woodwind 

H “ 

Manuscnpt 

1936 

Quintet, Opus 57 

Original 'Theme and Twelve Varia- 
tions FOR Modern Woodwind 

16 " 

Manuscnpt 

1935 

Quintet, Opus 63 

^3 “ 

Manuscnpt 

1935 

Quartet for Woodwinds, Opus 65 25 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

1937 

Kaintuckee — opera in i act, 2 scenes 1 hour 

full orchestra, chorus, 4 principals 

SYMPHONIC BAND WORKS 

The Road to Mecca — symphomc 

Manuscnpt 
score, parts for hire 

1917 

poexn^ Opus 44 

10 minutes 

Manuscnpt, for hire 

1933 

Sympbomic TonettEp Opus 59 

7 

Manuscnpt 
score, parts for hue 

»934 
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ARTHUR FARWELL 

Bom in St. Paul, Minnesota, in 1872, he decided to make music his career 
only after graduating from the Massachusetts Insbtute of Technology. Al- 
though he had studied the violin during his childhood, he began to think 
about music seriously while at the engineering school. He took up the study 
of harmony with Noms and upon graduating from college began to study 
composition Four years later he went to Germany to study with Humperdinck 
and Pfitzner and with Cuilmant in Paris In 1899 he returned to Amenca and 
lectured at Cornell University on the history of music His first experiments 
with Indian music date from this period He continued for many years to 
study the songs of the Indians and the folk material of the Californians of 
Spanish descent, making phonograph records of hundreds of tunes which he 
gathered from the Indians He founded the Wa-Wan Press in Massachusetts 
as a means of encouraging the publication of works by progressive American 
composers He has always been interested in the development of American 
community music 

From 1909 to 1913 he was chief cube on the staff of Musical America 
and from 1910 to 1913 he was Supervisor of Municipal Music in the 
parks and recreabon piers in New York City. Dunng the following three 
years he was director of the Music School Settlement in New York and in 
1918 he became acting head of the Music Department at the University of 
California where he continued to organize choruses and to compose music for 
pageants Since 1927 he has been head of theoiy in the Music Division at the 
Michigan State College in East Lansing. 

“Gods of the Mountain,” based on Dunsany’s play, was first performed in 
Minneapolis and later in New York and Rochester “Caliban,” with Percy 
Mackaye’s text, was given several bmes at the New York Stadium, in Boston 
at the Harvard Stadium, and later m Denver Other orchestral works have 
been presented in Philadelphia, Los Angeles, the Hollywood Bowl, and in 
East Lansing His chamber music has also had frequent performances “Navajo 
War Dance,” “Dawn,” and "A Ruined Garden” were broadcast over NBC. 

COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

SyMBOusTic Study No 3 
(after Walt Whitman) 

18 iiunutes 

Manusenpt 

1922 

MaschI MabchI — ^symphonic hymn 
orchestra alone or with choral songs 

8 " 

Manuscript 

X922 

Symphonic Song on “Old Black 

Job" 

orchestra, audience 

8 “ 

Manusenpt 

1924 
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ARTHUR FARWELL (Contmved) 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Gods of the Mountain — suite 

18 minutes 

Manuscript 

1927 

Mountain Vision — symbolishc study 
piano concerto in one movement with 
string orchestra and second piano 


44 

Manusenpt 

1931 

Prelude to a Spiritual Drama 

10 

44 

Manuscript 

1932 

Rudolph Gott Symphony 

45 

44 

Manusenpt 

»934 

CHAMBER ORCHESTRA 





Dance of Idleness and Rustic 

Dance — Menden pageant 

17 instruments 

8 minutes 

Manusenpt 

1914 

Navajo War Dance 

16 instruments 


44 

Manusenpt 

1923 

Dawn — Omaha Indian Themes 

16 instruments, piano ad hb 

5 

44 

Manuscript 

1923 


CHORAL WORKS 


Mountain Song — a symphonic song 



suite in five movements 2 hour 

Manuscript 

1931 

orchestra, mixed chorus 

Four Choruses on Indian Themes 10 minutes 

G Schiimer, Inc 

>9J7 

8 parts, a cappelta 



CHAMBER MUSIC 




The Haeo — stnng quartet 

11 minutes 

Manusenpt 

1922 

The Gods of the Mountain — smte 
violin, cello, piano 

18 " 

Manusenpt 

1927 

Sonata for Vioun and Piano 

30 " 

Manusenpt 

1927 

Sonata in G minor 
solo viohn 

13 " 

Manuscript 

1934 

Quintet in E minor 

2 violins, viola, violoncello, piano 

32 “ 

Manusenpt 

»937 


STAGE WORKS AND FILM I4USIC 


Caliban — Shalcespeaie Tercentenaiy 


Masque 

3 hours 

Pubhriied 

1916 

The Evergreen Tree — Chnstmas 
Commimity Masque 

a “ 

Fubhriied 

1917 

Grail Song — a dramatic ceremony 
chamber orchestra, 35 dancers, chorus 

50 minutes 

Manuscript 

1925 



103 


ARTHUR FICKENSCHER 

Bom in Aurora, Illinois, in 1871, he is a graduate of the Royal Conservatoiy, 
Munich, Germany. As a concert pianist he has toured with many famous 
singers. He has taught in the Von Meyennck School of Music, San Francisco, 
the Jenkins School of Music, Oakland, and m Berlin, Germany, San Francisco 
and New York m his own studios. At present he is the head of the music 
department of the University of Virginia, Charlottesville, where he has been 
since 1920 

He IS the inventor of “The Polytone,” an instrument with sixty tones to the 
octave, devised for research in pure intonation He continues to write for the 
instrument and to make resear^es in this field. 

His compositions, mainly orchestral, have been performed in New York, 
Grand Rapids, Richmond, Berkeley, and other cities of the United States and 
Germany. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

WiLLOWWAVE AND WelLAWAY 

36 minutes 

Blue Pnnt Process 

1925 

hll orchestra 


Day or Judgement 

15 " 

Blue Pnnt Process 

1927 

full orchestra 


score and parts for 
hire 


Out of the Gay Nineties 

9 “ 

Blue Pnnt Process 
score and parts for 
lure 

1934 

Variations on a Theme in Medievae 



Styxe 

11 " 

Manusenpt 

»937 

stnng orchestra 



CHAMBER ORCHESTRA 




Dies Irae 

9 minutes 

Blue Pnnt Process 

1927 

10 instruments 


score and parts for 
hue 


CHORAL WORKS 




Aucassin et Nicolette, Part II 


Manusenpt 


Choral — Orchestral Poem 


Manusenpt 


CHAMBER MUSIC 




Evolutionary Quintet 

45 minutes 

Blue Pnnt Process 

1933 

piano, stnng quartet 


score and parts for 
hire 

STAGE WORKS AND FILM MUSIC 



The Chamber Blue — ^Mimo Drama 

30 minutes 

Blue Pnnt Process 

193s 

full orchestra, women’s chorus, 4 
soloists, dancers 
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AMEDEO de FILIPPI 

Bom in Anano, Italy, in 1900, he came to the United States in 1905. He 
studied the violin with Lichstein, harmony with Avitabile, and was a pupil 
of Haschek in piano He was awarded a four-year fellowship in composihon 
at the Juilliard Graduate School, where he studied with Goldmark. 

He has been violinist and conductor for various theatrical companies and 
under different pseudonyms has composed and arranged music for many pub- 
lishers, theatres, and film companies, including Pathe Films, Paramount The- 
atre, Metro-Goldwyn-Mayer, etc. Since 1930 he has wntten music for radio 
presentabons heard over the Columbia Broadcasting System. He also teaches 
composition His works have been performed in New York City; many of 
them have been given on the air 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

Suite 

18 minutes 

Manuscnpt 

CONCEBTO 

15 “ 

Manuscnpt 

Symphony 

35 “ 

Manuscnpt 

Five Arabian Songs 

14 " 

Manuscnpt 

voice, orchestra 

CHAMBER ORCHESTRA 

Serenade for Strings 

10 minutes 

Manuscnpt 

c instruments 

Two Sonnets for Contralto 

8 " 

Manuscnpt 

10 instruments 

CHORAL WORKS 

Children of Adam 

20 minutes 

Manuscnpt 

mixed chorus, orchestra 

CHAMBER MUSIC 

String Quartet 

18 minutes 

Manuscnpt 

Piano Quintet 

22 ** 

Manuscnpt 

Sonata for Viola and Piano 


Manuscnpt 

Piano Sonata 

li “ 

Manuscnpt 

Six Sonatinas for Piano 

36 " 

Manuscnpt 

Prelude, Passacaclia and Toccata 

FOR Piano 

12 “ 

Manuscnpt 

Partita for Piano 

13 " 

Manuscnpt 

Dance Suite for Violin and Piano 

10 " 

Manuscnpt 

Five Medieval Norman Songs 

7 “ 

Manuscnpt 

voice, piano 

STAGE WORKS AND FILM MUSIC 


The Green Cockatoo— one-act opaa 

;o minutes 

Manuscnpt 

R. E Lee (Dnnkwatei) — ^mcidenbl 

music, small orchestra 

Malvolio — opera m 2 acts 


Manuscnpt 


Manuscnpt 

Blockade (film) 


Fath 4 Films 

Leatherneck (film) 


Fath^ Films 

Jazz Age (film) 


Fath6 Films 

Trial Marriage (film) 


Columbia Pictures 

Les Sylfhides — ^ ballet 


Caknaval — ballet, small oichesba 


DAIT! 

1920 

1928 

1930 

1925 


1930 

1920 


1926 


1926 

1928 

1929 
1922 

1926 

1927 

1928 

1929 
1929 


1927 

1925 

^937 

1930 

1930 

1930 

1930 


»933 
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ROSS LEE FINNEY 

Bom in Wdls, Minnesota, in 1906, lie received a Bachdoi of Aits degree 
from Carleton College. He was a pupil of Ferguson at the University of Min- 
nesota, and studied in Europe with Boulanger and Berg, and in the United 
States with Sessions and with Hill at Harvard University. He received the 
Guggenheim Fellowship, and the Pulitzer scholarship, also the Connecticut 
Valley Prize (Hartford Festival). At present he is Associate Professor of 
Music at Smith College. 

His composibons include orchestral, choral, chamber, and stage works which 
have been given at the Yaddo Festival, and by the League of Composers, 
Composers Forum, Rochester Philharmonic, etc Broadcasts have been made 
over WBZ, Boston, and by the National Broadcasting Company’s Music 
Guild. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PVBUSOER 

DATE 

Concerto 

2; minutes 

Manuscnpt 

>934 

piano 

Concerto 

Violin 

25 “ 

Manuscnpt 

1936 

Overture to a Socul Drama 


Manuscnpt 


Bletheris 


Manuscnpt 


tenor 




CHORAL WORKS 




John Brown 

10 minutes 

Manuscnpt 

1929 

men's chorus, tenor and bass solo, 
orchestra 




CHAMBER MUSIC 




Trio 

20 minutes 

Manuscnpt 

1931 

piano, viohn, cello 



Piano Sonata, No 1 

12 " 

Manuscnpt 

1932 

Piano Sonata, No 2 

17 “ 

Manuscnpt 

>933 

Sonata 

20 " 

Manuscnpt 

>934 

viohn, piano 



String Quartet in F minor 

Eight Poems by Archibald 

25 “ 

Manuscnpt 

>935 

MacLeish 

30 “ 

Manuscnpt 

>937 

soprano or tenor, piano 



String Quartet in D minor 

25 “ 

Manuscnpt 

>937 

STAGE WORKS AND FILM MUSIC 



Masse Menscr— dance drama 

iVt hours 

Manuscnpt 

>936 
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RUDOLF FORST 

Born m New York City in 1900, he began his musical education at the age 
of eight. He received all his instrucbon in New York City, workmg at the 
violin and theory under vanous teachers, but he taught himself composition 
At Columbia University he did postgraduate work with Daniel Gregory 
Mason. 

For three years he was a violin instructor at New York College of Music, and 
musical director of radio station WLWL, New York City At present he is 
active as a violinist and composer. In 1936 he received one of the awards of 
the National Broadcasting Company Music Guild for a string quartet. 

Several of his works have been performed in the West as well as in New 
York. His “Symphoma Brevis,” “Symphonietta for Strings,” and “Sonata da 
Camera” were broadcast over WOR and NBC. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

FkAGMENT POETIjJUE 

10 minutes 

Manusenpt 

1930 

SrMPKONU Brevis 

3 movements 

17 “ 

Manuscript 


Symphonic Rhapsody 

(based on two Ozark Folk Tunes) 
Symphony 

4 movements 

CHAMBER ORCHESTRA 

15 “ 

Miimiscript 

Manuscript 

1937 

mi 

Music for Ten Instruments 

3 movements 

14 minutes 

Manusenpt 

»935 

Symphonietta eor Siring Orciiistra 

3 movements 

14 " 

Affiliated Music 
Corp 

1936 

Sonata da Camera 

4 movements 

j 6 “ 

Manusenpt 

mi 

Divertimento tor Small Orchestra 

5 movements 

CHAMBER MUSIC 

22 “ 

Manusenpt 

mi 

Sonata for Cello and Piano 

3 movements 

25 minutes 

Manusenpt 

1932 

Quartet for Strings 

4 movements 

Two Pieces for String Quartet and 

‘9 ” 

Affiliated Music 
Corp 

>935 

Guitar 

Second Quartet for Strings 

10 " 

Manusenpt 

Manusenpt 

1937 

mi 
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ISADORE FREED 

Bom in Russia, in 1900, he came to the United States as a child and made 
his home in Philadelphia He attended the University of Pennsylvania where 
he received his degree of Bachelor of Music A gold medal from the Phila- 
delphia Conservatory of Music was later awarded to him He studied composi- 
tion under Bloch in New York City and with D’Indy in Pans His piano in- 
structors were Weiss in Berlin, Boyle m Philadelphia, and Margulies m New 
York City. He was also a student of organ at the Schola Cantorum in Pans. 

He has been an instructor at the Curtis Insbtute in Philadelphia and also at 
the Settlement Music School and the Northeast High School of that city He 
has held positions as conductor of vanous musical societies. Editor of Masters 
of Our Day, he also lectures over the radio and is associated with numerous 
societies for the advancement of music, as cofounder, commissioner, and 
chairman. 

His works have been heard on the programs of The Fnends of Chamber 
Music and The Society for Contemporary Music in Philadelphia, and in 
Pans with the Orchestre Symphonique, the Concerts du Montparnasse, and 
the Socidt^ Musicale Inddpendante 


COMPOSITIONS 


ORCHESTHAL WORKS 

Pygmalion — symphonic rhapsody 
Vibrations — symphonic suite 
Jeux dl Timbres — symphonic suite 
Pastorales — suite of miniatures 

Triptyque 
string orchestra 
Music for Strings 
string orchestra 
First Symphony 


DURATION 

PUBLISHER 

DATE 

15 minutes 

Manusenpt 

1926 

15 “ 

Manuscript 

1929 

18 “ 

Eschig, Pans 

1931 

11 " 

Manusenpt 
for hire 

1936 

12 “ 

La Sirene Musicale, 



Pans 

1932 

16 " 

Manusenpt 

1936 


Manusenpt 1937 


CHAMBER ORCHESTRA 

Ballad 12 minutes Manusenpt 1925 

piano, 3 stnngs, 5 winds 


CHORAL WORKS 

Schweigen 
mixed voices 

Darest Thou Now, O Soul 
women’s voices, solo, orchestra 

Adon Olam 
mixed voices, organ 

March of the Pioneers 
mixed voices 

Songs of Praise — sacred cantata 
bantone, mixed voices 


6 minutes 

Manusenpt 

1920 

5 " 

H W. Gray Co 

1926 

6 “ 

Manusenpt 

1928 

5 “ 

Manusenpt 

1934 

30 “ 

Manusenpt 

^937 
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IS AD ORE FREED (Conbnued) 


CHAMBER MUSIC 

DURATION 

PUBLISHER 

DATE 

Suite for Viola and Piano 

minutes 

Manusenpt 

192} 

Sonata for Violin and Piano 

Manusenpt 

1925 

Rhapsody for Sextet 

'9 “ 

Manusenpt 

1925 

cjannet, piano, stnng qu2Ttet 

Pole Moods — ^First String Quartet 

8 “ 

Manusenpt 

1925 

Second String Quartet 

15 " 

Manusenpt 

1930 

Suite for Cello and Piano 

9 “ 

Manusenpt 

1929 

A Faniastic Holiday — suite for piano 

12 “ 

R Dass, Pans 

1926 

SONORITES Rhytbmiques — suite for 

piano 


R Dciss, Pans 

1931 

Five Pieces for the Piano— suite 

15 " 

La Sitene Musicale, 
Pans 


Improvisation and Caprice 


Manusenpt 

1930 

cello, piano 

Pastorales — suite for piano 

9 

Eschig, Paris 

*933 

Sonata for Piano 

4 “ 

Eschig. Pans 

*933 

Lyrical Sonorities — suite for piano 

li “ 

Manuscript 

*934 

Suite for Flute and Piano 

9 

Manuscript 

*934 

*936 

Third String Quartet 

4 “ 

Manusenpt 

Quintet for Piano and Strings 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

*937 

Vibrations— ballet 

20 minutes 

Manusenpt 

1928 

dumber orchestra, 2 pianos 

Homo Sum — one-act opera 

JO “ 

Manusenpt 

*930 

chamber orchestra, 4 voices 


FLORENCE GRANDLAND GALAJIEIAN 

Bom in Maywood, Illinois, in 1900, she began studying piano at the age of 
six. She graduated from the Northwestern University Sdiool of Music and 
Chicago Musical College. Her teachers were Noelte, Borowski, Saar, Heming- 
ton, Oldberg, and Raab. In 1932 she was given the National Broadcasbng 
Company orchestral award for her “Symphonic Intermezzo”; in 1935 Respighi 
offered her a scholarship in Rome, but the illness which led to his death pre- 
vented her from using it. 

She has made extensive tours as a concert pianist and has appeared as soloist 
with the Chicago Symphony Orchestra. At present she teaches piano and 
composition at tiie Chicago Conservatory of Music. 

Her works have been given in Chicago, New York City, Los Angeles, Port- 
land, Oregon, and in other cities. They have been broadcast the National 
Broadcasbng Company. 
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FLORENOE ORANDLEND QALAJIKIAN (Contmued) 
COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphonic Intermezzo 

11 minutes 

Carl Fischer, Inc 
Manuscnpt 
tor hire 

1931 

Tragic Overture 

CHORAL WORKS 

12 “ 

Carl Fischer, Inc 
Manuscnpt 
for hire 

1934 

Lord, Hear My Voice 
mixed voices, organ 

; minutes 

Manuscnpt 

1931 

Reveille 
men's voices, piano 

5 “ 

Manuscnpt 

1930 

Song of Joy 
women’s voices, piano 

CHAMBER MUSIC 

4 “ 

Manuscnpt 

1932 

Fantasie 
violin, piano 

9 minutes 

Manuscnpt 

1930 

Andante and Scherzo 15 “ 

string quartet 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

1935 

Transitions — ^ ballet 
choreographic drama, corps de ballet, 
solo dancer, percussions, dannet. 

45 minutes 

Manuscnpt 

>937 


trumpet, piano 


PAOLO GALLICO 

Born m Trieste, Italy, m 1868, he studied at the Vienna Conservatory where 
he received a gold medal and the silver Cesellschaft medal. He studied piano 
with Eppstein and composition with Fuchs and Bruckner 

After making several tours in Europe he came to the United States in 1892 
and appeared as pianist with the principal orchestras. He is a teacher of piano, 
composition, and orchestration and is especially interested in orchestral and 
ensemble compositions His work “The Apocalypse," a dramatic oratorio, re- 
ceived the first prize of the National Federation of Music Clubs in 1921. 

“Euphorion,” “The Apocalypse," and “Septet” have been widely played The 
New York Oratono Society, the Los Angeles Symphony Orchestra, the New 
York Symphony Society, the Detroit Symphony, and the Society of the 
Fnends of Music have presented his works. 

COMPOSITIONS 

ORCHESTRAL WORKS DOKATION PUBLISHER DATE 

Euphorion — symphonic episode 15 minutes Manuscnpt 1922 

Rbafsodie Mondiale 13 “ Manuscnpt 1927 

Rbapsodie Montereyan 14 “ Manuscnpt 1929 
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PAOLd dALLieO (Conbnved) 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Apocalypse — dramahe oratorio 

I'A hours 

G Schirmer, Inc 

1920 

nuxed chorus, 6 solo voices, full 


for sale and hire 


orchestra 




CHAMBER MUSIC 




Septet 

35 minutes 

Manuscript 

1924 

piano, string quartet, horn, contralto 




Piano Quintet 

3 " 

Manusenpt 

1936 

piano, stung quartet 




STAGE WORKS AND FUM 

: MUSIC 



Harlequin — ^ lync opera in three acts 


Manusenpt 

1926 


SAMUEL GARDNER 

Born in Ehzabethgrad, Russia, in 1891, he came to the United States as a 
young child and lived in Providence He began to study the violin at the age 
of SIX, completing his training with Winternitz in Boston, and with Kneisel 
in New York City He graduated from the Institute of Musical Art in 1913 
where he studied composition with Goetschius In 1918 he won the Pulitzer 
Prize in composition 

He was a member of the Kneisel Quartet in 1914, also of the Chicago Sym- 
phony Orchestra from 1915 to 1916. In 1917 he became a member of the 
Elshuco Tno, and since 1918 has toured as a concert violinist He has been 
engaged as guest conductor by various symphony orchestras 

His “Piano Quintet in F minor” was first performed at the Coohdge Festival 
in Pittsfield, Massachusetts, and “Brradway” was given by the Boston Sym- 
phony Orchestra. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Broadway 

16 minutes 

Manusenpt 

1924 

CHAMBER MUSIC 

Piano Quintet in F minor 
piano and stnngs 

25 minutes 

Ohver Ditson Co 

1918 
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EDWIN GERSCHEFSKI 

Bom in Meriden, Connecbcut, in 1909, he attended Yale University and re- 
ceived a degree of Bachelor of Music at the Yale School of Music He is the 
only Amencan who has a diploma for performance and teaching ability from 
the Tobias Matthay Pianoforte School m London, England His teachers in 
composition have been Smith, Donovan, Corder, and Baumgartner, his in- 
structors m piano, Simonds, Samuels, Matthay, and Schnabel. At Yale he re- 
ceived the Kellogg Prize and the Charles Ditson fellowship for study abroad, 
and at the Matthay School he was awarded the Jeffrey Reynolds scholarship 
and a silver medal for piano. 

At present he is a member of the Yorkville and the Turtle Bay music-school 
faculties in New York City, he also teaches pnvately He is interested m the 
development of a symphonic school band in America as a medium for the 
performance of contemporary music 

Outstanding among his compositions are “Streamline” (a symphonic work 
for band), presented 111 Chicago, Intcrlachen, and also by the United States 
Navy Band at Annapolis. "Test Tubes” and the "Symphony” have been 
played by several orchestras in Connecticut, and broadcast over NBC and 
other national hook-ups. 


COMPOSITIONS 


OHCHESTHAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony in Style of the 

Eighteenth Century 

i; minutes 

Maniiscnpt 

1931 

Concertino 

6 “ 

Manusenpt 

1932 

pjano 

Test Tubes 

“ 

Manusenpt 

1936 

SYMPHONIC BAND WORKS 

Streamline 3 minutes 

M. Witmark & Sons 

1936 

Discharge in E 

5 " 

Manusenpt 

1937 

Symphony for Band 


Manusenpt 

1937 

CHAMBER MUSIC 


Quartet for Two Violins and 


Two Violas 

9 minutes 

Manusenpt 

^933 

Piano Quintet 

i8 “ 

Manusenpt 

193s 

Variations for String Quartet 

>5 “ 

Manusenpt 

1937 

Sonatine for Violin and Piano 

14 " 

Manusenpt 

>934 

Piano Sonatine 

lO “ 

Manusenpt 

1933 

Preludes for Piano 

18 “ 

Manusenpt 

1932 
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GEORGE GERSHWIN* 

Bom in Brooklyn, New York, in 1898, he began to study music when he was 
thirteen His first teacher was Hambitzer. Later he studied harmony with 
Goldmark and composition with Schillinger He taught himself orchestration. 
At the age of sixteen he found a job as “song plugger” with J. H Remick & 
Company, leaving this shortly after to go on a tour as accompanist for a 
singer TTie first composition he published was a song, written at the age of 
eighteen. Popular recognition only came three years later when he wrote 
“Swanee ” After this success he wrote many popular songs and musical com- 
edies which were produced with great success. 

His introduction to the field of senous music occurred in 1924 The White- 
man program, called "An Experiment in Modern Music,” introduced Gersh- 
win as the composer for this occasion of “A Rhapsody m Blue ” This was the 
work which first won him consideration among composers of serious music 
Others followed which belong with the “Rhapsody m Blue” At the same 
time he continued to write musical comedies that were produced on Broad- 
way. In 1935 he completed the score of his opera “Porgy and Bess” which 
was produced by the Theatre Guild After a long run in New York it 
toured the United States and Europe. He was awarded the David Bispham 
medal for this work and was elected an honorary member of the St. Cecilia 
Academy of Music in Rome. In recent years he developed an interest m art 
and many of his own oil paintings have been exhibited. 

It IS impossible to record any list of performances The “Rhapsody in Blue,” 
the “Concerto in F,” “An American in Pans,” and the “Second Rhapsody” 
have been played by the major orchestras m many cities of America and 
Europe, and are constantly being broadcast The “Rhapsody in Blue,” “An 
American in Pans,” and excerpts from “Porgy and Bess” arc recorded by 
Victor. “Concerto in F” is recorded by Columbia 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHFR 

DATE 

Rhapsody in Blue 
piano solo 

12 minutes 

Harms, Inc 

1923 

Concerto in F — ^piano solo 

30 “ 

Harms, Inc 

1925 

An American in Paris 

15 “ 

The New World Music 
Publishers 

1928 

Second Rhapsody — ^ piano solo 

H “ 

The New World Music 
Publishers 

1932 

Cuban Overture 9 " 

STAGE WORKS AND FILM MUSIC 

The New World Music 
Publishers 

1932 

PoRCY AND Bess — opera 

3 hours 


1935 

Shall We Dance? — 

RKO Radio Pictures, 
Inc. 

1937 

Damsel in Distress — ^ fQm 


RKO Radio Pictures, 
Inc 

1937 

CoLDWYN Follies — film 
(work incomplete at time of death) 


United Artists 

1937 


* Died July 11, 1937. 
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VITTORIO GIANNINI 

Born in Philadelphia, Pennsylvania, in 1905, he began his first studies in violin 
with his mother Later he studied with Tua and Letz He was awarded a 
scholarship at the Conservatory in Milan, and also at the Juilliard Graduate 
School In composition he is a pupil of Trucco and of Goldmark. He has 
received the American Grand Prize of Rome, and the awards of the Juilliard 
Puhlicabon and the Society for the Publicabon of American Music. He is a 
fellow of the Amencan Academy m Rome 

Many of his works have been performed all over the United States and in 
Europe. Broadcasts have been given by the Columbia and National Broad- 
casting Companies His symphony “In Memonam” was performed at the 
inaugurahon of the New York State Theodore Roosevelt Memorial. The 
opera “Lucrezia” was first produced in Munich, Germany. He was recently 
commissioned by the CBS to wnte a radio opera to be broadcast in 1938. 


COMPOSITIONS 


ORCHESTRAL WORKS 

miSATION 

PUBLISHER 

DATE 

Suite in Fouh Movements 

1; minutes 

Manuscript 
for lure 

1931 

Prelude and Fugue for String 

Orchestra 

7 “ 

Manuscnpt 
for hire 

1926 

Symphony in Memoriam 

30 “ 

Manuscnpt 

» 93 S 

April Nocturne — from cantata 

‘‘Spnngtime’’ 

6 " 

Manuscnpt 
for hire 

193? 

Concerto for Piano and Orchestra 

*5 “ 

Manuscnpt 
for hire 

»935 

Concerto for Organ and Orchestra 


Manuscnpt 

»937 

CHORAL WORKS 

Stabat Mater 

z hours 

Manuscnpt 

1919 

double chorus, soh, orchestra 

Springtime 

soprano, tenor, chorus, orchestra 

50 minutes 

Manuscnpt 
for hire 

»933 

Requiem 

soh, chorus, orchestra 

2!4 hours 

Universal Edition, 
Vienna 

1936 

CHAMBER MUSIC 

Sonata for Violin and Pianoforte 

25 minutes 

Manuscnpt 

1926 

Sonata for Pianoforte 

15 •• 

G Ricordi & Co 

1934 

Trio for Violin, Violoncello, 

Pianoforte 

20 “ 

C Ricordi & Co 

>934 

Quartet for Strings 

30 " 

Juilliard Publication 

1930 

Quintet for Strings and Pianoforte 

30 “ 

SPAM 

1930 
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VITTORIO OIAHHIHI (Continued; 


CHAMBER MUSIC 

DURATION 

FUBUSBER 

DATE 

Quintet for Flute, Oboe, Clarinet, 

Fagotto, and Horn 

1; minutes 

Manusenpt 

»934 

Madrigal for Vocal and String 

Quartet 

12 “ 

C Ricordi & Co 

1929 

Tryptych for Voice and String 

Orchestra 

12 “ 

Manusenpt 
for hire 

1937 

Life’s Span — ^for Voice and String 

Orchesba 6 “ 

STAGE WORKS AND FILM MUSIC 

G Ricordi & Co 

1935 

Lucedu — opera in a prologue and 3 acts 

3 hours 

Drei Masken Musik, 
Berhn 

1932 

The Scarlet Letter — opera in 4 acts 

254 hours 

Simrock & Co , Berhn 

>935 

Flora — opera in 3 acts 

2!4 “ 

Manusenpt 

1937 


AURELIO GIORNI 

Bom in Perugia, Italy, 1895, he studied piano with Sgamhati at the St 
Cecilia Academy in Rome, and graduated with high honors at the age of 
fifteen. In Berlin he continued his study of the piano with Busoni, and also 
coached with Lhevinne, Gabnlowitsch, and Da Motta, and studied composi- 
tion with Humperdinck. 

He came to the United States in 1914 after appeanng in all the pnncipal 
European cities. Joining the Elshuco Tno in 1919, he toured with it as pianist 
throughout the United States during the fifteen years of its existence He has 
been a teacher in the Institute of Musical Art of the Juilliard School, at the 
New York College of Music, at the Philadelphia Conservatory, at the Hart- 
ford School of Music and at the Springfield Conservatory, and besides teach- 
ing privately, at present he is an instructor in composibon and counterpoint 
at Smith College He has also received the Society for the Publication of 
Amencan Music Award 

His orchestral works have been played by many chamber-music societies and 
have also been broadcast over WOR and WEAF Chamber music holds his 
particular interest in composing, although all forms have claimed his at- 
tention. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Orlando Furioso — symphonic poem 

18 minutes 

Manusenpt 

1926 

Minuet and ALLEGRO~>-early romantic 

style 

>5 “ 

Manusenpt 

1928 

SiNFONIA CoNCERIANTE 

30 “ 

Manusenpt 

1931 

piano 

Symphony in D 

29 “ 

Manusenpt 

1936 
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AUIELIO 

QIBINI (Coatmued) 


CHAMBEB ORCHESTBA 

DURATION 

PUBLISHER 

DATE 

Minuet and Allegro 

11 instruments 

1; minutes 

Manuscript 

1930 

Passacaglia for Strings 

4 parts 

7 “ 

Manuscnpt 

1928 

Intermezzo for Chamber Orchestra 
11 instruments 

6 “ 

Manuscnpt 

1932 

CHORAL WORKS 




Six Modal Quatrains 
iFomen's voices, a cappella 

8 minutes 

Manuscnpt 
tor hire 

1928 

Zodiac Town — 12 children's carols 
mixed voices, a cappella 

15 " 

Manuscnpt 
for hire 

1929 

The Phaniom Leaves 
mixed voices, a cappella 

6 “ 

Manuscnpt 

1929 

Two Four-Part Songs 

10 " 

Manuscnpt 
for hire 

1936 

CHAMBER MUSIC 




Sonata for Cello (or Viola) and 
Piano 

14 minutes 

SPAM 

1924 

Sonata for Violin and Piano 

26 “ 

Manuscnpt 

1924 

Piano Quartet 
piano, strings 

34 " 

Manuscnpt 

1926 

Piano Quintet 
piano, strings 

32 " 

Manuscnpt 

1927 

Sonata fob Flute and Piano 

19 “ 

Manuscnpt 

1932 

Sonata for Clarinet and Piano 

21 “ 

Manuscnpt 

1933 

Piano Trio 

30 " 

Manuscnpt 

»934 

String Quartet 

*9 " 

Manuscnpt 

1936 
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MORTON GOULD 

Bom in Richmond Hill, New York, in 1913, he studied piano under Abby 
Whiteside and harmony and counterpoint under Jones of New York Um- 
versity. 

For a few years he gave concerts as well as appearing in theatre and vaudeville 
presentations, and was, for a time on the Radio City Music Hall staff. Later 
he joined the National Broadcasting Company, for orchestra, pianosolo, and 
two-piano work At present he conducts his own program, “Music for To-day” 
over WOR, and makes arrangements for conductors and music publishers. 

Besides having many of his works published and performed, he has also com- 
posed radio music for the Mutual Broadcasbng System. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISnER 

DATE 

Chorale and Fucue in Jazz 

14 mmutes 

Carl Fischer, Inc 

1933 

2 pianos 

Symphony 

30 “ 

Mills Music 

1936 

Swing Symphonietta 

10 " 

Mills Music 

1936 

CHAMBER ORCHESTRA 




Cantata 

chorus, 24 instruments 

1 hour 

Manuscnpt 

1931 

Piano Concerto 

24 instruments 

20 minutes 

Manuscnpt 

»937 

CHAMBER MUSIC 




Piano Sonata No 1 

Piano Sonata No 2 

Piano Sonata No 3 

20 minutes 

20 “ 

n “ 

Manuscnpt 

Manuscnpt 

Manuscnpt 

1930 

1933 

1936 

STAGE WORKS AND FILM MUSIC 



Music for Radio 


Mills Music 

1937 
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PERCY ALDRIDGE GRAINGER 

Bom in Melbourne, Australia, in 1882, he studied music with his mother un- 
til he was ten. Then he studied with Pabst at Melbourne and later m Ger- 
many with Kwast and Busoni. In 1900 he came to London and gave recitals 
and soon after he played with the large orchestras He was inspired by Cneg’s 
interest in national music and he threw himself heartily into the movement 
for recovenng English folk songs m which he has retained a deep interest. 
While touring as a pianist he studied the folk music of many countries and 
felt that his research in native music and his associations with folk singers were 
the most fruitful influences in his creabve career. He has collected over five 
hundred phonograph records of folk music from European, African, Austral- 
ian, and New ^alandic sources. In 1915 he came to Amenca for his first 
recital and in 1917 enlisted in the army as a bandsman playing the oboe and 
saxophone. After a year he became mstractor at the Army Music School, and 
in 1919 he became an Amencan citizen For many years he was Professor of 
Music and head of the Department of Music at New York University. 

His “English Dance” for orchestra was first performed in London in 1911. 
The “Marching Song of Democracy” was given at the Worcester Festival in 
1917, and the “Tnbute to Foster” was given at the Worcester Festival in 1930. 
Many of his choral works and chamber-music compositions have been per- 
formed frequently in Europe, Australasia, and Amenca, his arrangements 
of folk tunes have been recorded by the Columbia and the Victor companies, 
also by H M V., Decca, and Roycroft 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Colonial Song 

6 minutes 

Schott & Co, 

1914 

2 voices 



London 

In a Nutshell — suite 

M 


G Schirmer, Inc 

1916 

piano 

The Warriors — ^ music to an imaginary 





ballet 

18 

44 

B. Schott, Mainz 

1916 

orchestra, 3 pianos 




English Dance 

10 

44 

C Schiimer, Inc 

1925 

orchestra, organ 

To A Nordic Princess 

9 


G Schirmer, Inc 

1928 

orchestra, organ 

Ye Banes and Braes o’ Bonnie Doon 

aK 

*4 

Schott & Co, 

1932 

for school or amateur orchestra 



London 

Danish Folksong Suite 

17 

44 

G Schirmer, Inc. 

1937 

Harvest Hymn 

354 

44 

Schott & Co , 

1933 

for school orchestra 


London 

CHAMBER ORCHESTRA 





Ye Banks and Braes 

2% 

minutes 

Schott & Co, 

1932 

5 to 10 instruments 



London 

Harvest Hymn 

3 H 

4 « 

Sdiott & Co., 

1933 

j to 20 instruments 


London 

Tee Nightingale and the z Sisters 

454 

44 

C Schirmer, Inc. 

1931 


4 to 18 lastiuments 
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FEROY ALDRIDRE ORAIRBER (Continued) 


CHORAL WORKS 

BGXATION 

PUBLISHER 

DATE 

Marching Song of Democracy 
nuEcd chorus, organ, orchestra 

10 minutes 

Umversal Edition, 
Vienna 

1917 

Tribute to Foster 

5 solo voices, solo piano, mixed 
chorus, orchestra, musical glasses 

11 " 

G Schiimer, Inc 

1931 

Kipling Settings (j6 numbers) 
mixed chorus, a eappelb and with 
chamber-orchestra accompaniment 

Love Verses from "The Song of 

15 “ 

Schott & Co , 
London 


Solomon" 

mezzo soprano and tenor solos, 
chamber-orchestra accompaniment 

British Folk Music Settings (zo num- 

6!4 “ 

C Scluimer, Inc 

1931 

bers) 

a cappella and with instrumental 
accompaniment 

CHAMBER MUSIC 


G Schiimer, Inc 
Schott & Co , 
London 

‘9J7 

Handel in the Strand 
piano, a or 3 stnngs 

4 mmutes 

Schott & Co , 
London 

1913 

Spoon River 

3 or more instruments 

5 “ 

G Schiima, Inc 

1930 

Shallow Brown 

2 voices, 10 or more instruments 

6 " 

G Schitmer, Inc 

1924 

Green Bushes — ^ passacaglia 

8 minutes 

B Schott, Mainz 

1921 

Hill-Song No. i 

22 instruments 

*3 “ 

Universal Edition, 
Vienna 

1923 

Hill-Song No 2 

15 instruments 

Example of "Free Music" for 

7 " 

Manuscnpt 

1929 

String Quartet 

MIUTARY BAND WORKS 

Lincolnshire Posy — six folksongs from 

iy 4 " 

Manuscript 

1936 

Lmcolnshiie, England 

15 minutes 

Manuscnpt 

1937 

Children’s March 
piano, military band 

7 " 

C Sdiirmer, Inc 

1918 
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WILLIAM PARES GRANT 

Bom m Cleveland, Ohio, in 1910, he showed great interest in music at an 
early age. When he was fourteen he began to study composition and har- 
mony under Davidson in Columbus, and also the organ under Mayer of Capi- 
tal University. He received a diploma m theory m 1930 and a Bachelor of 
Music degree (with honors) in 1932 from Capital University, in 1933 he re- 
ceived his Master of Arts degree from Ohio State University. 

For three years he taught music in the public schools and wrote articles on 
music for the leading musical magazines At present he is m the music de- 
partment of John Tarleton Agricultural College, Stephanville, Texas. 

His works, which have been given by the Columbus Symphony, Capital Uni- 
versity, and Ohio State University Symphony orchestras, include “Po^e 
Elegiaque,” “Symphonic Fantasia,” “Song of the Monks," and “Scherzo from 
the Symphony in D minor.” 


COMPOSITIONS 


ORCHESTRAL WORKS 

Foeme Elegiaque 

dohation 

15 minutes 

PUBLISHER 

Manusenpt 

DATE 

1928 

Minuet in D 

3 " 

Manusenpt 

1928 

OvERTUKE TO Shakespeare’s 
"Macbltii” 

12 “ 

Manusenpt 

19JO 

SiMPnomc Fantasia 

>5 “ 

Manusenpt 

1931 

Symphony in D minor 

45 “ 

Manusenpt 


CHORAL WORKS 




Song of thl Monks (from Schiller’s 
"William Tell’’) 
a cappclla, men’s voices 

2 minutes 

Manusenpt 

1931 

Benedictus 
a cappella, men’s voices 

4 " 

Manusenpt 

1933 

STAGE WORKS AND FILM MUSIC 



Dream of the Ballet — ^Master 

Ballet 

stnng quartet, piano 

25 minutes 

Manusenpt 

»934 
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RAY GREEN 

Bom in Cavendish, Missouri, in 1908, he studied theory, composition, piano, 
and conducting with Bloch, Elkus, Milhaud, and Monteux He made a spe- 
cial study of Gregorian chant under Silva He won a scholarship m composi- 
tion at the San Francisco Conservatory of Music, a Carnegie Foundation 
Scholarship, received the University of California George Ladd Pans Prize, 
and lived abroad from 1935 to 1937. 

He has catalogued and prepared an index for the collection of musical instru- 
ments of the San Francisco Memorial M H de Young Museum From 1930 
to 1935 he taught piano, theory, and composibon in San Francisco, and was 
the director of a madrigal group and percussion orchestra At present he lives 
in San Francisco, teaching piano, theory, and composition and directing the 
Ray Green Madrigal Group He is assistant in the music department of the 
University of California and head of the composition department at the San 
Francisco Conservatory of Music, also on the advisory board of the New Mu- 
sic Society. 

His compositions have been performed in New York City, Berkeley, San Fran- 
cisco, and other cities, and broadcast over KFRC. “Sea Calm” was issued by 
the New Music Society Quarterly Recordings. 

COMPOSITIONS 


OHCHESTRAL WORKS PUBLISHER DATE 

The Birds (Aristophanes) Manuscnpt 1934 

Concertino for Piano and Orchestra Manuscript 1937 

Prelude and Fugue Manuscnpt 19 37 

CHAMBER ORCHESTRA 

Overture, March and Finale Manuscnpt 1935 

(for "Iphigenia in Taurus”) 

8 instruments 

Casey Jones New Music 1936 

percussion and piano 

CHORAL WORKS 

Sea Calm New Music 1934 

Hey Nonny No — ^madrigal New Music *934 

Two Choral Works — ^bascd on text 

from 1300 Manuscnpt 1936 

Two Madrigals Manuscnpt 1933 

(text by W Whitman) 

CHAMBER MUSIC 

String Quartet Manuscnpt 1933 

Chamber Quartet Manuscnpt 1937 

piano, bassoon, clarmet, viola 

Wind Quintet Manuscnpt X933 

Prelude and Fugue Manuscnpt 1936 

piano 
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ELLIOT GBIFFIS 

Bom in Boston, Massachusetts, in 1893, he studied at the Ithaca Conservatory, 
the New England Conservatory, the Yale School of Music, and the Mannes 
School He was awarded a Juilliard Scholarship and a Pulitzer Fellowship and 
received the honorary degree of Doctor of Music from the New York College 
of Music. 

Among his works which have been performed are “A Persian Fable,” which 
was programed by the Peoples Symphony Orchestra. The “Sonata for Violin 
and Piano” was broadcast over WJZ and WQXR. 


COMPOSITIONS 


OIICHESTBAL WORKS 

DURATION 

PUBLISHER 

DATE 

A Persian Fable— ballade 

5 minutes 

Manuscnpt 

1925 

English horn solo 

Colossus— ^ phonic poem 

17 “ 

Manuscnpt 

1928 

First Symphony 

30 " 

Manuscript 

1932 

CHAMBER ORCHESTRA 

String Variations 


Manuscnpt 

1924 

CHAMBER MUSIC 

Siring Quartet No 1 


Manuscnpt 

1926 

String Quartet No 2 


Manuscnpt 

1930 

String Quartet No j 


Manuscnpt 

1937 

Sonata tor Violin and Piano 


Manuscnpt 

1931 

STAGE WORKS AND FILM MUSIC 

An Operetta 

Manuscnpt 

>934 
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LOUIS GRUENBERG 

Bom in Russia in 1884, he came to Amenca when he was a year old. He re- 
ceived his early education in the public schools of New York. His first piano 
teacher was Marguhes. In 1903 he went to Berlin to become a pupil of Busoni 
in both composition and piano. He also studied as a master pupil at the 
Vienna Conservatory After his debut with the Berlin Philharmonic Orches- 
tra he toured all over Europe as a pianist but gave that up in order to devote 
himself to composition. He has also taught piano and composition and lec- 
tured on music During a certain period of his work he gave great study to the 
subject of jazz as he felt it had a definite place in the field of classic composi- 
tion. His “Jazz Suite for Orchestra,” “Daniel Jazz," “Jazz Bernes,” “Jazzettes,” 
and “Jazz Epigrams” all belong to this time. 

“The Hill of Dreams,” a symphonic poem, was the first work to bnng atten- 
bon to the composer, when it won the Flagler pnze in 1919 and was performed 
by the New York Symphony Orchestra Since then he has won several other 
important pnzes— one for a symphonic work (Symphony No. 1) from the Vic- 
tor Company and recently a first pnze given by tlie Lake Placid Club for a 
quintet The Juilliard Foundation award for its annual publication of an Amer- 
ican work was given to "The Enchanted Isle” which was played by the Bos- 
ton Symphony and at the Worcester Festival, also by the orchestras of Chi- 
cago, New York, Baltimore, Los Angeles, and Washington “Jack and the 
Beanstalk,” an opera written to John Erskine’s libretto, has had repeated per- 
formances in several cities since it was first presented at the Juilliard School 
in New York TTie “Jazz Suite” has been performed in Boston, Chicago, Cin- 
cinnati, Los Angeles, Philadelphia Stadium, and in Berlin, and “Nine Moods” 
has been given by the Philadelphia Orchestra His chamber music has bera 
presented all over Europe and Amenta, and “Daniel Jazz” was chosen to 
represent American music at the Venice Festival of the International Society 
for Contemporary Music. The opera “Emperor Jones” with a libretto from 
Eugene O’Neill’s play was presented frequently at the Metropolitan Opera 
House in 1932 and 1933 and has also been played in Chicago, Los Angeles, 
San Francisco, Boston, etc The David Bispham medal was awarded to him 
for this work. Excerpts from the opera have been recorded by Victor. In 1937 
the Columbia Broadcasbng System commissioned him to write “Green Man- 
sions,” a one-act opera, and perhaps the first to be commissioned specifically 
for radio. For four years he was president of the United States Section of the 
I.S.C.M. He helped to organize the League of Composers and was an active 
member for many years 


COMPOSITIONS 


ORCHESTRAL WORKS 

DDXATION 

PUBLISHES 

DATE 

Vagabondia 

20 minutes 

Manuscnpt 

1920 

Jazz-Suite 

18 “ 

Cos Cob Press 

1925 

SxitPHomr No 1 

45 “ 

Umveisal Edition, 
Vienna 

1926 
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LOUIS ORUBNIEIQ (Contfnued) 


ORCHESTRAL WORKS 

DUItATlON 

PUBLISHER 

DATE 

Enchanted Isle 

i6 minutes 

C C Birchard & Co. 

1927 

Music to an Imaginary Ballet 

14 “ 

Manuscnpt 

1929 

Nine Moods 

11 “ 

Cos Cob Press 

1929 

CHAMBER ORCHESTRA 

Daniel Jazz 
tenor, 8 instruments 

i6 minutes 

Um'veisal Edition, 
Vienna 

1923 

Creation 

baritone, 8 instruments 

20 " 

Universal Edition, 
Vienna 

1924 

CHAMBER MUSIC 

First Violin Sonata 

20 minutes 

Composers Music 
Corporation 

1912 

Second Violin Sonata 

20 “ 

Universal Edition, 
Vienna 

1919 

Suite for Violin and Piano (II) 

12 “ 

Universal Edition, 
Vienna 

1920 

Indiscretions 
string quartet 

6 “ 

Universal Edition, 
Vienna 

1922 

Divebsations 

8 " 

Cos Cob Press 

1930 

string quartet 

First Quintet for Puno and Strings 

20 " 

Manuscnpt 

1929 

Jazzettes 

10 " 

Manuscnpt 


Second Quintet for Piano and 

Strings 


Manuscnpt 

1937 

Quartet for Strings 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

»937 

The Witch of Broceen 


C C Birchard & Co 

1012 

(E Malkowsky) 

The Bride of the Gods 

1 hour 

Manuscnpt 

1913 

(Ferrucao Busoni) 

Dumb Wipe (Anatole France) 

I'A hours 

Manuscnpt 

1921 

Jack and the Beanstalk (John Eiskme) 

154 “ 

Juilhard School 
Publication 

1930 

Emperor Jones (Eugene O’Neill) 

i« " 

Cos Cob Press 

1932 

Queen Helena (Phihp Modler) 

iH “ 

Manuscnpt 

1936 

Green Mansions— nonvisual opera 


Manuscnpt 

»937 
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DAVID WENDEL FENTRESS GUION 

Bom in Ballinger, Texas, in 1895, he was educated at the Polytechnic College 
in Fort Worth He studied piano first in Texas and later at the Vienna Con- 
servatory with Godowsky He taught himself composition. 

In 1915 he became director of the Daniel Baker College School of Music at 
Brownwood, Texas, where he remained for two years. From 1918 to 1921 he 
taught at the Fairmount Conservatory in Dallas, and in 1921 he joined the 
Southern Methodist University in Dallas where he remained until 1923. Later 
he taught at the Chicago College of Music. He helped to organize and is an 
honorary member now of the David Gmon Choral and Fort Worth Harmony 
Clubs, and is a member of the Texas Teachers’ Associabon His interest m 
Negro music and in cowboy songs stems from his life m the Southwest, as he 
was brought up to know the Negro and the cowboy, and many of his larger 
works are based on the nabonal idioms of that region 

Among his works which have had many performances with the major sym- 
phony orchesbas, radio and concert ensembles, are "Arkansas Traveler,” "Tur- 
key in the Straw,” “Sheep and Goat Walking to the Pasture,” “Alley Tunes,” 
and "Southern Nights Suite ” Broadcasts of his orchestral, choral, and cham- 
ber works have been given over NBC, CBS, and WOR Almost all his major 
works have been recorded and are on sale by either the Victor or Columbia 
companies 


COMPOSITIONS 


ORCHESTRAL WORKS 

DimATION 

PUBLISHER 

DATE 

Shincandi — ^pnimbve Afncan ballet 

20 minutes 

Manusenpt 
for hire 

1932 

Suite for Orchestra 

10 


Manusenpt 
for hire 

19 J 7 

Tureet in the Straw 

? 

«« 

G Schiimer, Inc 

1919 

transcription 

Arkansas Traveler 

5 

« 

G Schirmer, Inc 

1929 

transcription 

Sheep and Goat Walking to the 

Pasture 

5 

44 

G Schiimer, Inc. 

1922 

Alley Tunes 

*5 

44 

G Schiimer, Inc 

1926 

Mother Goose Suite 

*5 

U 

Manusenpt 

for hire 

1930 

Southern Nights Suite 5 “ Schiimer, Inc. 

Many other orchestral worhs and arrangements for band not listed here 

1922 


CHORAL WORKS 

Home on the Rancb 
mixed voices, men’s voices, boys’ 
voices 


1931 


G Schiimer, Inc 
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DAVID WENDEL FEHTREIS GUION (Continued; 

CHORAL WORKS duration publisher date 

All Day on the Prairie G Schiraier, Inc 1931 

boys’ voices 

The Bold Vaquero 

men’s voices, boys’ voices 

Ride Cowboy Ride 

men’s voices, boys’ voices 

Greatest Miracle of All G Schumer, Inc 1918 

mixed voices, men’s voices 

The Cowboy’s Dream 
mixed voices, men’s voices, boys’ 
voices 

Lonesome Song of the Plains 
mixed voices, men’s voices, boys’ 
voices 

Little Pickaninny Kid G Sehirmer, Inc 1918 

mixed voices, men’s voices, boys’ 
voices 

On My Lawd What Siiali I Do? 
men’s voices 

Texas May I Never Wander 
mixed voices, men’s voices, bojs’ 
voices 


Ol’ Paint 

mixed voices, boys’ voices 


De Ol’ Ark’s a Moverin’ 
men’s voices 


G Schiimcr, Inc 

1918 

IIopi Indian Chadlf Song 
mixed voices, men’s voices, women’s 
voices 

Sail Away for tiif Rio Grande 
men’s voices, boys’ voices 

What Shall We Do with a 

Drunken Saiior? 
men’s voices, boys’ voices 


Boosey & Co 

1918 

Howdy Do Mis’ Springtime 
men’s voices 

STAGE WORKS AND FILM MUSIC 

M Witmaik & Son 

1924 

Shincandi — pnmitive Afncan ballet 

20 minutes 

Manusenpt 
for hue 

1932 

Mother Goose Ballet 

25 “ 

Manusenpt 
for hire 

1930 

Cowboy Production and Dance 

*5 " 

Manusenpt 

1930 
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HENRY KIMBALL HADLEY* 

Bom in Somerville, Massachusetts, in 1874, he received his first lessons in 
piano and composition from his father who was in charge of the district 
public-school music Emery and Chadwick were his teachers at the New Eng- 
land Conservatory He received a degree in music from Tufts College and 
for a short period was music director of the St Paul’s School on Long Island. 
Early in his career he was appointed conductor of the Mapleson Opera Com- 
pany and toured throughout the United States. He went to Vienna to study 
composition with Mandyczewski and remained abroad for many years com- 
posing and conducting 

In 1909 he became conductor of the Seattle Symphony Orchestra and from 
1911 to 1916 he conducted the San Francisco Orchestra The New York Phil- 
harmonic Orchestra appointed him associate conductor in 1920. He organ- 
ized the Manhattan Symphony Orchestra in 1929 with the idea of including 
American works on each program In recent years he was active 111 founding 
the Nabonal Association for American Composers and Conductors of which 
he was president He appeared as guest conductor at the Worcester Festival, 
and toured in Japan and in South America He received the Paderewski Prize 
in 1901 for a symphonic work “The Four Seasons,” and the National Federa- 
tion of Music Clubs Prize for “The Culpnt Fay” in 1909 “Bianca” was the 
prize-winning work for the Society of Amencan Singers competition in 1918 
He was frequently commissioned to write works for special occasions, includ- 
ing many festivals in America. 

Among his operas “Cleopatra’s Night” is the work which has been performed 
most often, as it was in the Metropolitan Opera Company’s repertoire for two 
seasons. His orchestral and choral music has had too many presentations m 
America and in Europe to enumerate He has written a few works for small 
ensemble and a great many songs which have been published and performed. 


COMPOSITIONS 


ORCHESTRAL WORKS 

PUBLISHER 

Lucifer — tone poem 

C C Birchard & Co 

The Ocean — tone poem 

C C Birchard & Co 

San Francisco — suite 

C C Birchard & Co 

Alma Mater — overture 

C C Birchard & Co 

Aurora Borealis — overture 

Carl Fischer, Inc 

In Bohemu — overture 

Manuscript 

G Schirmer, Inc 

Othello— overture 

G Schirmer, Inc. 

Symphony No 4, North-East- 
South- and West 

C Schirmer, Inc 

Scherzo Diabolique 

Carl Fischer, Inc. 

Herod — dramatic overture 

Carl Fischer, Inc. 

Youth Triumphant 

Carl Fischer, Inc 

Streets of Peein — C hinese smte 

Carl Fischer, Inc 

Concertino 

C C. Birchard & Co 

piano 

orefa part condensed 

*Died September 6, 1937. 

for 2 pianos, for hire 


DATE 

1914 

1916 

1932 

1931 


1934 

1931 

1931 

1932 
»937 



127 


HENRY KIMBALL HADLEY (Contuiucd) 


CHORAI. WORKS 

DURATION 

PUBLISHER 

DATE 

Ode-Music 

entire evemng 

G Schirmer, Inc. 

1917 

4 solo voices, chorus, orchestra 


Resurcam 

M <4 

Ohver Ditson Co 

1922 

4 solo voices, chorus, orchestra 
Mirtil in Arcadia 


C C Birchard & Co 

1927 

6 solo voices, chorus, orchestra, 
narrator 




The New Earth — ode 


Ohver Ditson Co. 

1917 



vocal score pub- 
lished 


The Fairy Thorn 


C Schirmer, Inc 

1915 

women’s voices, orchestra 

Bfi shazzar 


Theodore Presser 

1932 

mixed voices, orchestras 



Many anthems and cantatas not listed here, pubbshed by Ohver Ditson Co , 

G Schirmcr, 

Inc , and A P Schmidt Co 


CHAMBER MUSIC 




String Quartet, No 2 

30 mmutes 

G Schirmer, Inc 

1934 

Piano Trio, No 2 

25 “ 

Manusenpt 

1933 

Piano Quintet in A minor 

3 ° 

G Schirmer, Inc 

1920 

STAGE WORKS AND FILM MUSIC 



Azora — opera m 3 acts 

entire evening 

G Schirmer, Inc 

191? 

Cleopatra’s Nicin — opera in 2 acts 

I'A hours 

Oliver Ditson Co 

1918 

Bianca — opera in i act 

l >/4 “ 

H Flammer, Inc 

1916 

A Nioiit in Old Paris — opera m 1 act 

Manusenpt 

1925 


RICHARD HAGEMAN 

Born in Leeuwaarden, Holland, in 1884, comes of musical stock. His father 
Maunce Hageman was director of the Amsterdam Conservatory and his 
mother was a court singer. In his early years he studied music with his father 
and later went to the Brussels Conservatory. 

At the age of sixteen he was recommended by the Queen of Holland to a 
position at the Amsterdam Royal Opiera House as assistant conductor and 
after two years he was made first conductor In 1908 he was appointed con- 
ductor of concerts and opera at the Metropolitan Opera House in New York. 
He has also directed opera in Chicago and Los Angeles, and orchestral con- 
certs m San Francisco, Philadelphia, and Pittsburgh 

“Caponsacchi” has had several performances at the Metropolitan Opera House 
and a great many performances in Germany and Austna Some of his songs 
have been recorded by Victor. 

COMPOSITIONS 
STAGE WORKS AND FILM MUSIC 

DURATION PUBLISHER DATE 

Caponsacchi — grand opera hours Soaety of European 19J1 

24 singing parts, large orchestra, Stage Authors and 

triple woodivinds Composers, for hire 



128 


RICHARD HAMMOND 

Bom in Kent, England, in 1896, he graduated from Yale University After 
studying at the Yale School of Music, he became a pupil of Boulanger m 
Pans. 

He was the founder and vice-president of the Composers’ Music Corporation, 
a publishing house interested m contemporary music He has served as a mem- 
bCT of the executive board of the League of Composers, and on the board of 
the Franco-Amcncan Music Society. He is a contributor to Modern Music 
and other magazines devoted to music 

His works have been heard on programs of various societies interested m con- 
temporary music 

COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Five Chinese Faiey Tales 
Orchestration op Elizabethan 


Manuscript 

1921 

Love Songs 


Maniiscnpt 

1925 

medium voice 




Voyage to the East 

12 minutes 

Manuscript 

1926 

medium voice 

The Sea oe Heaven 


Maniiscnpt 

1929 

West Indian Dances 

Suite after Reading “The Woman 

23 " 

Manusenpt 

1930 

OF Andros” 

30 “ 

Manuscript 

1930 

SiNFONlETTA 

11 ** 

Maniiscnpt 

1931 

Dance Music — suite 

20 ** 

Maniiscnpt 


Excursion — suite 


Manuscript 

mi 

Dance Music — Suite II 


Manusenpt 

mi 

CHAMBER ORCHESTRA 




Cinq Chansons Grecques 

15 minutes 

Manusenpt 

1928 

medium voice, 15 instruments 

Five Madrigals 

10 “ 

Manusenpt 

1930 

voice and instruments 



CHORAL WORKS 




Suite for Five Frieres Arabes 

lO'i^ minutes 

Manusenpt 

1928 

women’s chorus, baritone solo, 7 
instruments 




Six Women’s Choruses 


Manusenpt 

1928 

a cappella ensemble with or without 
soloist 




CHAMBER MUSIC 




Sonata for Oboe and Piano 


Manusenpt 

1924 

STAGE WORKS AND FILM MUSIC 



Fiesta — ballet 

25 minutes 

Manusenpt 

1929 

medium orchestra, 2 voices backstage 


Carnival — ^ ballet 

20 “ 

Manusenpt 

1931 

medium orchestra 

Ballet 

28 “ 

Manusenpt 

19 J 5 

medium orchestra 
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HOWARD HANSON 

Born in Wahoo, Nebraska, in 1896, he began his musical educahon under his 
mother’s guidance He attended Luther College in Wahoo and continued his 
studies in music at the Institute of Musical Art in New York, and at the 
Northwestern University from which he received a degree At the age of 
twenty he was appointed Professor of Theory at the College of the Pacific 
in California, and three years later he was made Dean of the Conservatory of 
Fine Arts of that college The Pnx de Rome was awarded to him in 1921 and 
he was the first composer to enter the American Academy at Rome. He re- 
mained there for three years. 

On his return to Amenca he accepted the directorship of the Eastman School 
of Music in Rochester. There he inaugurated the American Composers Con- 
certs, enlisting the services of the Rochester Philharmonic Orchestra as wdl 
as ballet corps, soloists, and ensembles for the purpose of stimulating wider 
interest in American creative music He received the award of the Society for 
the Publication of American Music and also the Eastman School Publication 
Award. For many years he has taken an active part in various educational 
activities, serving as Chairman of the Commission on Curricula of the Na- 
tional Association of Schools of Music, also as President of the Music Teach- 
ers National Association. He is a member of the examination jury for the 
American Academy m Rome, and writes and speaks frequently on music edu- 
cation He has been guest conductor with many of the orchestras m the United 
States and Europe. 

The opera "Merrymount" was produced at the Metropolitan Opera House 
and exceqjts in concert form have been heard at the Ann Arbor Fesbval, also 
with the symphonic orchestras in Rochester, Detroit, Philadelphia, New York, 
Minneapolis, Cincinnati, and Los Angeles Many of his works have been per- 
formed by the major orchestras in the United States and in Europe, as well 
as at the festivals of Worcester, Ann Arbor, Bad Homburg in Germany, etc 
The “String Quartet, Opus 23” was commissioned for the Elizabeth Sprague 
Coolidge Festival in Washington, D C , and he was one of the first six Amer- 
icans commissioned by CBS to write a work for radio Excerpts from “Merry- 
mount” have been recorded by Victor 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphonic Rhapsody 


Manusenpt 

1918 

Before the Dawn — symphonic poem 


Manusenpt 

1919 

Symphonic Legend 


Manusenpt 

1920 

Exaltation — ^mphomc poem 
piano obbligato 


Manusenpt 

1920 

Nordic Symphony, No 1 

28 mmutes 

C C Biichaid & Co 

1922 

North and West — ^^mphonic poem 

18 “ 

Manusenpt 

1923 

Lux Aeterna — symphonic poem 
viobn obbbgato 

18 “ 

G Schitmer, Inc 

1923 
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HOWARD HANSON (Continued) 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Pan and the Pkiesi — ^ symphonic poem 
piano obbligato 

10 minutes 

C C Birchard & Co 

1926 

Concerto 
organ, orchestra 

18 " 

Manuscnpt 

1926 

Romantic Symphony, No II 

Suite from the Opera “Merry- 

A n ** 

25 

C C Birchard & Co 

1930 

mount” 

16 " 

Harms, Inc 

1937 

Symphony No 3 

CHORAL WORKS 


Manuscnpt 

1937 

The Lamlot for Beowulf 
mixed chorus, full orchestra 

18 minutes 

C C Birchard & Co 

1925 

Heroic Elect 

orchestra, mixed chorus obbligato 

16 “ 

Manuscnpt 

1927 

Songs from “Drum Taps” 

(text — ^Walt Whitman) 

Transcription of Palestrina’s “Pope 


J Fischer & Bro 
vocal score 

»935 

Marcellus Mass” 

(Kyne, Glona, and Credo) 
mixed chorus, large orchestra 

CHAMBER MUSIC 


J Fischer & Bro 
vocal score 

*937 

Quintet in F minor, Opus 6 
piano, string quartet 

30 minutes 

Manuscnpt 

1916 

Concerto da Camera, Opus 7 
piano, string quartet 

15 “ 

Manuscript 

1917 

STRtNG Quartet, Opus *3 

STAGE WORKS 

18 " 

C C Birchard & Co 

1923 

Merrymount — 3 act opera 
(libretto of Richard Stokes) 

2% hours 

Harms, Inc 

1932 

California Forest Play of 1920 
voices, chorus, orchestra 


Manuscnpt 

1919 
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ROY HARRIS 


Born m Lincoln County, Oklahoma, in 1898, he was brought up from early 
childhood in California and educated m the public schools of Southern Cali- 
fornia. His mother first taught him the piano. After graduating from high 
school he became interested in studying the clarinet. At eighteen he took up 
farming, then enlisted in the army After the Great War, as he had to earn 
his living, he could spend only his evenings studymg music, and therefore he 
started on his musical career later in life than is usual with composers. 

At the age of twenty-two he entered the University of California as a special 
student of philosophy and economics and then began to study music with 
Farwell Bliss, Altschuler, and Scalero also taught him orchestration and har- 
mony and in 1926 he went to Pans to study with Boulanger. From 1927 to 
1929 he held two appointments for the Guggenheim Fellowship He re- 
turned to Amenca in 1929 and devoted himself to composing chiefly orches- 
tral and chamber music In 1930 and in 1931 he received tlie appointment of 
the Creative Fellowship from the Pasadena Music and Arts Association He is 
at present head of the Composibon Department of the Westminster Choir 
School at Pnneeton, New Jersey, and director of the Princeton Festival of 
American Music He has contnbuted arbcles on musical subjects to various 
magazines and has lectured frequently. 

“Andante” was presented at the Eastman School Festival and at the New 
York Stadium and Hollywood Bowl. “Symphony 1933” and the “Second Sym- 
phony” were performed by the Boston Symphony several fames, “Johnny 
Comes Marching Home,” commissioned for the Victor Company, has been 
played by many of the orchestras all over the United States, and has been 
broadcast by both NBC and the CBS “Farewell to Pioneers” was performed 
by the Philadelphia Orchestra and “Time Suite” was commissioned and broad- 
cast by the CBS “Prelude and Fugue for Stnngs” was performed by the or- 
chestras in Washington and SeatSe, and by the Philadelphia Sinfonietta. 
There have been frequent hearings of his chamber works and many broad- 
casts over NBS, CBS, and WOR, and performances at fesfavals in Mexico, 
Italy, and Amenca He has been commissioned to write works by various 
organizafaons and by individual arbsts for their concert repertoire He was one 
of the first six Amencans commissioned to wnte a work for radio by CBS He 
has had a great many of his composibons recorded by the Columbia and the 
RCA Victor companies, among them the “Overture," “Johnny Comes 
Marching Home,” “Symphony 1933,” “Song for Occupations,” “Concerto” 
(sextet), and other works. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Andante 

Symphony — 4 movements 

Toccata 

Overture 

Concert Piece 

Symphony “1933” 


DURATION PUBLISHER 

14 minutes Manusenpt 

25 “ Manusenpt 

15 “ Manusenpt 

10 " Manusenpt 

14 “ Manusenpt 

28 “ G Schirmer, Inc 

ioi bite 


DATE 

1926 

1929 

1931 

1931 

1932 

m3 



132 


RSY HARRIS (Continued) 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Andantino 

10 mmutes 

G Schiimer, Inc 

1931 

Johnny Comes Marching Home 

8 

44 

G Schiimer, Inc 

1934 

Chorale for String Orchestra 

9 

44 

Harold Flammer, Inc 

1933 

Farewell to Pioneers 

Prelude and Fugue for String 

8 

44 

G Schiimer, Inc 

1935 

Orchestra 

*4 

44 

G Schiimer, Inc 

1936 

Second Symphony 

25 

44 

G Schirmer, Inc 
for hire 

1935 

Time Suite 

Violin Concerto 

Symphony for High School 
Orchestras 

Piano Concerto 

' chamber orchestra 

22 

44 

G Schirmer, Inc 
Manuscnpt 

Manuscnpt 

Manuscnpt 

1937 

Concerto — Violoncello and Orchestra 


Manuscnpt 



CHORAL WORKS 


Suite 

women’s chorus, 2 pianos 
Symphonic Poem for Chorus 
AND Trio 

violin, cello, piano 
Whitman Suite 
women’s chorus, 2 pianos 
Song for Occupations 
8 part mixed chorus, a cappclla 
Story of Noah 
8 part mixed chorus, a cappella 
Sanctus 

4 part mixed chorus, a cappella 
Symphony for Voices 

8 part mixed chorus, a cappella 
Johnny Comes Makciiinc Home 
Symphony for Chorus and 
Orchestra 
8 voices mixed 
Chiedren’s Choruses 

CHAMBER MUSIC 

Suite for String Quartet 
Concerto 

piano, clarinet, string quartet 
Piano Sonata 
First String Quartet 
String Sextet 
2 violins, 2 violas, 2 cellos 
Sextet 

Bute, oboe, clarinet, bassoon, 
horn, piano 
Quintet 

piano, flute, oboe, horn, bassoon 
Three Variations on a Theme 
string quartet 

Four Minutes and Twenty Seconds 
stnng quartet, flute 


18 minutes 

Manuscnpt 

1928 

15 

44 

Manuscnpt 

1925 

20 

4« 

Manuscnpt 

1927 

>4 


G Schiimer, Inc 

1934 

8 

44 

G Schirmer, Inc 

1934 

4 

44 

C Schirmer, Inc 

1936 

20 

44 

C Schirmer, Inc 

»935 

2 

<4 

G Schirmer, Inc 

1937 

40 

44 

Manuscnpt 

1936 



Manuscript 


12 minutes 

Manuscript 

1925 

22 

44 

Cos Cob Press 

1930 

15 

44 

Cos Cob Press 

1929 

22 

44 

Manuscnpt 

1929 

28 

44 

Manuscnpt 

1932 

10 

44 

Manuscnpt 

1932 

J 2 

44 

Manuscnpt 

1932 

19 

44 

G Schirmer, Inc 

1932 



G Schirmer, Inc 

1934 



ROY HARRIS (Continued) 
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CHAMBER MUSIC 

DUSATION 

PUBLISHER 

DATE 

Trio 

piano, vio/in, cello 

22 minutes 

New Music 

»934 

Piano Quintet 
string quartet, piano 

28 “ 

G Schirmer, Inc 

1937 

Poem 

vioLn, piano 

String Quartet 

Suite 

contralto, stnng quartet, flute 
Piano Sonata 

9 " 

G Schirmer, Inc 

Manusenpt 

Manusenpt 

Manusenpt 

1935 


FREDERIC HART 

Born in Aberdeen, Washington, in 1898, he first studied music at home Later 
he worked with Andersen at the American Conservatory in Chicago where he 
received first honors in composition The World War intenupted his studies 
and he joined the army in France He resumed his music studies later, his 
teachers in composition were Wilson, Goldmark, and Boulanger, and his 
piano teachers were Gunn, Hutcheson, and Quaile An interest in music peda- 
gogy led him to study the Diller-Quaile School methods and in 1923 he joined 
the staff of that school. Since 1929 he has been a member of the music faculty 
at Sarah Lawrence College and he has also lectured at Mills College. 

“The Romance of Robot,” a one-act opera, was presented twenty times at the 
Federal Music Theatre m New York City. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Overture to a Sbaeesfearian Comedy 

CHAMBER MUSIC 

10 minutes 

Manusenpt 

1927 

Trio in E minor 
vnolm, cello, piano 

jo minutes 

Manusenpt 

1926 

Adagio and Scherzo 
stnng quartet 

15 “ 

Manusenpt 

19J1 

String Quartet 

STAGE WORKS AND FILM MUSIC 

The Wheel of Fortune — opera in 

Manusenpt 

1937 

three acts 

8 prinapals, large chorus, orchestra 
The Romance of Robot — opera m one 

2H hours 

Manuscript 

1934 

act 

6 pimcipals, chorus, ballet, oicbestia 

1 hour 

Manuscript 

»937 

Fantastic Opera 


^nuscript 

‘937 
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CHARLES HAUBIEL 

Bom in Delta, Ohio, m 1894, he studied piano with Ganz, Josef, and Rosina 
Lhevmne. He was a pupil of Rosario Scalero in composition. 

For eight years he taught piano at the Insbtute of Musical Art and since 1923 
he has been Assistant Professor of Composition and Theory at New York 
University. In 1935 he organized the Composers Press for the purpose of pub- 
lishing works by contemporary Amencan composers. He is the New York 
chairman for American music for the National Federated Music Clubs, and a 
director of the National Association for Amencan Composers and Conduc- 
tors. His symphonic work “Karma” won the 6rst prize m the International 
Schubert Centennial Contest in 1929 and it has been recorded by the Co- 
lumbia Phonograph Company “Rittrab” won second pnze in the Swift Sym- 
phonic Contest m 1935, its premiere was given by the Chicago Symphony 
Orcliestra “Pastoral” won honorable mention in this same Swift Symphonic 
Contest “Suite Passecaille” was first performed by the Los Angeles Symphony. 
Other works for chorus and chamber music have been presented in New York, 
and several of his works have been broadcast in the NBC Music Guild Series. 
“The Path of Music,” a lecture recital, was filmed for Paramount News (Edu- 
cational Film). 


COMPOSITIONS 


ORCHESTHAL WORKS 

DURATION 

PUBLISHER 

DATE 

Kakma Sympkonic Varutions 

2C mmutes 

Manuscnpt 

1928 

Suite Passecaille 

18 “ 

Manuscript 

193a 

Rittrati 

15 " 

Manuscnpt 

1929 

Vox Cathedralis 

15 " 

Manuscnpt 

1934 

Pastoral 

15 “ 

Manuscnpt 

1930 

SOLARI 

20 '* 

Manuscnpt 

1936 

Mars Ascending 

5 " 

Manuscnpt 

CHORAL WORKS 

L’Amore Sfirituale 

30 minutes 

nic Composers Press, 

1932 

women’s voices, orchestra or 2 pianos 
Sea Songs 

9 “ 

Inc 

H W Gray Co 

1931 

maie voices, orchestra or two pianos 

Yeoman’s Song 

3 " 

The Composers Press, 

1932 

male voices, a cappella 

Inc 

CHAMBER MUSIC 

Amfhycromes — a suite for tno 


Manuscnpt 

1932 

piano, violin, cello 

Cryptics 

8 minutes 

Manuscnpt 

1932 

bassoon, piano 

Duoforms 

»5 “ 

Manuscnpt 

1934 

trio 

Echi Clasici 

10 " 

Manuscript 

1936 

stnng quartet 

Romanza 

10 “ 

Manuscnpt 



piano tno 
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OH ARLES HAUBIEL (Continued) 


CHAMBER MUSIC 

OUSATION 

PUBLISHER 

DATE 

Fastosale 

duo for oboe and cello 

5 minutes 

Manusenpt 


Gay Dances 
piano trio 

8 " 

Manusenpt 


Masque 
oboe quartet 

5 " 

Manusenpt 


Lodando la Danza 
string quartet 

IS “ 

Manusenpt 


STAGE WORKS AND FILM MUSIC 



Beicands Frefesxed — a musical satire 
solo, quartet and chorus, small 
orchestra 


Manusenpt 

1932 

The Fassionate Pilgrim — ^ inadental 
music 

chamber-music ensemble 


Manusenpt 

193a 

SuwANEE River Goes Hi Hat — short 
for Paramount News Pictonal 

S-q minutes 

Manusenpt 
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HERBERT HAUFREUCHT 

Bom in New York City in igog, he began his early piano studies with his 
mother. He attended the Cleveland Institute of Music, where he was a pupil 
in composition of Sessions, Porter, and Elwell, and of Loesser in ensemble play- 
ing Later he studied with Eisenberger at the Cleveland Music School Settle- 
ment, where for several years he won a pnze in piano playing He was awarded 
a fellowship at the Juilliard Graduate School from 1930 to 1934 for composi- 
bon, during which time he studied with Goldmark He was also awarded a 
scholarship for studying electncal musical insbuments at the Theremin Stu- 
dios 

He has taught piano at the Cleveland Music School Settlement, and been 
a conductor of children’s chomses. At present he is interested in composing 
music for the modern dance and theabe 

His works have been heard in New York City and Boston, and on tour with 
dance groups, as well as on the radio over WQXR. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Andante from Symphonie No I 

5 minutes 

Manuscnpt 

>937 

Orchestral Suite — ^American 
Landscapes 

Manuscnpt 

>937 

Orchfstral Overture — ^American 
Dance Rhapsody 


Manuscnpt 

»937 

CHAMRER ORCHESTRA 

Suite for String Orchestra 

zo imnutes 

Manuscnpt 

>934 

CHORAL WORKS 

Man and thf Masses (excerpts) 

12 minutes 

Manuscnpt 

>934 

baritone solo, mixed cboriis, 
orchestra 

Dedication 

5 “ 

Manuscnpt 

>935 

mixed, a cappella 

From the Hills 

12 “ 

Manuscnpt 

>936 

children's chorus, orchestra or piano 
Choral Compositions on Maxwell 
Bodenheim’s Poetry 


Manuscnpt 

>937 

CHAMBER MUSIC 

Quartetino for String Quartet 

20 minutes 

Manuscnpt 

1933 

Moods for String Quartet 

>5 “ 

Manuscnpt 

>937 

Bitter-Suite in Olden Style 

5 " 

Manuscnpt 

1937 

flute, violm, piano 

Sonata for Violin and Piano 

18 " 

Manuscnpt 

1932 

Variations on an Original Theme 

12 " 

Manuscnpt 

1935 

viohn, cello, piano 

STAGE WORKS AND FILM MUSIC 

Momentum — ballet 40 minutes 

Manuscnpt 

1936 

5 instruments 

American Crucible — ballet 

8 “ 

Manuscnpt 

>937 

3 mstruments 
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WALTER HELPER 

Born in Lawrence, Massachusetts, m 1896, he graduated from Harvard Uni- 
versity. He was a pupil of Respighi m Rome and of Mason in Boston, and also 
was the recipient of the Amencan Academy in Rome Fellowship. He is now 
Assistant Professor of Music at Hunter College, New York City. 

Several of his works have been performed in Italy, and in America, as well 
as over the radio by the National Broadcasbng Company 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony on Canadian Airs 
Concert Overture in D major 

45 minutes 

Manuscnpt 

Manuscnpt 

*937 

CHAMBER ORCHESTRA 

Fantasy on Children’s Tunes 

12 minutes 

Manuscnpt 

*935 

piano 

Water Idyl 

9 “ 

Manuscnpt 

1936 

Prelude-Intermezzo-Fugue 

10 “ 

Manuscnpt 

>937 


CHORAL WORKS 

Motet in Five Voices on a Fsaim 


OF David 

6 minutes 

Manuscnpt 

1928 

mixed , a cappella 

A Dutch Lullaby for Six Voices 

4 “ 

Manuscnpt 

*930 

CHAMBER MUSIC 

Quartet No 1 

40 minutes 

Published 

1922 

strings 

String Trio in F 

10 " 

Manuscnpt 

1928 

Appassionata for Violin and Piano 

9 " 

Published 

1928 

Elegiac Sonata for Piano 


Published 

* 93 * 
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TAMES GUTHEIM HELLER 

Bom in New Orleans, Louisiana, in 1892, he was a pupil of Stillman-Kelley 
and Durst. He graduated from the Hebrew Union College as a rabbi, and has 
since served as director of many national Jewish organizations. For many years 
he has been annotator of program notes for the Cincinnati Orchestra He is a 
member of the faculty of the Cincinnab Conservatory of Music, and lectures 
on musicology. From this institution he received the degree of Honorary Doc- 
tor of Music in 1935 He received the award of the Society for the Publication 
of Amencan Music. 

He is interested in synagogal modes and melodies and in adapting them for 
present-day use in the synagogue. “Four Sketches” has been played by the Cin- 
cinnati Symphony Orchestra. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURAIIOX 

PUBLISHER 

DATE 

Little Suite 


Manuscnpt 

1932 

Foui Sketches for Orchestka 

15 minutes 

Manuscnpt 

1934 

CHORAL WORKS 

Htmns, New Union Hymnal 


Published 

1932 

Services for the Synagogue 


Manuscnpt 

1932 

organ, voice 

Four Solo Services for the 

Synagogue 



1936 

CHAMBER MUSIC 

Three AguATiNTS — S tring Quartet 

22 minutes 

SPAM 

1928 

Trio for Piano, Violin and Cello 


SPAM 

1029 

Quintet for Clarinet and String 

Quartet 


Manuscnpt 

1931 

Sonata for Violin and Piano 

45 “ 

Manuscnpt 

1931 

Elegie and Pastorale for Quartet 

30 " 

Manuscnpt 

1931 

piano, voice without words 


BERNARD HERRMANN 

Bom in New York City in 1911, he studied at the Juilliard Graduate School 
He has conducted the New Chamber Orchestra and has been appointed by 
the Columbia Broadcasbng System to be musical advisor to the “American 
School of the Air” and also musical director of the “Columbia Workshop.” 

He IS interested in the development of American composibon for radio. Many 
of his own works have been written directly for radio broadcast. He is also 
mterested in reviving forgotten works of old masters for the benefit of radio 
audiences. 

His music has been heard mainly over the air on nabonwide hook-ups. Hie 
Columbia and Nabonal Broadcasting Companies, WOR, and other stabons 
have broadcast “Nocturne and Scherzo,” “Cumer and Ives Suite,” “The City 
of Brass,” “Aubade,” “Ana for Flute and Harp,” and several ofter composi- 
bons. 
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BERNARD HERRMANN (Confanaed) 
COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

SiNFONIETTA FOR STRING ORCHESTRA 

le minutes 

New Music 

1935 

Nocturne and Scherzo 

Currier and Ives Suite — ^The Seating 

16 " 

Manuscnpt 

1936 

Rine 

20 “ 

Manuscnpt 

1935 

The City of Brass — tone poem 
Orchestral Variations on "Deep 

.4 “ 

Manuscnpt 

1934 

River” and "Water Boy” 

12 “ 

Manuscnpt 

1933 

Symphony 


Manuscnpt 

1937 

Violin Concerto 


Manuscnpt 

1937 

CHAMBER ORCHESTRA 




Prelude lo "Anathema” 

8 minutes 

Manuscnpt 

1933 

15 instruments 


Aueade 

10 " 

Manuscnpt 

1933 

14 instruments 

March Militaire 

8 “ 

Manuscnpt 

1932 

17 instruments 




CHORAL WORKS 




Moby Dice— dramatic cantata 

45 minutes 

Manuscnpt 

‘937 

male chorus, soloists, speakers, large 
symphony orchestra 




CHAMBER UniSIC 




String Quartet No 1 

1C minutes 

Manuscnpt 

1932 

Aria for Flute and Harp 

6 " 

Manuscnpt 

193a 

STAGE WORKS AND FILM MUSIC 



Ballet Music for Americana Revue 
small orchestra 

Ballet Music for "The Body Beau- 

6 minutes 

Manuscnpt 

1932 



tiful” 

10 “ 

Manuscnpt 

‘935 

small orchestra 


The Seating Rine 

20 " 

Manuscnpt 

‘935 

large orchestra 


RADIO WORKS 




La Belle Dame sans Merci — 




melodrama 

minutes 

Manuscnpt 

‘933 

speaker, orchestra 

Cynara — ^ melodrama 

12 

Manuscnpt 

‘933 

speaker, orchestra 

The Shropshire Lad — ^ melodrama 

12 " 

Manuscnpt 

‘933 

speaker, orchestra 

City of Brass — ^ melodrama 

14 “ 

Manuscnpt 

‘934 

speaker, orchestra 



Otber music for radio dramatic productions not listed here 
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EDWARD BURLINGAME HILL 

Bom in Cambndge, Massachusetts, in 1872, of New England ancestry, he was 
brought up in the atmosphere of Harvard traditions. His grandfather was presi- 
dent of the university and his father was Professor of Chemistry. He studied 
with Paine and graduated in 1894 from Harvard University with highest hon- 
ors in music. Among his other teachers were Chadwick, Whibng, and Widor. 
In 1908 he joined the faculty of Harvard as an instructor, m 1918 he was made 
Professor of Music, and m 1928 he became diairman of the Division of Music. 
He IS a member of the National Institute of Arts and Letters and a Chevalier 
of the Legion of Honor. 

He has given the Lowell Institute Lectures on French music, and has spe- 
cialized m this study. These lectures were repeated at the Universities of Stras- 
bourg and Lyon He is chiefly interested m teaching history of music, orches- 
tration, and the works of French and Russian composers His book Modern 
French Music has been published and he has contributed many articles on 
music to the Boston Transcript and to the Musical Quarterly. 

The majority of his orchestral works have been performed by the Boston Sym- 
phony Orchestra and many works have been played by the major orchestras 
in Amenca. Among them are tlie “Symphonies” (Nos. 1, 2 and 3), “Lilacs,” 
“Sinfonietta for Full Orchestra,” "Concertino for Piano and Orchestra,” and 
the “Stevensoniana Suites” (Nos 1 and 2) TTie “Sextet for Wind Instra- 
ments” was first heard at the Elizabeth Coolidge Festival in Pittsfield, and 
this work, as well as other chamber works, has been played frequently. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Stevensoniana Suite No 1, Opus 24 

>5 

minutes 

Manusenpt 
parts and score 
available 

1917 

Stevensoniana Suite No 2 

•4 


C Schirmer, Inc 

1922 

Liiacs — poem for orchestra 

»9 

<« 

Cos Cob Press 

1927 

Symphony No 1, B flat majok 

18 

«< 

Manusenpt 
parts and score 
available 

1928 

Symphony No 2, C major 

H 

M 

Manusenpt 
parts and score 
available 

1930 

Symphony No 3, G major. Opus 41 

28 

4t 

Manusenpt 

1937 

Launcelot and Guinevere — sym- 
phonic poem 



Manusenpt 

1920 

Concertino for Piano and Orchestra 

12 

44 

G Schirmer, Inc 

1931 

Sinfonietta for Orchestra (in one 
movement) 

>5 

44 

Manusenpt 

1932 

Sinfonietta for String Orchestra, 
Opus 40 

»5 

44 

Manusenpt 

1936 
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EDWARD DURLINDAME HILL (Contmued) 


CHAMBER MUSIC 

DURATION 

PUBLISHER 

DATE 

Sonata for Flute and Piano, E flat 

16 minutes 

Manuscnpt 

1926 

Sonata for Clarinet and Piano, A 

MAJOR 

15 “ 

SPAM. 

1927 

Sextet for Wind Instruments and 
Piano, B flat major 

20 “ 

Manuscnpt 

1934 

String Quartet, C major. Opus 40 

15 “ 

Manuscnpt 

1935 


STAGE WORKS AND FILM MUSIC 

Pan and the Stars — ^ pantomime 

ballet Manuscnpt 1914 


MABEL WOOD HILL 

Bom in Broolclyn, New York, in 1 8gi, she did not begin her music studies until 
1917. Her teachers were Rothwell and Rubner. In 1918 the first recital of her 
songs was given She was awarded the national prize by the Associated Glee 
Clubs of America and Canada and also received one from the National League 
of American Pen Women She was associated with the New York Music 
School Settlement and later was one of the founders of the Brooklyn Music 
School Settlement and the Hudson River Music School 

Her works have been played both in the United States and Canada, and 
have been broadcast over WOR, WNYC, and in London through BBC. Her 
ballet pantomime “Pinocchio" made a long tour of the United States during 
1936 and 1937 Tlie arrangement of the “Bach Five Voiced Preludes and 
Fugues” was given in New York City, and “The Jolly Beggars” at the Banff 
Festival, Canada 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Bach Five Voiced Preludes and 
Fugues (tianscnption) 

10 minutes 

Goodwin & Tabbs, 
London 

1924 

Bach Chorale Prelude, “An Wasser- 
FLUSSEN Babylon” (tianscnption) 

6 

«« 

Goodwin & Tabbs, 
London 

1924 

Wind in the Willows — Orchestral 
Suite 

15 

« 

Manuscript 

1936 

Trios of Couperin — L ouis XIV Suite 
( transcnption) 

xo 

M 

M Witmaik & Sons 

*934 

Fables of Aesop 

12 

44 

J Fischer & Bro. 

1926 
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MABEL WOBD HILL (Continued) 


CHAMBER ORCHESTRA 

Seven Chorai.e Preludes of Bach 
( tianscnpbon) 

Reactions to Fiona MacLeod 

Two Etudes of Scriabins 
( tianscnption) 

CHORAL WORKS 

Bach Chorale Prelude, "An Wasser- 
FLUSSEN Babylon” (tianscnption) 

Part Songs for Mixed Voices 

French Canadian Fole-Soncs 

CHAMBER MUSIC 

Two String Quartets 

Seven Bach Chorale Preludes 
(transcription) 
quartet or strings 

Two Bach Chorale Preludes 
( transcnptaon) 
two pianos 

Quintet Version of “Reactions to 
Fiona MacLeod" 

Quintet (poems by W B Yeats) 
voice reciting, ^ solo instruments 

Trio 

piano, hom, clarinet 

STAGE WORKS AND FILM 

Finocchio— ballet pantomime 
small orchestra 

Interpretive Solo Dance 
piano, percussion 


DURATION PUBLISHER DATE 

R D Row 1934 

10 minutes Manuscnpt 
Manuscnpt 


Manuscnpt 

G Schirmer, Inc 1932 
C C Birchard & Co 1930 


Manuscnpt 

R D Row 

»933 

R D Row 

»935 

Manuscnpt 

Manuscnpt 


Manuscnpt 

1937 

Manuscnpt 
for hire 


Manuscnpt 

»937 
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MARY HOWE 

Bom in 1882 in Richmond, Virginia, she has made her home for many years 
in Washington, D C. She studied piano in Germany with Burmeister and 
also witli Hutcheson and Randolph. She worked with Strube m composibon 
and received the Peabody Institute diploma in composition. Later she went to 
Pans to work with Boulanger. 

She has concertized in two piano recitals and as pianist with chamber-music 
ensemble In Washington she is active in various musical and civic organiza- 
bons, and is vice-president of the Friends of Music in the Library of Congress. 

“Dirge” and “Sand” have been performed by the Philadelphia Orchestra; 
“Dirge” has also been played m Boston by the People’s Symphony and at 
Chautauqua with the Chautauqua Symphony "Sand” has been played also 
by the Philharmonic Orchestra and in Santiago, Chile, by their Sym- 
phony and broadcast over WABC twice “Castellana” was 6rst broadcast m 
London with tlie BBC Orchestra, it was played by the National Symphony in 
Washington and the Women’s Symphony in Chicago. Other works for or- 
chestra, chorus, and chamber music have had frequent performances, several 
have been broadcast over WJSV and WRC in Washington 


COMPOSITIONS 


ORCHESTRAL WORKS 

OORATION 

PUBLISHER 

DATE 

Dirge 

11 mmutes 

G Schirmer, Inc. 
for hire 

1931 

Sand 

3 " 

C Schirmer, Inc 
for hire 

1932 

American Piece 

>5 ” 

Manusenpt 

1935 

Castellana 
two pianos 

»4 “ 

Manusenpt 

193s 

Spring Pastoral 
violin (short incidental solo) 

CHAMBER ORCHESTRA 

7 “ 

Manuscript 

1936 

POEMA 

11 inUnimcnts, soprano, mezzo 
soprano 

12 minutes 

Manuscript 

1924 

Sand 

10 instruments 

3 " 

G Schirmer, Inc 
for hire 

1932 

CoULENNES 

11 instruments 

CHORAL WORKS 

10 " 

Manusenpt 

1936 

Chain Gang Song 
male or mixed chorus, with piano or 
orchestra, or a cappella 

9 minutes 

G. Schirmer, Inc 
for hire 

1925 

Robin Hood's Heart 
male voices 

8 “ 

Manuscript 

1934 

Fiddler’s Reel 

mixed-ad hb solo alto or baritone, 
piano or orchestra 

20 " 

Manusenpt 

1936 
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MARY HOWE (Continued) 


CHAMBER MUSIC 

DXmATlON 

PUBLISriER 

DATE 

Sonata 
violin, piano 

20 minutes 

Manuscnpt 

1923 

Quintet Suite 
string quartet, piano 

21 

Manuscnpt 

1928 

Scherzo and Fugue 
string quartet 

14 “ 

Manuscnpt 

1936 

STAGE WORKS AND 

FILM MUSIC 



Cards — ballet 

2 pianos, drums 

22 minutes 

Manuscnpt 

1936 

HENRY 

HOLDEN 

HUSS 



Bom in Newark, New Jersey, in 1862, he is a descendant of the Bohemian 
family of the histone patriot John Huss. He first studied music with his 
father and then went to tlie Munich Royal Conservatory from which he 
graduated in 1885 He was a pupil of Rhemberger, Boise, and Giebil. On 
his return to Amenca he toured as pianist with many of ihe symphonic or- 
chestras, also playing his own concerto for piano He has taught piano and 
theory and he has lectured at Hunter College in New York City He received 
the Society for the Publication of Amencan Music award 

The “Stnng Quartet in B minor” won a National Federabon of Music Clubs 
pnze and was first performed at the Bicentennial of the Federation of Music 
Clubs in Peterboro, New Hampshire IIis chamber music has been played 


in New York, Cincinnati, Boston, Deboit, and 

in other cibes. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Nocturne 

with orchestra, mixed voices 

8 minutes 

Manuscnpt 

191J 

The Ride of Paul Revere 
soprano, women’s chorus, orchestra 

JO “ 

Manuscnpt 

1920 

Piano Concerto 




CHAMBER MUSIC 




String Quartet in B minor No 3 

23 minutes 

SPAM 

1918 

Trio for Piano, Violin, Cello No 2 

25 “ 

Manuscnpt 

1921 

Sonata for Viola and Piano 

22 “ 

Manuscnpt 

1922 

Sonata for Violin and Piano No 2 

22 “ 

Manuscnpt 

1926 

String Quartet No 4 


Manuscnpt 




145 


HERBERT REYNOLDS INCH 

Bom in Missoula, Montana, in 1904, he graduated from the Eastman School 
of Music in Rochester He studied composition with Royce and Hanson, and 
was awarded a fellowship from the University of Rochester. Later he received 
the American Academy in Rome fellowship. From 1925 to 1928 and from 
1930 to 1931 he taught theory at the Eastman School of Music. At present he 
IS teaching at Hunter College, New York City, and is connected with the 
music division of the New York Public Library. 

Performances of his works have been given by the Rochester Philharmonic 
Orchestra, also in Rome, Italy. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Variations on a Modal Theme 

14 minutes 

Manuscnpt 

1927 

Symphony 

25 “ 

Manuscnpt 

1932 

To SiLVANUS 

»5 “ 

Manuscnpt 

1933 

Piano Concfrio 


Manuscript 

1937 

CHAIVIBER ORCHESTRA 




Suite for Small Orchestra 

19 rmnutes 

Manuscnpt 

1929 

Serenade 

20 “ 

Manuscnpt 

1936 

5 woodwinds, 4 brasses, 5 strings 




CHORAL WORKS 




Dirge for the Year 

5 minutes 

Manuscnpt 

1930 

mixed voices, a cappelh 


CHAMBER MUSIC 




Quintet 

25 minutes 

Manuscnpt 

1930 

piano, string quartet 

Mediterranean Sketches 

‘5 “ 

Manuscnpt 

1933 

string quartet 

Homily 

7 " 

Manuscnpt 

1934 

piano, vtobn, cello 



Sonata for Piano and Violoncello 

12 " 

Manuscnpt 

1934 

Divertimento 

H " 

Manuscnpt 

1934 

2 trumpets, 2 horns, 2 trombones, 
tuba 




Sonata for Pianoforte 

10 " 

Manuscnpt 

1935 

String Quartet 

16 " 

Manuscnpt 

1936 

Ballade 


Manuscnpt 

1937 

violin, piano 
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CHARLES EDWARD IVES 

Bom in 1874 in Danbuiy, Connecticut^ he is the son of a musician and teacher 
who had experimented over a period of years in the field of acousbcs. His 
parent’s general musical education had great influence on the boy, and it en- 
couraged his interest in the best musical literature At the age of twelve he 
began to experiment with “off-rhythms” and tried to imitate the sound of 
drums on the piano He attended die Danbury public schools, the Hopkins 
Preparatory School at New Haven, and m 1898 he graduated from Yale Uni- 
versity where he studied under Horabo Parker During the four years of train- 
ing at college he continued to experiment privately, the New Haven Hypenon 
Theabe Orchestra was very helpful in trying out his new works 

From childhood he had listened to all the local village music in its simple and 
often inadequate performance, but this true folk music, even off key, the fid- 
dling for the old-fashioned square dances, the church music of a harmonium 
out of tune accompanying a congregabon of voices of uncertain pitch— all 
these made a deep impression upon his early years Its influence is perhaps 
responsible for the new quality which he later developed m American music. 
In his early twenties he wrote “In the Cage,” his first complete break from 
conventional wnbng From igo6 to 1916 he wrote his major works but stopped 
wribng completely during the period of the Great War Since that time he 
has wntten chiefly songs In 1922 a private edition was printed of one hundred 
and fourteen songs composed over a period of thirty years Some of these have 
since been repnnted by New Music and by the Cos Cob Press His career as a 
composer is only one part of his life, for he entered business m New York 
City after graduabng from college in 1898, and from 1906 to 1930 he was 
active as a senior member of the firm of Ives and Myrick. 

His orchesbal works have been performed in Germany, France, Cuba, New 
York City, Washington, D C , Los Angeles, and St Paul Many of his works 
for chamber music and his song cycles have had frequent presentations in 
France, Hungary, Russia, and the United States Tlie work for chamber or- 
chesba was played at the St Paul Convenbon of National Music Clubs There 
have been broadcasts of the Song Cycle with chamber orchestra from Moscow 
(USSR Government Station), the "Second Orchestral Set" was broadcast 
over NBC and the “Fourth Symphony” and the “Sbing Quartet” were broad- 
cast over CBS. “Bam Dance,” "In the Night,” and “General Booth Enters 
Heaven” were recorded by N M Q R, and die “67th Psalm” was recorded by 
Columbia. 


COMPOSITIONS 

ORCHESTRAL WORKS DURATION publisher 


DATE 


Fourth Symphony 


40 minutes 

*5 " 


New Music Publishing 1916 
Co 

C. C. Birchard & Co 1914 


First Orchestral Set 
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OHARLES EDWARD IVES ^Continued) 


ORCHESTRAL WORKS 

DURATION 

FDBLISBER 

DATE 

Second Orchestral Set 

20 minutes 

Manuscnpt 

1915 

Symphony Holidays 

50 “ 

New Music Pubhshing 1913 



Co 


Overture No 3 

15 “ 

Manuscnpt 

1912 

CHAMBER ORCHESTRA 




Tone Roads No 3 

8 minutes 

Manuscnpt 

1915 

12 or more imtruments 




Scherzo No 2 

10 “ 

Manuscnpt 

1912 

woodwinds, strings 




Song Cycle No 4 

15 " 

Manuscnpt 

1916 

with small chamber orchestra 




CHORAL WORKS 




An Election 

6 minutes 

New Music Publishing 1921 

chorus, orchestra 


Co 




piano arrangement 


The Masses 

12 " 

New Music Pubhshing 1915 

chorus, orchestra 


Co. 




m part 


Lincoln — The Great Commoner 

5 “ 

New Music Publishing 1012 

(Markham) 


Co 


chorus, orchestra 




CHAMBER MUSIC 




Fourth Violin and Piano Sonata 

20 minutes 

Manuscnpt 

1916 

String Quartet No 1 

*5 " 

Manuscnpt 

1912 

Aeschylus and Sophocles 

6 “ 

New Music Pubhshing 1922 

string quartet, piano, voice 


Co 
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FREDERICK TACOBI 

Bom in San Francisco, California, in 1891, he has lived abroad and in the 
Eastern states for many years. He was a pupil of Gallico and Joseffy and later 
studied composition wiA Goldmark and Bloch. In Berlin he attended the 
Hochschule fur Musik where Paul Juon was his teacher 

Dunng the years of 1913-17 he was assistant conductor at the Metropolitan 
Opera House He returned to the West for a few years and became very much 
interested m the music of the Pueblo Indians of New Mexico and Arizona, 
and he has gathered a great deal of material about them Since 1936 he 
has been teaching composition at the Jmlhard Graduate School in New 
York. He is an active member of the League of Composers and a director 
of the United States Section of the International Society for Contemporary 
Music and a member of the Amencan Society of Composers, Authors and 
Publishers He received Honorable Mention in the Elizabeth Coohdge Com- 
petition of 1924 and twice received the award of the Society for the Publica- 
tion of Amencan Music. 

His String Quartet based on American Indian Themes was selected to repre- 
sent American Music for the International Festival of Contemporary Music 
at Zurich and has also been played in many cities of Europe and in the United 
States. The “Indian Dances,” “Eve of Saint Agnes,” “Nocturne for Flute and 
Small Orchestra,” and the two Concertos for Violoncello and for Piano have 
had frequent performances The orchestras in Boston, San Francisco, Philadel- 
phia, Cleveland, Rochester, Hartford, Chautauqua, the New York New Sym- 
phony, as well as the Worcester Festival, New York WPA Festival, the Pans 
Colonne Orchestra, and orchestras m Poland and Denmark have all played 
some of these works. The “Concerto for Piano and Orchestra” was broadcast 
in Luxembourg. His chamber music has had frequent performances m Europe 
and m America, the “String Quartet No. 2” was broadcast over WQXR The 
"Sabbath Evening Service” (for mixed voices and baritone solo), commis- 
sioned by Temple Emanuel of New York, has been given by tlie leading syna- 
gogues in San Francisco, Philadelphia, Los Angeles, and elsewhere. Many arti- 
cles and reviews from his pen have appeared m American and European 
magazines. He has been a frequent contnbutor to the magazine Modem Music. 


COMPOSITIONS 


OHCHESTRAL WORKS 

DURATION 

PUBLISHFR 

DATE 

The Eve of Saint Agnes 

2; minutes 

Manusenpt 

1919 

Symphony 

22 " 

Manusenpt 

1922 

Two Assybian Prayers 
soprano or tenor 

12 

Manusenpt 

1923 

Indian Dances 

X 

00 

Universal Edition, 
Vienna 

C C. Buchaid & Co 

1928 



FREDERieK JACORI (Continued) 
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ORCHESTRAL WORKS 

DUBATION 

PUBLISHER 

DATE 

Concerto for Vioioncello and 
Orchestra 

j8 " 

Universal Edition, 
Vienna 

1932 

Concerto for Piano and Orchestra 

26 “ 

Manuscnpt 

»935 

Concerto for Violin and Orchestra 


Manuscript 

»937 

CHAMBER ORCHESTRA 




Two Asstrian Praters 
soprano or tenor, i8 instruments 

12 minutes 

Manuscnpt 

1923 

Nocturne 

Bute, i8 instruments 

8 " 

Manuscnpt 

1922 


CHORAL WORKS 


The Poet in the Desert 
mixed voices, bantoue solo 

18 minutes 

Manuscnpt 

1925 

Friday Evening Synagogical Service 
mixed voices, baritone solo, a cappclla 

20 “ 

Bloch Publishing Co 

1930 

CHABSBER MUSIC 

String Quartet 
based on Indian Themes 

Song and Pieces for Violin and 

18 minutes 

SPAM 

G Schirmer, Inc 
Universal Edition, 
Vienna 

1924 

Piano 

Vocalises for High Voice and 


G Schirmer, Inc 
Composers’ Music 
Corporation 

1926 

Piano 


Alphonse Leduc, 

Pans 

1930 

String Quartet No 2 

^3 “ 

SPAM 

1933 

Scherzo for Wind Instruments 

5 “ 

Carl Fischer, Inc 

1936 

6 Pieces for the Organ for Use in 

THE Synagogue 


Manuscnpt 

»933 



150 


DOROTHY JAMES 

Born in Chicago, Illinois, in 1901, she studied composition with Weidig, 
from whom she received two scholarships She has been a pupil of Gruenberg, 
and also a student in piano and theory at the Chicago Musical College. At the 
Amencan Conservatory of Music she received a master’s degree m theory and 
composition. She won first prizes in the Mu Phi Epsilon Honorary Musical 
Soronty composition contests of 1926, 1930, and 1932 

For the past nine years she has been Assistant Professor of Music Educahon 
at the Michigan State Normal College, Ypsilanti, where she is also chairman 
of the Music Research Committee, the American Composers’ and State Com- 
posers’ committees, and the Michigan Federation of Music Clubs. She is a 
member of the Peterboro MacDowell Colony. 

Her works have received many performances in Rochester, Flint, Minneapolis, 
Chicago, Ann Arbor, and other cities Some of her music has also been broad- 
cast. 

COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphonic Fxacments 

10 minutes 

Manuscript 

1931 

Ellyptic Poem 

8 “ 

Manusenpt 

1937 

CHAMBER ORCHESTRA 




Three Pasiokaees 
cbnnet solo, stnngs, Iiaip 
Divertimento 

7 minutes 

Manusenpt 

»933 


Manusenpt 

1937 

piano, small orchestra 


CHORAL WORKS 




Christmas Night (Tatum) 

2 minutes 

H T Fitzsimons Co 

1933 

a cappella, mixed voices 

The Jumblies (Edward Lear) — cantata 

20 “ 

H T Fitzsimons Co 

>934 

children's 4 part chorus, orchestra 

The Little Jesus Came to Town 
mixed voices, a cappella 

Cantata 

3 “ 

H T Fitzsimons Co 

Manuscript 

>935 

>937 

baritone, children’s chorus, orchestra 


CHAMBER MUSIC 




Four Preludes from the Chinese 

15 minutes 

Manusenpt 

>924 

contralto and piano quintet 

Suite for String Quartet 

12 “ 

Manusenpt 

1926 

Rhapsody 

8 “ 

Manusenpt 

>930 

viohn, cello, piano 


String Quartet in One Movement 


Manusenpt 

>932 

STAGE WORKS AND FILM 

: MUSIC 



Incidental Music for “As You 




Like It" (10 coUaboiafaon with 
Hanulton Forrest) 


Manusenpt 

>927 

small orchestra 


Paola and Francesca — opera m 3 acts 

5 pnnapak, chorus, orcflestia 


Manuseiipt 

>932 
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PHILIP JAMES 

Born in Jersey City, New Jersey, in 1890, he was educated in New York. He 
attended the College of tlie City of New York Among his teachers were Nor- 
ris, Goldmark, Schenck, and Scalero 

During the World War he served m the infantry and after the armistice was 
appointed commanding officer and bandmaster of the A E F. General Head- 
quarters Band He has been conductor and guest conductor of many leading 
orchestras in the United States, and for seven years has conducted the Bam- 
berger Little Symphony Orchestra of WOR He has been instructor in music 
at Columbia University, and has also served as Professor of Music and chair- 
man of the department of music of New York University. In 1927 he received 
first pnze offered by the Homiletic Review for a hymn tune, and in 1932 he 
was the winner of one of the National Broadcasting Company’s orchestral 
awards of five thousand dollars, for his satirical suite for orchestra “Station 
WGZBX’’ In 1937 he obtained honorable mention by the Philharmonic 
Symphony Society of New York for the overture “Bret Harte” and was also 
given the Juilliard School of Music Publication Award. 

His works, including “Station WGZBX,” “Overture— Bret Harte,” and “Over- 
ture in Olden Style on French Noels,” have been given numerous perform- 
ances by leading orchestras, and have also been heard over the radio 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOTATION 

PUBLISHER 

DATE 

OvERTtiRE — B ret Harte 

8 minutes 

Manuscript 

1925 

Overture in Olden Style on 

French Noels 

12 “ 

C C Bircliard & Co 

1926 

WiR Glauben All’ An Einen Gott — 
Bach tianscnption 

3 " 

Manusenpt 

1929 

Songs of the Night 

*5 “ 

Manusenpt 

1930 

Station WGZBX — a sahiical suite 
for OTcliestra 

»5 “ 

Galaxy Music Coip. 
for hire 

1931 

Overture — Bret Harte (No 3) 

12 " 

Galaxy Music Corp 
for lure 

1934 

Gwallia — rhapsody 

25 " 

Manusenpt 

1936 

CHAMBER ORCHESTRA 




Suite for Chamber Orchestra 

11 instruments 

32 minutes 

Manusenpt 

1924 

Kammersymphonie 

11 instruments 

30 " 

Manusenpt 

1926 

Concertino for Piano and Chamber 
Orchestra — ^M ozart transenphon 

11 instruments 

n “ 

C C Birchard & Co 

1929 

Suite for String Orchestra 

17 " 

JuiUiard School 
Pubhcation 

»934 
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PHILIP JAMES (Continued) 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

Nightingale of Bethlehem 
mixed chorus, orchestra 

30 minutes 

H W Gray Co 

1917 

The Nun 

women's chorus, orchestra 

20 " 

II W Gray Co 

1922 

Light of God 
mixed chorus, orchestra 

“ 

H W Gray Co 

1928 

Missa Imacinum — ^Mass of the Pictures 
mixed chorus, orchestra 

45 “ 

H W Gray Co 

1929 

Stabat Mater Sfeciosa 
mixed chorus, orchestra 

1 hour 

H W Gray Co 

1930 

General William Booth Enters 

INTO Heaven 

male voices, tenor solo, chamber 
orchestra 

14 minutes 

Witmark Educational 
Pubhcabons 

1932 

The Triumph of Israel 
mixed voices, soh, orchestra 

1 hour 

Manuscnpt 

1933 

A Song of the Future 

13 part mixed chorus, a cappella 

10 minutes 

H W Gray Co 

1922 

CHAMBER MUSIC 




String Quartet 

40 minutes 

Manuscnpt 

1926 

First Organ Sonata 

25 " 

H W Gray Co 

1929 

Quintet for Woodwind 

flute, oboe, clarinet, bassoon, horn 

15 " 

Carl Fischer, Inc 

1936 

STAGE WORKS AND FILM MUSIC 



Judith — ballet with narrator 
chamber orchestra 

1 hour 

Manuscnpt 

1927 

Incidental Music to Goethe’s 
“Iphigenia in Tauris” 
large orchestra 


Manuscnpt 

»937 

Incidental Music for Flay, "Arms 
for Venus” 


Manuscnpt 

1936 


small orchestra 
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WERNER JANSSEN 

Bom in 1900 in New York City, he graduated from Dartmouth College and 
received a music degree from the University of California He has also studied 
music with Converse, Chadwick, and Friedheim Fellowships have been 
granted him by the Juilliard Foundation, and by tlie American Academy m 
Rome in 1930 He was the first nahve New Yorker to be engaged to conduct 
the New York Philharmonic, in 1934-35, and he also conducted the sym- 
phonic orchestras of Philaddphia, Qeveland, Rochester, St Louis, Chicago, 
Detroit, Hollywood Bowl, and many of the major European orchestras For 
his interpretations of the Sibelius symphonies he was knighted in Finland. 
He received the honorary degree of Doctor of Music from Dartmouth Col- 
lege in 1935 He has been musical director and conductor for a senes of broad- 
casts. 

“New Year’s Eve m New York” has had performances by the symphonic 
orchestras m Rochester, Cleveland, New York Stadium, Berlin, Budapest, 
Riga, and other cities “Obsequies of a Saxophone” was first presented at the 
Elizabeth Coohdge Festival in Washington, D C “Louisiana Symphony” 
was presented by the Augusteo Orchestra in Rome and by the Berlin Phil- 
harmonic and in Russia There have been numerous performances of his quar- 
tets in Europe and in America His score for “The General Died at Dawn” 
was produced with film by Paramount “New Year’s Eve m New York” has 
been recorded by the Victor Company 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

New Year's Eve in New York 

18 minutes 

C C Birchard & Co 

1930 



large and small score 

Louisiana Symphony 

25 " 

Manuscript 

1932 



for Jure 

Dixie Fugue 

8 “ 

Ernst Eulenburg, 

1932 



Leipzig 

Foster Suite 

10 

C C Birchard & Co 

»937 

CHAMBER ORCHESTRA 




Obsequies of a Saxophone 

JO minutes 

Manusenpt 

1930 

6 wind instruments, snare drum 


for hire 

CHAMBER MUSIC 




Kaleidoscope 

10 minutes 

Manusenpt 

1932 

string quartet 

Fantasy 

10 " 

Manusenpt 

J934 

string quartet 



String Quartet No 1 

20 " 

Manusenpt 

1934 

String Quartet No. 2 

25 " 

Manusenpt 

193s 

STAGE WORKS AND FILM MUSIC 



Symphonic score for “The General 




Died at Dawn” 


Manusenpt 

1936 

large orchestra 
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HORACE JOHNSON 

Bom in Waltham, Massachusetts, in 1893, he studied composition with Cnst 
and Marshall For four years he lived abroad, studying in Italy, France, and 
England 

He has been associate editor of the Musical Observer, contributing editor of 
the Etude and the Musician, as well as music editor of the Delineator. For 
three years he served on the staff of Musical America, and for the past six years 
has b^n the managing editor of the Musical Courier Many of his songs and 
piano works have been published in the United States and in England 

Among those of his works frequently performed are “Imagery,” “Astarte," 
“Streets of Florence,” and "In the Amencan Manner,” which have been heard 
in England, Canada, and Mexico, also in Boston, Seattle, Cleveland, New 
York, and other cites in Amenca His compositions have been broadcast by 
the National Broadcasting Company and other radio stations 


COMPOSITIONS 


OHCHESTRAL WORKS 

DOTATION 

PUBLISHER 

DATE 

Imagery — orchestral suite 

14 minutes 

} Fischer & Bro 

1924 

Astarte — ^tone poem 

as “ 

Manusenpt 

19*9 

Streets of Fiohence— 
orchestral suite 

la " 

Manuscript 

1930 

In tbe American Manner 

5 " 

0 Schirmer, Inc 
piano atr published, 
orcb score ms 

1932 

CHAMBER ORCHESTRA 




Music for Strings 

10 minutes 

Manusenpt 

1937 

CHORAL WORKS 




Babe of Bethlehem 
mixed voices 

5 “ 

C Ricoidi & Co 

1929 

CHAMBER MUSIC 




Fragments — song cycle 
piano, soprano 

6 minutes 

C Schirmer, Inc 

1924 

Cursory Rhymes — song cycle 
piano, soprano 

6 '■ 

Boosey & Co 

1927 

To My Lady — song cycle 

8 * 

Manuscript 

1927 


piano, soprano 
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HUNTER TOHNSON 

Bom in Benson, North Carolina, in 1906, he attended the University of North 
Carolina for three years. He entered the Eastman School of Music m Roch- 
ester where he won a scholarship in composibon and in 1929 obtained a de- 
gree in music. 

He was head of the department of composition at the University of Michigan 
from 1929 to 1933. In 1933 he won the Prix de Rome and thereupon spent 
two years studying in Europe Aside from his music he takes an active interest 
in poetry and politics 

His works have been frequently heard in vanous centers of the United States 
and Europe The “Concerto for Piano and Small Orchestra" was broadcast 
over WNYC, New York. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symfkony 

30 minutes 

Manuscript 

1931 

Prelude 

6 “ 

Manuscnpt 

1929 

Andante for Flute and String 
Orchestra 


Manuscnpt 

» 9 J 7 

CHAMBER ORCHESTRA 




Concerto for Piano and Small 
Orchestra 

23 instruments 

20 minutes 

Manuscnpt 

1935 

CHAMBER MUSIC 




Piano Sonata 

17 mmutes 

Manuscnpt 

»934 

Elegy for Clarinet and Strings 

10 “ 

Manuscnpt 

1936 

Serenade for Flute and Clarinet 

5 “ 

Manuscnpt 

*937 

Sonatina for Violin and Piano 

9 “ 

Manuscnpt 

1937 
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WERNER JOSTEN 

Born in Elberfeld, Germany, m 1888, he studied harmony and counterpoint 
in Munich with Siegel and later went to Geneva to work with Dalcroze After 
several years in Pans he returned to Munich where he was appointed assistant 
conductor at the Munich Opera House. In 1921 he moved to Amenca and 
later became a citizen of this country. He has received the Publication Award 
from the Juilliard Music Foundation Since 1923 he has been a member of the 
faculty of Simtli College at Northampton where he is professor of music and 
also conducts the Smith College Orchestra. His interest in the subject of 
early opera led him, with the help of the Smith College Music Department, to 
produce several important revivals of ancient works. Several of these produc- 
tions were later repeated in New York City 

Performances of many of his orchestral works have been given in Philadelphia, 
Boston, New York, Cincinnati, Cleveland, Chicago, Rochester, and other 
cities of the United States “Ode for St. Cecilia’s Day” was first presented at 
the Worcester Festival, many of his choral and chamber works have had fre- 
quent performances m America. A stage production of “Joseph and His Breth- 
ren” was given with the Juilhard School. The “Concerto Sacro I” was broad- 
cast by the Philadelphia Orchestra over the CBS 


COMPOSITIONS 


OHCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

CoNCEKTO Sacro I 

22 minutes 

C C Birchaid & Co 

1927 

string orchestra, piano 

CoNcrRTO Sacro II 

18 “ 

C C Birchard & Co 

1927 

string orchestra, piano 

Jungle 

M 

Universal Edition 

1928 

losFPii AND Ills Brethren — 

concert suite 

18 “ 

Associated Music 
Publishers 
manuscript for hire 

1932 

Endymion — concert suite 

12 “ 

Associated Music 
Publishers 
manuscript for hire 

1933 

Serenade for Orchestra 

17 “ 

Associated Music 
Publishers 
manuscript for hire 

1934 

Symphony for Strings 

18 “ 

Assoaated Music 
Fubhshers 
manuscript for hire 

»935 

Symphony in F 

17 " 

Affiliated Music 

Corp 

1936 

CHORAL WORKS 

IIymnus to the Quene of Faradys 

; mmutes 

G Schiimer, Inc 

1021 

alto solo, women’s voices, stnngs, 
organ 

Crucifixion 

1 C " 

C Schiimer, Inc 

191? 

bass solo, mixed voices, a cappella 

Indian Serenade — Shelley 

5 " 

Manusenpt 

1922 

tenor solo, orchestra 



WERNER JOSTEH (Continued) 
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CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

Ode foe St Cecilia’s Day 

25 minutes 

C Scliirmcr, Inc 

1925 

sojirano and baritone soli, mixed 
voices, orchestra 




A UNL Madoke — B audelaire 

12 “ 

Manuscript 

1929 

solo tenor, orchestra 



CHAMBER MUSIC 




String Quartet 

18 minutes 

Manuscript 

1934 

Sonata for Violin and Piano 

12 “ 

Manuscript 

1936 

Sonata for Piano 

»? “ 

Manuscript 

1937 

STAGE WORKS AND 

FILM MUSIC 



Jungle — ^ ballet 

14 mmutes 

Universal Edition 

1928 

full orchestra 



Batouala — ^ ballet 

1 hour 

Manuscript 

1931 

chorus, orchestra 


Joseph and His Brethren — ballet 

3; minutes 

Associated Music 

1932 

Publishers 



manuscript for hire 


Evdymion — ballet 

25 “ 

Associated Music 

»933 


Publidicrs 
manuscript for hire 


EDGAR STILLMAN KELLEY 

Born in Sparta, Wisconsin, in 1857, he is of American ancestry that dates back 
to 1650 His mother was his first teacher in music, later he studied composi- 
tion at the Stuttgart Conservatory, from which he graduated m 1880 For 
many years he lived in San Francisco, holding positions of music critic, teacher, 
and organist He moved to New York in 1890 to become instructor in com- 
position and lecturer on music at New York University For a time he con- 
ducted an opera company which produced one of his own works, “Puntama,” 
with great success in 1892 In 1901-02 he was acting Professor of Musical 
Theory at Yale University From 1902 to 1910 he lived in Berlin teaching and 
conducting Later, on his return to Amenca, he served at the Cincinnati Con- 
servatory as Dean of Composition In 1910 he held the fellowship of com- 
position at the Western College at Oxford, Ohio He is a member of the Na- 
honal Institute of Arts and Letters and of the International Music Society 

“The Pilgrim’s Progress” was first performed at the 1918 Cincinnati Festival 
and later at the Worcester Festival and at other festivals in England and 
Amenca “Alice in Wonderland” was composed for the Norfolk Festival in 
1919 and repeated in Cincinnati “The Pit and the Pendulum” was first in- 
troduced at the Cmannab Festival in 1925 and received the first award of the 
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EDOAR STILLMAN KELLEY (Continued) 

National Federation of Music Clubs. There have been frequent performances 
by major symphonic orchestras of the “New England Symphony” as well as of 
many of his other works The incidental music to “Ben Hur” has been per- 
formed five thousand times “Gulliver” symphony was first heard in Cincm- 
nab, and has been broadcast over NBC The “Piano Quintet” and other cham- 
ber music have been played often in Europe and Amenca, also broadcast in the 
NBC Music Guild Hour 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Aladdin — C hinese symphonic suite 
Alice in Wonderland — sjonphonic 


C C Birchard & Co 

1915 

suite 

Pit and the Pendulum — symphonic 

^0 minutes 

Ohver Ditson Co 

1922 

smte 


SPAM 

1930 

New England Symphony 


C C Birchard & Co 

1922 

Gulliver — symphony 

Symphonic Music to the Play of 


Affiliated Music 
Coiporabon 

1914 


Macbeth — single numbers for 
concert 

Symphonic Music to the Play op 
Ben Hue 
ISEAFEL 
voice, orchestra 
Eldorado 
voice, orchestra 

CHAMBER ORCHESTRA 

CONPLVENTIA I 9 1 J 

String orchestra 

CHORAL WORKS 

Pilgrim’s Progress 2 hours 1918 

Alice in Wonderland 20 minutes 

chorus, 20 mimes 

Many short choral works 

CHAMBER MUSIC 

Quintet for String Quartet and 
Piano minutes 

String Quartet 30 “ 

STAGE WORKS 

Lyric Opera Puritania 2 hours 

Alice in Wonderland — pantomime Manuscript 
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BORIS EOUTZEN 

Bom in Uman, Southern Russia, in 1901, he began to study the violin with 
his father who was a graduate of Petrograd Conservatory. At the age of seven- 
teen he won a competition for a position as violinist with the State Opera 
House. Later he was with the Moscow Symphony Orchestra under Serge 
Koussevitzky. Dunng this period he became a pupil of Gli^re at the Moscow 
Conservatory and while there composed several works which have been per- 
formed on various occasions. 

He went to Berlin m 1922 and was achve there as a violinist. In 1924 he came 
to the United States and became a member of the Philadelphia Orchestra. He 
IS now head of the violin department of the Philadelphia Conservatory of 
Music. 

Of his composibons, "Nocturne” was given by the Philadelphia and San 
Francisco orchestras and other works have been presented by the National 
Orchestral Association and in recitals m New York City and Philadelphia His 
work has been broadcast by NBC. 


COMPOSITIONS 


ORCHESTRAL WORKS 
Solitude — poem-nocturne 

Symphonic Movement for Violin 
AND Orchestra 

Valley Force — symphonic poem 
Symphony 

CHAMBER ORCHESTRA 

Concerto for Five Solo Instru- 
ments AND Strinc Orchestra 
flute, claimet, bassoon, horn, cello 
solo 

CHAMBER MUSIC 

String Quartet in B flat major 
Sonata for Piano and Violin 
Sonatina for Piano 
Trio for Flute, Cello and Harp 
Second Strinc Quartet 


DXJRATION 

PUBLISHER 

DATE 

11 minutes 

Elkan Vogd, 
Philadelpnia 
score and parts for 
fane 

1927 

12 " 

La Siibne Musicale 
oich paits for hire 

1929 

10 “ 

Manusenpt 

19JI 


Manusenpt 

*937 


12 minutes 

Elkan Vogel, 
Philadelphia 
score and parts for 
hire 

*934 

29 minutes 

Manusenpt 

1922 

24 " 

Manusenpt 

1928 

12 “ 

La Sirbne Musicale 

* 93 * 

*4 “ 

Manuscript 

*933 

20 " 

Manusenpt 

1936 
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A. WALTER KRAMER 

Bom in New York City, in 1890, he first studied violin with his father and later 
with Hauser and Arnold For a short period he took piano lessons Although 
in his youth he knew many celebrated composers with whom he discussed 
music, m composition he was chiefly self-taught 

He has held the positions of music critic and editor in chief of Musical Amer- 
ica and IS now managing director and vice-president of the Galaxy Music 
Corporation He is president of the Society for the Publication of American 
Music, serves as a member on the Advisory Board of the League of Com- 
posers, and is a member of the United States Section of the International So- 
ciety for Contemporary Music, and the National Associabon for American 
Composers and Conductors 

"Two Symphonic Sketches” has been performed by the symphony orchestras 
in New York, Cincinnati, St Louis, Minneapolis, and Los Angeles, and “Sym- 
phonic Rhapsody in F minor” for violin and orchestra, at the New York Sta- 
dium Concerts "In Normandy” has been heard in New York, Baltimore, and 
other cities His version for orchestra of the “Chaconne” by Bach has been 
played in Cincinnati, Cleveland, Seattle, Boston, etc His compositions m the 
shorter forms, songs and choruses and chamber music have been presented 
too often to enumerate. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBI ISHER 

DATE 

Two SYMPHONIC Sketciifs, Opus 373 
violin, ordicjtra 

10 minutes 

Mamisenpt 

1914 

Symphonic Rhapsody in F minor, 
Opus 35 

violin, orchestra 

>7 " 

Carl Fischer, Inc 
orch reduced for 
piano, orch score 
and parts in manu- 
senpt for hire 

1915 

Chaconne sy J S Bach 

>5 " 

I Fischer & Bro 
for hire 

1924 

CHORAL WORKS 




In Normandy (A Rococo Romance), 
Opus 49 — cycle in four niovuneiits 
chorus of women’s voices, soprano 
solo, orchestra or piano 

16 minutes 

J Fischer & Bro 
edition with piano, 
orch score and parts 
for hire 

1924 

CHAMBER MUSIC 




Inurlude for a Drama, Opus 46, 

No 1 

medium voice without words. 

3 minutes 

G Ricordi & Co 

1921 


oboe, viola, cello, piano 
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GAIL T. EUBIE 

Bom in South CofiEeyville, Oklahoma, m 1914, he was awarded, at the age of 
fifteen, a four-year scholarship in violin and composition at the Eastman 
School of Music, Rochester At nineteen he received two degrees in music and 
m 1935 a Master of Music degree at the American Conservatory Twice he 
won first pnze in the Kansas F^eration of Music Clubs Contests for 1931 and 
1937 His “Trio, Opus 6” was awarded first place in the National Contest of 
Sinfonia Honorary Music Fraternity in 1934 

His works have been given by the Rochester Civic Orchestra, the Syracuse 
Symphony, the Federal Symphony m Chicago, the Rochester Philharmonic, 
and on many other programs His compositions have been broadcast through 
the National Broadcasting Company, WHAM in Rochester, and WFAA in 
Dallas 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

CoNCfRTO, Opus 4 
violin 

18 minutes 

Manusenpt 

»934 

Suite, Opus 7 

50 " 

Manuscript 

J935 

CHAMBER ORCHESTRA 




Amfhican Caprice 
piano, 32 instruments 

8 minutes 

Manusenpt 

»933 

CHORAL WORKS 




In Praise 01 Johnny Appleseld 
(V achel Lindsay) 
orchestra, baritone solo, mixed 
chorus 

33-40 minutes 

Manusenpt 

1936 

CHAMBER MUSIC 




Two Sketches, Opus 2 
string quartet 

9 minutes 

Manusenpt 

1932 

Trivialities, Opus 5 
flute, horn, string quartet 

5 " 

Manusenpt 

1934 

Trio, Opus 6 
viohn, cello, piano 

23 “ 

Manusenpt 

1934 

Woodwind Quintet 


Manusenpt 

1937 
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EDWARD FRAMPTON KURTZ 

Born in New Castle, Pennsylvania, in 1881, he received his degree of Master 
of Arts from the State University of towa. Later he became a student at the 
Pittsburgh Conservatory and the Cincinnati and Detroit conservatories. He 
studied violin with Ysaye and composition with Clapp, Stillman-Kelley, and 
Goetschius 

In his early years he was a member of the Pittsburgh Orchestra under Emil 
Paur, later he conducted vanous orchestras m the West, and then he became 
interested in teaching and m the problems of school music. He has been a 
guest conductor of the Cincinnab Symphony Orchestra, the Qeveland Sym- 
phony Orchestra, and the Sioux City Symphony He is at the head of the 
music department of Iowa State Teachers College and is active in the Na- 
tional Educabon Association In 1935 he won the State Composibon Contest 
sponsored by the American Federabon of Music Clubs, and in 1936 won all 
Uiree divisions of this contest— for ensemble, organ, and voice He is the au- 
thor of several books on the violin. 

The “March in D” has been played the Cincinnab, Cleveland, St Louis, 
Minneapolis Symphony, and other orchestras The “Scherzo from the Sym- 
phony m A minor” has been performed by the Rochester Philharmonic, and 
the “Andante Sostenuto” by the State Iowa Teachers Symphony Orchestra. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

La Chakmante 

8 minutes 

John Church Co 

1914 

Parthenope — tone poem 
violin 

10 “ 

Manuscnpt 

192a 

Symphony in A minor 

30 “ 

Manuscnpt 

1927 

March in D 

9 “ 

Manuscnpt 

1919 

The Daemon Lover — tone poem 


Manuscnpt 

1933 

Symphony No 2 in C major 

12 " 

Manuscnpt 

1937 

CHAMBER ORCHESTRA 

From the West — suite 

1; minutes 

Manuscnpt 

1928 

string quartet 

String Quartet C minor 

30 " 

Manuscnpt 

1932 


sonata form 
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WESLEY LAVIOLETTE 

Bom in St. James, Minnesota, in 1894, he was brought up in Spokane, Wash- 
ington, and graduated from the School of Music of Northwestern University 
in 1917. He received the degrees of Doctor of Music and Master of Music 
from the Chicago Musical College. Dunng the war he served with the army 
in France. 

He was a member of the faculty of the Chicago Musical College for ten years 
as head of the theory department. Later he served as dean of the college. At 
present he is head of the theory department in the School of Music at De 
Paul University, Chicago, and director of the De Paul University Press, which 
was recently established for the publicabon of Amencan music He is presi- 
dent of the Chicago Section of the Internabonal Society for Contemporary 
Music. In 1930 he received the David Bispham Memonal Medal for his grand 
opera “Shylock” from the American Opera Society of Chicago He lectures 
on contemporary music and on aesthebcs 

Many of his works, among them “Reqmem” and “Penetrella,” have been pre- 
sented in the leading cibes of the United States and also in Europe. “The 
Broken Vine” was chosen for the second Pacific Festival of Amencan Music 
at San Jose. His chamber music has been played frequently and broadcast over 
WGN (Chicago) In 1934-35 he gave a six months’ senes of radio lectures 
on “Current Music in Chicago" over WGN. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Requiem 

1 5 minutes 

Manuscnpt 

1925 

Penetrella 

18 part stung orchestra 

9 


Manuscnpt 
for hire 

1928 

Osiris 

19 


Manuscnpt 
for hire 

1929 

Dedications — concerto for vioLn 

20 

«l 

Manuscnpt 
for hire 

1929 

Nocturne 

9 

4 t 

Manuscnpt 
for hire 

1932 

COLLEGIANA 

11 

44 

Manuscnpt 
for hire 

1936 

Stmfbony 

35 

44 

Manuscript 
for hire 

1936 

Chorale 

6 

44 

Manuscript 
for hire 

1936 

Ode to an Immortal 

12 

U 

Manuscnpt 
for hire 

*934 

Piano Concerto 



Manuscnpt 

*937 

Double Concerto 
stnng quartet and wchestia 



Manuscnpt 

*937 
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WESLEY LAVIOLETTE (Continued) 


CHAMBER ORCHESTRA 

DUKATION 

PUBLISHER 

DATE 

Spook Hour — schei/ino 

; minutes 

Manusciipt 
for hire 

1931 

Nocturne 

9 “ 

Manusenpt 
for hire 

1932 

CHORAL WORKS 




The Broken Vine 
tenoi solo, mixed voices, organ 

20 minutes 

Gamble Hinged 
Music Co 

1921 

Anima Mundi — festival 
mixed voices, a cappella, tenor solo 

30 “ 

Manusenpt 

»933 

CHAMBER MUSIC 




String Quartet No i 

23 minutes 

Schneider 

1926 

String Quartet No 2 

19 *• 

Manuscript 

1933 

String Quartet No 3 

28 " 

Manusenpt 

1936 

Piano Quintet 

25 “ 

Schneider 

1927 

Sonatina 
two violins alone 

JO “ 

Manusenpt 

1931 

Five Songs for Voice and String 
Quartet 

12 " 

Manusenpt 

1931 

Octet 

oboe, clannet, bassoon, horn, violin, 
viola, cello, bass 

20 

Manusenpt 

>934 

Sonata 
viohn, piano 

25 " 

Dc Paul University 
Press 

>934 

Sonata for Violin, No 2 


Manuscript 

>937 

Three Pieces tor String Quartei 


Manusenpt 

>937 

STAGE WORKS AND FILM MUSIC 



Shylock (Shakespeare) — opera in 3 aets 

2 hours 

Manusenpt 

1929 
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CLAIR LEONARD 

Born in Newton, Massachusetts, in 1901, he graduated from Harvard Uni- 
versity and received the Elkan Naumburg and the Fame Fellowships He later 
studied with Boulanger At present he is Assistant Professor of Music at Vas- 
sar College. His chief interest is in music for the stage 

Among his compositions, “My Country Right or Left” and “Dance of Death,” 
two musical plays, have been given at the Vassar Expenmental Theatre and in 
New York City at the Adelphi Theatre. Other works have been on the pro- 
grams of numerous college music clubs. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Concerto for Piano and Orchestra 
Rhumba and Ofad March 

20 minutes 

Manuscript 

Manusenpt 

1933 

1936 

CHAMBER ORCHESTRA 




Two Variaiions on “Komm 

Susser Tod” 

viobu solo, string orchestra 

; mmutes 

Manusenpt 

19j6 

CHORAL WORKS 




Psalm 

men's voices, piano 4 hands 

5 minutes 

Manuscript 

* 93 ° 

Rhumba 

mixed voices, piano 

7 " 

Manuscript 

*935 

CHAMBER MUSIC 




Sonata for Piano and Violin 

20 minutes 

Manusenpt 

193° 

Four Little Sonatas for Piano 

17 ” 

Manusenpt 

1931 

Tombeaux — song cycle 
soprano, piano 

10 “ 

Manusenpt 

1931 

STAGE WORKS AND FILM MUSIC 



Music for "My Country Right 
or Left” 

solos, choruses, dances, piano 

I'A hours 

Vassar College 
Pubheabon 

*935 

Music for the “Dance of Death” 

I'A “ 

Manusenpt 

*935 


solos, choruses, dances, 25 piece 
theatre jaz/: orchestra 



166 


OSCAR LEVANT 

Bom in Pittsburgh, Pennsylvania, in 1906, he is now living m Los Angeles. He 
studied piano with Sto)owski and composition with Schonbeig and Schillin- 
ger. For several years he was a pianist for jazz bands, appeanng as soloist for the 
all Gershwin programs at the New York Stadium and at the Hollywood Bowl. 

His “Nocturne” for symphony orchestra has been played in Los Angeles; the 
“Sonatina” has been played at the Festival of Amencan Music at Yaddo, 
Saratoga Spnngs, and ^e “String Quartet” was given in Denver and on tours. 


COMP 

OSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Piano Concerto 

32 minutes 

Manuscnpt 

1936 

Nocturne 

14 " 

Publidied 

1936 

Suite 

20 

Manuscnpt 


CHAMBER MUSIC 

Piano Sonatina 

10 minutes 

Robbins 

1931 

String Quartet 

29 “ 

Manuscnpt 

> 9 J 7 

STAGE WORKS AND FILM MUSIC 

In Person — ^ film 

RKO. 

»935 

Charlie Chan at the Opera — film 


Fox 

1936 

Nothing Sacred— film 


Seizmck 

1937 
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H. MERRILLS LEWIS 

Bom in Meriden, Connecticut, in 1908, he studied at the Yale School of 
Music with Smith and Donovan In 1931 he won the prize in composition for 
an orchestral suite, and was awarded a prize for a choral work In the follow- 
ing year he received a fellowship m composition at the Jmlliard Graduate 
School where he studied under C^ldmark 

At present he teaches theory and composition at Furman University, in Green- 
ville, South Carolina, he has recently organized a Bach Choir which he also 
conducts 

His works have been performed in Boston, New Haven, Concord, Greenville, 
also at the Yaddo Festival of Amencan Composers 


COMPOSITIONS 


ORCHESTHAL WORKS 

DOHATION 

PUBLISHER 

DATE 

King of Elfiand’s Daughtek — ^ smte 

^0 minutes 

Manusenpt 

1932 

Symphony in A 

Three Serenades for Orchestra 

CHORAL WORKS 

3S " 

Manusenpt 

Manusenpt 

1936 

>937 

Harper of Chao 
women's voices, small orchestra 

8 minutes 

Manusenpt 

>933 

Wood Witchery 
mixed voices, piano 

10 “ 

Manusenpt 

>933 

Lake Song 
women’s voices, piano 

CHAMRER MUSIC 

6 “ 

Manusenpt 

>936 

Sonata in B minor 
violin, piano 

25 minutes 

Manusenpt 

>934 

Two Songs 

soprano, string quartet 

11 " 

Manusenpt 

>934 

Two Songs 
alto, string quartet 

12 “ 

Manusenpt 

>935 

Sonata (two movements) 

Suite for Piano 

10 “ 

Manusenpt 

Manusenpt 

>93> 

>937 
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GODDARD LIEBERSON 

Bora in Hanley, Staffordshire, England, m 1911, he came to the United States 
early in his childhood He first studied with George McKay at the University 
of Washington For two years he was a pupil of Bernard Rogers at the East- 
man School of Music In theoretical knowledge he is mainly self-taught. 

He has taught at the Harley School, Rochester, and has written musical criti- 
cism for the Rochester Journal and Modern Music, and has also lectured. 

“Five Modern Painters” has been given by the Rochester Philharmonic 
“Homage to Handel” and “Satire m Tango Rhythm” have been heard in New 
York. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Five Modern Painters — suite 

20 mmutes 

Manuscnpt 

1929 

Two Chassidic Dances 

16 " 

Maniiscnpt 

1929 

Homage to Handel — suite 
stnng orchestra 

23 " 

Manuscnpt 

mi 

Tango 
piano solo 

14 “ 

Manuscnpt 

>935 

Symphony 


Manuscnpt 

mi 

CHAMBER ORCHESTRA 




Suite 

20 instruments 

25 minutes 

Manuscnpt 

1928 

CHORAL WORKS 




Three Chinese Poems 
mixed voices, a cappclla 

16 minutes 

Manuscnpt 

1936 

CHAMBER MUSIC 




Sonata for String Quartet 

30 minutes 

Manuscnpt 

>937 

Sonata for Quintet 
oboe, bassoon, viola, cello, piano 

17 “ 

Manuscnpt 

>934 


STAGE WORKS AND FILM MITSIC 

Incidental Music for "Alice in 

Wonderland” (for puppet show) 30 minutes Manuscript 1936 

9 piece oichcstra 
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ALEXANDER LIPSKY 

Bom in Warsaw, Poland, in 1901, he came to New York City at the age of 
eight He studied theory and composition under Mason and Ward at Colum- 
bia College, where in 1921 he received a Bachelor of Arts degree and was 
elected to Phi Beta Kappa He was awarded the Clarence Barker Fellowship 
at Columbia University, and spent those two years in Berlin, studying com- 
position with Schreker and piano with Kreutzer. He has been active as a pian- 
ist and teacher in New York City since 1925 

His compositions have been given at various concerts and recitals in the 
United States and in England, and have also been heard over the air on 
WEVD. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOTATION 

PUBLISHER 

DATE 

Lento — Symphonic Movement 

10 Hunutes 

Manuscnpt 

1922 

Concerto for Piano and Orchestra 

20 

4 « 

Manuscnpt 


CHORAL WORKS 





Psalm CL— Praise Ye The Lord 
four part mixed chorus, a cappella 

4 minutes 

Manuscript 

1921 

CHAMBER MUSIC 





Quartet for Strings 

zo minutes 

Manuscnpt 

19J0 

Sonata for Violin and Piano 

15 

<4 

Manuscnpt 

1928 

Four Settings from “The Shropshire 
Lad" 

solo voice, piano 

12 

44 

Manuscnpt 

1932 

Four Sketches 
piano solo 

7 

44 

Carl Fischer, Inc. 

1926 

Theme and Varutions for Piano 

10 

44 

Manuscnpt 

1921 

Suite for Piano 



Manuscnpt 
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NORMAND LOCKWOOD 

Bom in New York City m 1906, he studied with Boulanger and Respighi and 
received the Prix de Rome 1929-32. He also won the Swift Orchestrd Pnze in 
1934. 

He has been Associate Professor of Theory and Composition at Oberlin Con- 
servatory of Music, Oberlin College, smce 1933 His composibons, which are 
chiefly choral and chamba works, have been performed by many college choirs 
and clubs 


COMPOSITIONS 


CHORAl. WORKS 

DURATION 

PUBLISHER 

DATE 

Drum Taps 
with orchestra 

1 hour 

Manusenpt 

1930 

Requiem — When Lilacs Last in the 
Dooryard Bloom’d 
with orchestra, tenor solo 

35 minutes 

Manusenpt 

1931 

The Hound of IIeavpn 
with orchestra, tenor solo 

1 hour 

Galaxy Music Corp 
manuscript for hire 

>937 

Inscriptions from the Catacombs 
mixed chorus, a cappella 


Manusenpt 

>935 

OiRCE FOR Two Veterans 
mixed chorus, a cappella 


M Witinark & Sons 

>934 

Sweet and Low 

mixed chorus, a cappella 


Galaxy Music Coip 

>935 

Fsalmus cl 


Manusenpt 

>937 

Give Me the Splendid Silent Sun 
mixed chorus, a cappella 


Manusenpt 

>937 

Fragments from Sappho 
girls’ voices, a cappella 


Manusenpt 

>933 

Three Capri Soncs 
girls’ voices, a cappella 


Manusenpt 

>937 

Out of May’s Shows Seiected 
girls’ voices, a cappella 


Manusenpt 

>937 

Monotone 

mixed voices, a cappella 


Oberhn Senes 

>937 

CHAMBER MUSIC 




Six String Quartets 


Manusenpt 

1937 

Dichromatic Vamation for Piano 

14 mmutes 

Manusenpt 

>935 

Sonata for Three Cellos 

10 " 

Manusenpt 

>934 
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OTTO LUENING 

Bom in Milwauiee, Wisconsin, in 1900, he studied at the State Academy of 
Music in Munich, Germany, from 1914 to 1917, and at the Municipal Con- 
servatory m Zurich, Switzerland, from 1917 to 1920. He was a pupd of An- 
dreae and Jarnach, and also attended the University of Zurich horn 1919 to 
1920. With Busoni he studied privately. He held the Guggenheim Fdlowship 
from 1930 to 1932 and vi^s awarded the David Bispham medal for Amencan 
opera in 1933 

He has given concerts as flutist and accompanist in Germany, Switzerland, 
the United States, and Canada. Between 1915 and 1920 he served as flutist 
and conductor of opera, symphony, and h^t opera m Munich and Zurich. 
He conducted the first all-Amencan opera performance in Chicago m 1922. 
From 1925 to 1928 he was coach and executive director of the opera depart- 
ment of the Eastman School of Music, and assistant conductor and conductor 
of the Rochester Amencan Opera Compiany. He has also been guest conduc- 
tor of the Amencan Opera Company, New York He was Associate Professor 
at the University of Anzona from 1932 to 1934, and in 1932 joined the feculty 
of Bennington College, Vermont. 

His compositions have been performed in many cities in the United States, 
also in Canada and in Europe, and several have been broadcast by the Colum- 
bia and National Broadcasting companies as well as other stations. “Songs" was 
recorded by N M Q R. 


COMPOSITIONS 


OBCHESTBAL WORKS 

Symphonic Poem, Ophs 5 
Concertino, Opus i6 

flute solo, harp, celeste, strings 
Symphonic Poem, Opus 15 

Serenade, Opus 18 
3 horns soh, strings 
Americana, Opus zB 
Divertimento, Opus 23 
Dirge, Opus 29 

Two Symphonic Intereudes, Opus 35 
Symphony 

Suite for String Orchestra 

CHAMBER ORCHESTRA 

Concertino, Opus 13 
flute, haip, celeste, strings 
Three Songs, Opus 19 
soprano, orchestra 
Serenade, Opus 18 
3 horns, strings 
Symphonietta, Opu^x 
Prelude to a Hymn Tune, Opus 37 
II instruments, piano 
Suite for Strings 


DURATION 

FVBLISBER 

18 minutes 

Manusenpt 

15 “ 

Affiliated Music Coip 
for hire 

»4 “ 

Affihated Music Coip 
for hire 

7 “ 

Manusenpt 

10 “ 

Manusenpt 

20 " 

Manusenpt 

1 " 

Manusenpt 

8 " 

Affiliated Music Corp. 
for lure 

Manusenpt 

10 " 

Manusenpt 

13 minutes 

Affiliated Music Coip. 

10 " 

Awl lAlXC 

Manusenpt 

7 “ 

Manusenpt 

Manuscript 

12 " 

Affiliated Music Coip. 
for hire 

10 ** 

Manusenpt 


DATE 

1921 

1923 


1924 

1927 

1936 

1936 

1936 

1936 

»937 

1937 


1923 

1927 

1927 

1933 

1937 
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OTTO LUENIRfl (Continued) 


CHORAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Two Choruses (after Byron), Opus lo 
a cappeBa, women’s voices 

7 imnutes 

Manuscnpt 

1928 

Christ Is Arisen, Opus 21 
mixed voices, organ, strings ad lib 

CHAMBER MUSIC 

5 " 

Manuscnpt 

1929 

Sonata for Vioun and Puno, Opus i 

12 minutes 

Manuscnpt 

1918 

Sextet, Opus 2 

flute, ciannet, horn, viohn, viola, cello 

10 " 

Manuscnpt 

1919 

Sonata for Flute and Piano, Opus 3 

7 “ 

Manuscnpt 

1919 

String Quartet, Opus 4 
claanet obbligato 

40 “ 

Manuscnpt 

1920 

Introitus for Organ, Opus 6 

Trio for Piano, Violin and Cello, 

10 “ 

Manuscnpt 

1922 

Opus 7 

Second Sonata for Violin and Piano, 

18 “ 

Manuscript 

1922 

Opus 9 

20 '• 

Manuscnpt 

1922 

Choral Phantasy for Organ, Opus 10 

14 " 

Manuscript 

J922 

The Soundless Song, Opus 11 
soprano, string quartet, piano, flute, 

clarunef 

25 “ 

Manuscnpt 

1922 

Sonata for Violoncello Solo, Opus 12 
Trio for Flute, Violin and Soprano, 

10 “ 

Manuscnpt 

1923 

Opus 13 

Second String Quartet, Opus 14 

12 “ 

20 " 

Manuscnpt 

Manuscnpt 

1923 

1924 
1928 

Third String Quartet, Opus 20 

30 " 

Manuscnpt 

Ten Songs for Soprano, Opus 26 

xo " 

Manuscnpt 

1930 

Fantasia Brevis for Organ, Opus 31 

10 “ 

Manuscnpt 

1932 

Sonata for Piano, Opus 22 

Fantasia Brevis for Flute and Piano, 

8 “ 

Manuscnpt 

1929 

Opus 32 

Fantasia Brevis for Clarinet and 

6 " 

Manuscnpt 

1934 

Piano, Opus 33 

Fantasia Brevis for String Trio, 

9 “ 

Manuscnpt 

1936 

Opus 34 

Short Suite for String Trio 

Variations on a Theme Song for 

10 “ 

Manuscnpt 

Manuscnpt 

1936 

1937 

Engush Horn and Piano, Opus 38 8 " 

STAGE WORKS AND FILM MUSIC 

Music Setting for “Sister Beatrice” 

Manuscnpt 

»937 

(Maeterlinck), Opus 17 
cast, alto solo, chorus, organ 

4; minutes 

Manuscnpt 

1925 

Evangeline — opera in 4 acts. Opus 30 
soloists, orchestra, chons 

a}/i hours 

Manuscnpt 
also possible in con- 
denskl version 

1932 
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HUGH FREDERICK MacCOLL 

Bom in Pawtucket, Rhode Island, in 1885, he studied violin, piano, and organ 
in his home city. From 1897 to igoj he attended St Paul’s School in Concord, 
where he was a pupil of Knox, and also served unofficially as assistant organist. 
From 1903 until 1907, under Professors Converse and Spaulding, he special- 
ized in music at Harvard College, where he received the degree of Bachelor of 
Arts magna cum laude. He is a charter member of the University Glee Club 
of Providence and from its organization in 1911 until 1921 was its accom- 
panist. He has been active in business since 1907 and is now the senior part- 
ner of MacColl, Fraser, and Wheeler, investment bankers of Providence. 

Among his works, which have been performed by the Providence Symphony, 
Boston Symphony, and Rochester Civfc Symphony orchestras, are "Arabs," 
“Ballad for Orchestra and Piano,” and “Romantic Suite ” Several of his works 
have also received broadcasts over WNYC, WMCA, and WEAF. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Axabs — Symphonic lUustiabon 

8 minutes 

Manuscnpt 

1932 

Baluu) 

piano, orchestra 

30 “ 

Manuscnpt 

>954 

Romantic Suite in form of Variations 

45 “ 

Manuscnpt 

>955 

CHAMBER MUSIC 




String Quartet in F 

35 minutes 

Manuscnpt 

1928 

Trio in E minor 
piano, vioiin, cello 

45 “ 

Manuscnpt 

>955 

Sahara Suite 
two pianos 

55 " 

Manuscnpt 

1927 
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QUINTO MAGANINI 

Bom in Fairfield, California, in 1897, he began his musical career as a flutist 
in 1917 with the San Francisco Symphony. In 1919 he joined the New York 
Symphony. His teachers include Ban^re and Boulanger In 1925 and 1926 he 
went to Fontainebleau to study at the American Conservatory In 1927 he 
received the Pulitzer Award and in 1928-29 the Guggenheim Fellowship In 
1930 he was made conductor of the New York Smfonietta and in 1932 he 
founded the Maganim Chamber Symphony and has since toured with it. He 
has traveled extensively and his compositions express his interest m local color. 
He IS an editor for Carl Fischer, Inc , and for Edition Musicus, New York, 
and a director of the Affiliated Music Corporation He is actively interested 
in the economic problems pertaining to the American musicians 

His orchestral works have been performed by the New York Philharmonic, 
the New York Symphony and the Chautauqua Symphony, the National Or- 
chestral Society, the San Francisco and San Antonio orchestras, etc The cham- 
ber music and choral works have been presented often in America, and the 
"Songs of the Chinese” has also been given in Pans Most of his works for 
flute are in the concert repertoire of leading flutists There have been broad- 
casts in America by all the important radio chains, and many of his composi- 
tions are in tlie radio repertoire of the leading European systems 


COMPOSITIONS 


ORCHESTHAL WORKS 

DURATION 

PUBLISHER 

DATE 

Tuolumne — a Californian rhapsody 
trumpet, orchestra 

14 minutes 

Affiliated Music Corp 
parts for hire 

1920 

South Wind — an orchestral fancy 

18 “ 

Affiliated Music Corp 
parts for hire 

1922 

Cuban BlHAfsodx 

8 “ 

1 Fischer & Bro 

1925 


lull score, parts, and 
transcription lot piano 
solo 


An Ornithological Suite 

15 " 

Affiliated Music Corp 

1928 

( three movements] 

Genevieve — a romantic rhapsody in 

full score and parts 



vanabon form 

12 “ 

Carl Fischer, Inc 

1930 



for hire 

Napoleon I — an orchestral portrait 

12H " 

Carl Fischer, Inc 
for hire 

Manusenpt 

1931 

Symphony No 1 in G minor 

Three Early American Pieces 

28 " 

1932 

1932 

(fredy bansenbed) 



Chester 

4 “ 

Carl Fischer, Inc 


Banjo 

Andante from the Romantic 

5'/5 “ 

Carl Fischer, Inc 


Symphony “A Night in the 
Tropics” 

9 “ 

Affiliated Music Coip 


A Suite of Music by Royalty 

17H “ 

Affiliated Music Coip 

1933 

(four movements) 

full score and parts 

Sahara Suite (three movements) 

20 “ 

Carl Fischer, Inc 

1937 



QUINTO Ml 

ID AH INI (’Continued) 

1 

CHAMBER ORCHESTRA 

DDXATION 

PUBLISHER 

HAIR 

An OxNITHOLOGICAl. SuiTE 
i8 instruments 

17 minutes 

Afliliated Music Coip 

1930 

Concerto in D minor — after Dante 
( three movements) 
strmgs 

22 " 

Affiliated Music Corp 
score and parts 

1929 

Nocturne 

strings 

7 “ 

Affiliated Music Corp. 
score and parts 

1929 

Sylvan Symphony (four movements) 

13 instruments 

17 " 

Affiliated Music Corp 
parts for hire 
score published 

X932 

Three Pieces for Small Orchestra 

17 instruments 

Lake at Sunset 

Milady’s Fan 

Venetian Doll 

CHORAL WORKS 

6 “ 
f ; 

Carl Fischer, Inc 

1936 

Songs of the Chincse ( 3 movements) 
women’s voices, 2 pianos, percussion 

13 minutes 

J Fischer &Bro 

1925 

Four Orchestral Songs 
tenor, orchestra 

Cathfdral at Sens — Concerto da 

20 “ 

Manuscript 

1927 

Chics A 

solo violoncello, mixed choir, 
orchestra 

CHAMBER MUSIC 

»9 " 

Affiliated Music Corp 
score published 
parts tor hire 

1935 

Fantasie Japonaise (three movements) 
fiute, piano 

16 minutes 

Carl Fischer, Inc 

1921 

SoNATE Gauloise (three movements) 
flute, piano 

M “ 

Carl Fischer, Inc 

1929 

Realm of Dolls (three movements) 
quartet for four flutes 

12 “ 

Carl Fischer, Inc 

1922 

SoNATE Sylvaine (four movements) 
piano solo 

17 “ 

J Fischer &Bro 

1928 

Nocturne 
strmg quartet 

7 “ 

Affiliated Music Corp 

1929 

Sonata DA Camera (three movements) 24 “ 

viohn, piano 

STAGE WORKS AND FILM MUSIC 

Carl Fischer, Inc 

1935 

Even Hours — ballet in five episodes 

2 solo dancers, mixed dance ensemble, 
full orchestra 

The Argonauts — A California 

22 minutes 

Manuscript 

1928 

Tetralogy 

hours 

Affiliated Music Corp 

1934 

Prologue 

Tennessee’s Partner 

The Discovery at Dead Horse 
Gulch 

A Christmas at Angels 
large cast, chorus, full orchestia 


piano vocal score pub 
fished, orch score 
manuscript 
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LEOPOLD DAMROSCH MANNER 

Born in New York City in 1899, he graduated from Harvard University and 
studied piano with Maier, Cortot, and Quaile. He was a pupil of Scalero, 
Schreyer, and Goetschius in composition. He has won the Walter Scott Foun- 
dation piano scholarship, the Pulitzer Scholarship and the Guggenheim Fel- 
lowship He IS a teacher of composibon and lecturer at the David Mannes 
School and instructor in theory at the Institute of Musical Art. Besides his 
career in music he has an active interest m photographic research and photo- 
graphic chemistry. 

His “Suite for Two Pianos” has been presented often, and his “String Quar- 
tet” has been played on tours m Amenca and abroad. 


COMPOSITIO 

N S 


ORCHESTRAL WORKS 

DURATION 

PUBLISimR 

DATE 

Suite — 3 short pieces 

8 minutes 

Manuscnpt 

1926 

CHORAL WORKS 




Two Madrigals 

6 minutes 

Manuscnpt 

1926 

CHAMRER MUSIC 




String Quartet 

Suite for 2 Pianos 

30 minutes 
10 " 

Manuscnpt 

Maurice S6nart, Pans 

1927 

1924 

STAGE WORKS AND 

FILM MUSIC 



Incidental Music for Children’s 
Performance of Suaeesfeare’s 
"The Tempest” 

20 minutes 

Manuscnpt 

1930 


DANIEL GREGORY MASON 

Born m Brookline, Massachusetts, in 1873, he is a descendant of one of the 
oldest musical families m Amenca. The piano house of Mason and Hamlin 
was founded by his father, his uncle William Mason was a composer and 
pianist, and his grandfather, Lowell Mason, was one of the renowned musical 
educators of the early nineteenth century. While at Harvard University he 
studied with John Knowles Paine and after graduating from the university he 
continued his studies with George W. Chadwick, Percy Goetschius, and later 
m Pans with Vincent d’Indy. 

In 1910 he was appointed to the music faculty of Columbia University and m 
1929 he was made the MacDowell Professor of Music He has expenmen ted 
with folk music and has wntten in many forms As a critic and histonan of 
music he is the author of a series of books including Beethoven and His Fore- 
runners, The Romantic Composers, Contemporary Composers, From Gneg to 
Brahms There are also severd analytical books, one on orchestral instruments 
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DANIEL DREDORY MASON (Continued) 

and another entitled The Dilemma oi American Music. He has received 
awards from the Juilliard School Publication and the Society for the Publica- 
bon of American Music. 

His major works have been played by all the leading orchestras in the United 
States and at many festivals, too great a number to list His chamber works 
have been performed by various musical ensembles on their tours m Amenca 
and in Europe, they have also been broadcast 


COMPOSITIONS 


ORCHESTRAL WORKS 

Symphony No i in C minor. Opus ii 

Russians, Opus i8 
bantone, orchestra 
Prelude and Fugue, Opus 20 
piano, orchestra 

Chanticleer Overture, Opus 27 
Symphony No 2 in A major. Opus 30 
Suite after English Folk Songs, 
Opus 22 

Symphony No 3 (Lincoln), Opus 35 

CHAMBER ORCHESTRA 
Love Songs for Soprano and 
Orchestra 

CHORAL WORKS 

Songs op the Countryside, Opus 23 
soprano, baritone, chorus 

CHAMBER MUSIC 

Quartet for Piano and Strings, 

Opus 7 

Pastorale, Opus 8 
viohn, clannet, piano 
String Quartet on Negro Themes, 
Opus 19 

Three Pieces, Opus 13 
Sute, harp, string quartet 
Sonata for Clarinet and Piano, 
Opus 14 

Variations on a Theme of John 
Powell for String Quartet, 

Opus 24 

Divertimento for Five Winds, 

Opus 26 

flute, oboe, horn, clarinet, bassoon 
Fanny Blair — Folk Song Fantasy 
for String Quartet, Opus 28 
Serenade for String Quartet, 

Opus 31 


DOTATION 

FOTLISHER 

DATE 

38 minutes 

Universal Edition, 
Vienna 

1916 

16 " 

C Schiimer, Inc 
for hire 

1918 

12 " 

Manuscnpt 

1920 

12 " 

C C Birchard & Co 

1928 

30 " 

Manuscnpt 

1929 

22 “ 

G Schiimer, Inc 

1934 

30 " 

Manuscnpt 

1936 

17 minutes 

Manuscnpt 

1936 

21 minutes 

C Ricordi & Co 

1923 

30 minutes 

G Schirmer, Inc 

1912 

9 " 

Mathot, Pans 

1913 

^7 " 

SPAM 

1919 

10 

SPAM 

1922 

^3 " 

SPAM 

1923 

13 “ 

Carl Fischer, Inc 

1926 

H “ 

Witmark 

1927 

12 ** 

Carl Fischer, Inc 

1929 

20 " 

SPAM 

1932 
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ROBERT GUYN McBRIDE 

He was bom in Tucson, Anzona, in 1911 At ten years of age he played the 
clannet and at a very early age he began playing the oboe, saxophone, and 
piano in school bands, local theatre orchestras, and jazz bands. His first com- 
position, a “March for a Band,” written while still at school, was played at 
the annual high-school band concert In 1933 he received his degree of Bach- 
dor of Music from the University of Arizona, specializing m public-school 
music, and two years later received his Master’s degree in composition He 
studied singing and gave recitals of his own compositions while st dl at college 

In 1935 he gave a demonstration in composition for the National Teachers 
Convention and that fall he joined the faculty at Bennington College as in- 
structor of music He received the Guggenheim Fellowship in 1937 In 1936 
he received the League of Composers’ Commission in the American Com- 
posers Senes for which he wrote "Go Choruses,” based on the adventures in 
a jazz band where each player takes a chorus of the tune and “goes” with it. 
This work was broadcast by tlie Columbia Broadcasting System 

He has played his own works at the Yaddo Festival of American Music, at the 
League of Composers’ concerts and the New School for Social Research His 
orchestral compositions have been played by the New York Philharmonic 
Chamber Orchestra, the Rochester Philharmonic, and in Chicago, Buffalo, 
San Francisco, and other cities, they have also been broadcast 


COMPOSITIO 

N S 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Mexican Rhapsody 

12 minutes 

Manusenpt 

1934 

Prelude to a Tragedy 

CHAMBER ORCHESTRA 

8 “ 

Manusenpt 

»935 

Workout 
ly instimaents 

15 minutes 

Manusenpt 

1936 

Fugato 

instruments 

CHORAL WORKS 

4 “ 

Manusenpt 

1935 

Sir Patrice Spence 
men’s voices 

CHAMBER MUSIC 

5 imnutes 

Manusenpt 

1932 

Workout 
oboe, piano 

minutes 

Manusenpt 

1936 

Swing Music 
clarinet, piano 

5 " 

Manusenpt 

1937 

Dance Suite 

12 “ 

Manusenpt 

1935 

Prelude and Fugue 
string quartet 

5 " 

Manusenpt 

1936 

Depression — ^ sonata 15 “ 

violin, piano 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

1934 

Snow Piece — ballet 
group of 20 dancers, 15 instruments 

30 nunutes 

Manusenpt 

mi 
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FRANCES McCOLLIN 

Bora in Philadelphia, Pennsylvania, in 1892, she received her education at the 
Pennsylvania Institute for the Blind, Overbrook, Pennsylvania, and also at 
Miss Wright’s School, Bryn Mawr, Pennsylvania, and was a pupil in com- 
position of Gilchnst and Matthews. She has lectured on music and has won 
ten national awards for choral compositions, among them the National Federa- 
tion of Music Clubs pnze. She has also had many of her compositions for solo 
voice, organ, piano, violin, and chorus published. 

Of her orchestral works, “Adagio” has been performed in Philadelphia, Bos- 
ton, and other cities, and “S^erzo— Heavenly Children at Play" has been 
given by the Warsaw Philharmonic Society, of Poland, as well as in New York, 
Philadelphia, and other American cities 

COMPOSITIONS 


OHCHESTBAL WOBKS 

DURATION 

PUBLISHER 

DATE 

Adagio 

11 minutes 

Carl Fischer, Inc 

1927 

1928 

Heavenly Children at Play — scherzo 

10 " 

Manuscript 

Prayer 

All Glory, Laud and Honor — 

2F1 “ 

Manuscnpt 

1930 

chorale prelude 

Now All the Woods Are Sleeping — 

5 “ 

Manuscnpt 

1936 

chorale prelude 

4 " 

Manuscnpt 

19 ?S 

Suite in F 


Manuscript 

> 9 J 7 

Suburban Sketches 


Manuscnpt 

‘937 

Christmas Fantasia 

CHOBAL WOBKS 


Manuscnpt 

‘937 

Spring in Heaven 
women's voices, piano 


Theodore Presser Co 

‘929 

The Coming of June 
women’s voices, piano 


Cinn and Company 

‘935 

The Singing Leaves 
soprano, tenor, bass solas, women’s 
voices 


Oliver Ditson Co 

‘ 9‘7 

Come Hither Ye Fahhful 

6 part mixed chorus, a cappella, 
soprano and tenor solos 

Then Shall the RicnrEous 


Oliver Ditson Co. 

1925 

Shine Forth 

8 part mixed chorus, a cappella 


H W Gray Co 

1920 

Now THE Day is Over 

8 part mixed chorus, a cappella 


H W Gray Co 

‘925 

The Nights o’ Spring 

8 part mixed chorus, a cappella 


Oliver Ditson Co. 

1918 

What Care 17 

8 part mixed chorus, a cappella 


Ohver Ditson Co 

1923 

The Lord Is King 

4 part mixed chorus, organ 

Ring Out Wild Bells 
mixed chorus, orchestra 

CHAMBER MUSIC 


H W Gray Co 

Manuscnpt 

1918 

String Quartet in F 

20 minutes 

Manuscnpt 

1920 

Fantasia for String Quartet 

20 “ 

Manuscnpt 

1936 

Quintet for Piano and Strings 

20 “ 

Manuscnpt 

‘927 

Seictet for Strings 

16 " 

Manuscnpt 

‘932 
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HARL McDonald 

Bom near Boulder, Colorado, in 1899, he spent his early childhood on his 
father’s cattle ranch, moving later to southern California He received his early 
training from his mother and began piano at the age of four, studying dicta- 
tion and harmony a year or two later He started to compose when he was 
seven and learned to play a number of instruments Later he worked with 
other teachers and studied also in Germany. 

He has been organist and choirmaster and given piano recitals in various cities 
of the United States, he also toured as accompanist for vocalists and violinists 
He taught composition and piano in several schools and at the present time 
lectures on composition and conducts the choral organizations of the Univer- 
sity of Pennsylvania From 1930 to 1933 he did research work under a Rocke- 
feller grant, collaborating with two electncal engineers and a physicist, this 
work was the field of measurement of instramental and vocal tone, new scale 
divisions and resultant harmonies, and the recording and transmission of tone. 

Among his works, which have been performed in Philadelphia, Berlin, Lon- 
don, Wiesbaden, Minneapolis, Chicago, St Louis, Boston, Los Angeles, and 
other leading cities by prominent symphonic organizations, are “TTie Santa 
Fe Trail— Symphony No r,” and “Mojave— Symphonic Fantasy " 


COMPOSITIONS 


ORCHESTRAL WORKS 

Mojave — Symphonic Fantasy 
Festival of the Workers — suite 

Santa Fe Trail — Symphony No 1 

Rhumba Symphony, No z 
Concerto for Two Pianos and 
Orchestra 

Three Poems on Aramaic Themes 


CHORAL WORKS 

Choral Symphony, No 3 
mixed voices, dramatic soprano 

84TH Psalm 
organ 

Missa Patriem 
double chorus, a cappella 

CHAMBER MUSIC 

Fantasy for String Quartet 

Trio in G minor 

Trio No 2 

Quartet on Negro Themes 


DURATION 

PITBLISBER 

DATE 

20 imnutes 

15 “ 

Manuscript 
Manuscnpt 
for hire 

1922 

1932 

22 " 

Maniiscnpt 
for hire 

1934 

33 “ 

Elkan Vogel Co 

193s 

21 “ 

Manuscnpt 
for hire 

1936 

12 “ 

Manuscnpt 
for hire 

1935 

32 minutes 

Manuscnpt 

1935 


Manuscnpt 

1931 


Manuscnpt 
for hire 

1937 


14 minutes 

Manuscnpt 

1932 

15 “ 

Elkan Vogel Co 

1931 

20 " 

Manuscnpt 

1932 

18 •• 

Manuscnpt 

1933 
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GEORGE FREDERICK McEAY 

Bom in Hairington, Washington, 1899, he began his eaily musical education 
at the Umversity of Washington, Seattle, under Wood, and later studied with 
Palmgren and Sinding at the Eastman School from which he graduated m 
1923. In 1925, at the first Amencan Composers’ Concert in Ro^ester, m a 
national competition, his “Sinfonietta No. 1” was selected for performance 
by Bloch, Coates, and Hanson 

He IS now Associate Professor of Music at the University of Washington. 
Many of his works, which reflect the regional background of the Pacific North- 
west, have been performed by the symphony societies of Seattle, Tacoma, 
Boston, Rochester, and other cities, llic music to “Bury the Dead” was given 
seventeen tunes at the Repertory Playhouse, Seattle, while another stage work, 
“Epoch,” a dance drama m Four American Phases, for full orchestra— was 
presented at the University of Washington with the composer conducting 
The NBC has given broadcasts of his “Caricature Dance Suite,” “Sinfonietta 
No 2,” and “Burlesque March” from Rochester and New York City. His 
“Quintet for Woodwinds,” also broadcast, received honorable mention m a 
compebtion of the NBC. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

SinroNiETTA No 1 — From a Moun- 
tain Town 

1 ; minutes 

Carl Fischer, Inc 

1925 

Sinfonietta No 2 

11 


for hire 

Manusenpt 

193? 

Sinfonietta No 3 

24 


Manusenpt 

1929 

Prairie Portrait 

10 


Manusenpt 

»933 

Harbor Narrative 

15 


Manusenpt 

»934 

Symbolic Portrait 

15 


Manusenpt 

1935 

Pastorale 

12 


Manusenpt 

193s 

Westward 

20 


Manusenpt 

1935 

Machine Ace Blues 

12 


Manusenpt 

1935 

CHAMBER ORCHESTRA 

Sonatine 

10 minutes 

Elkan Vogel Co 

1931 

clarinet, stnng orchestra 

Lyric Poems 

10 

<« 

for hire 

Manusenpt 

1928 

10 instruments 

Fantasy on a Western Folk Song 

12 

«< 

C. Schirmer, Inc. 

1932 

10 instruments 

Five Dramatic Moods 

»5 


for hire 

Manusenpt 

1933 

SYMPHONIC BAND WORKS 

Triple Fugue (transenpbon from Bach) 5 

minutes 

H T Fitzsimons Co. 

1933 

March to the Scaffold (transenpbon 
from Berlioz) 

5 

<4 

Elkan Vogd Co. 

1936 

Burlesque March 

5 

t 4 

Manusenpt 

1935 

Symphonic Prelude m American 
Idiom 

5 


Manusenpt 

W 37 
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OEOiae FREOEIICK MoKAY (Conbtmed) 


CHORAL WORKS 

DUHATION 

PUBLISHER 

In Greek Ways 

women’s voices, flute, stnug quartet 

15 minutes 

Manuscnpt 

Hertha 
with orchestra 

8 " 

Manuscnpt 

To A Golden Hatred Girl 

3 " 

Gamble Hinged Musi 

a cappella 

CHAMBER MUSIC 


Co 

Sonata 
nobn, piano 

1 ; minutes 

Manuscnpt 

April Suite 
piano 

*5 " 

Manuscnpt 

Caricature Dance Suite 
piano 

15 " 

B Schott Sohne 

April Poem 

flute, string quartet, piano 

8 “ 

Manuscnpt 

Woodwind Quintet 

20 “ 

Manuscnpt 

Dramatic Poem in Sonata Form 
piano 

8 " 

Manuscnpt 

Sonata por Cello 
cello, piano 

Sonatine for Clarinet and 

8 '• 

Manuscnpt 

Harmonium 

10 “ 

Maunce S£nart, Pans 

Trio 

vioLn, cello, piano 

15 “ 

Manuscnpt 

String Quartet 

22 “ 

Manuscnpt 

American Street Scenes — quintet 
clarinet, trumpet, Eb saxopnone, 

Bb saxophone, piano 

20 “ 

Manuscnpt 

Sonata 
piano, organ 

20 " 

Manuscnpt 

STAGE WORKS AND FILM MUSIC 

Epoch — ^Dance Drama in Four Amer- 


iCAN Phases 
full orchestra 

Incidental Music to “Bury the 

1 hour 

Manuscnpt 

Dead” 


New Theatre League 

6 instruments 


for hire 


D\TE 

193a 

1936 

1936 

1923 

1924 

1929 

1931 

1932 
» 9 J 4 

1930 
^954 

1936 

1936 

»937 

»93S 

*937 
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COLIN McPHEE 

Bom in Montreal, Canada, in 1901, he is now living in Bali, Dutch East In- 
dies. He first studied composition in Baltimore with Strube, then in Pans with 
Le Flem, and later with Varese in New York. His piano teachers were Fried- 
heim and Phillip. He is one of the younger composers whose music was intro- 
duced some years ago by the International Composers Guild He is one of the 
first musicians to make a serious study of the Balinese music, and he is known 
among the Balinese today as a thorough scholar of their work He has wntten 
a long article on the puppet show, its religious significance, and its music 
which was published in the Dutch magazine Java. He has contnbuted arb- 
cles on music to various magazines 

He was commissioned by the League of Composers in the Amencan Com- 
posers Series, to write a choral work which was first presented with the Pnnee- 
ton Glee Club The "Concerto for Piano and Orchestra” was performed by 
the Toronto Symphony “Sea Shanty Suite” has had several performances in- 
cluding the Schola Cantorum and the Columbia University Glee Club The 
chamber music has been played in New York, Rochester, and Boston, also 
with the Pan Amencan Association of Composers and the League of Com- 
posers The music for the film “H2O” was first heard at the Copland-Sessions 
Concerts 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISIEER 

DATE 

Concerto for Puno and Orchfstra 

30 minutes 

Manusenpt 

1923 

Saraeande 

7 “ 

Manusenpt 

1927 

Symphony in One Movement 

20 " 

Manusenpt 

1930 

Bali 

20 ” 

Manusenpt 

2936 


CHAMBER ORCHESTRA 

CoNCrRTO FOR Piano and Wind 

Octet 16 nunutes New Music 1928 


CHORAL WORKS 

Sta Shanty Suite 

baritone solo, men’s c/iorus in unuon, 

2 pianos, 2 sets timpani 

From the Revelation of St John 
THE Divine 
men’s chorus 

CHAMBER MUSIC 

Sonatina ii minutes Manusenpt 1925 

2 flutes, clannet, trumpet, piano 

STAGE WORKS AND FILM MUSIC 

Mechanical Principles — music for 
anema 

H2O — music for cinema 


20 minutes Edwin F Kalmus 


1929 


IS 


Manusenpt 


1935 


1931 

1931 
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DOUGLAS STUART MOORE 

Bom in Cutchogue, New York, in 1893, ® publisher, he studied at 

Yale and received his degree of Bacndor of Arts in 1915 and Bachelor of 
Music in 1917 He was a pupil in composition of Parker and Bloch, and of 
D’Indy at the Schola Cantorum in Pans. Dunng the World War he served 
in the navy as lieutenant. He won the Pulitzer Scholarship, the Eastman 
School Publication Award, and in 1934 received the Guggenheim Fellowship. 
He IS Associate Professor of Music at Columbia University and was conduc- 
tor of the Columbia University Orchestra. He has written a book. Listening 
to Music, also magazine arbcles and reviews 

Through the Cleveland, San Francisco, Rochester, Manhattan Symphony, and 
other orchestras many of his works, indudmg “Pageant of P. T. Bamum," 
“Moby Dick," “Overture on an American Tune,” and “A Symphony of Au- 
tumn” have received numerous performances. The National Broadcasting 
Company has also broadcast many of his compositions 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Foub Museum Pieces 

12 minutes 

Manuscnpt 

1922 

Pageant of P T Babnum 

18 “ 

C C Birchard & Co 

1924 

Moby Dick 

20 “ 

Manuscnpt 

1928 

A Symphony of Autumn 

22 " 

C Schiimer, Inc 

1930 



foi hue 

OvEBTUBE ON AN AmEBICAN TuNE 

8 " 

Manuscnpt 

1931 

CHORAL WORKS 




Simon Legbee (Vachd Lindsay) 

10 minutes 

Carl Fischer, Inc 

1937 

men’s voices, piano 




CHAMBER MUSIC 




Ballade op William Sycamobe 

8 minutes 

Manuscnpt 

1926 

baritone, Bute, trombone, piano 


Sonata fob Violin and Piano 

12 " 

Manuscnpt 

1929 

Quabtet fob Stbincs 

15 “ 

Manuscnpt 

»933 


STAGE WORKS AND FILM MUSIC 

White Wings — chamber opera 2 hours Manuscnpt 

orchestra of 30 

The Headless Hobsemah — operetta 1 hour 

orchestra 0/25 


»93S 

1936 


E C Schirmer 
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JEROME MOROSS 

Bora in Brooklyn, New York, in 1913, he was one of the “Young Composers” 
group which was active in New York during 1934-36. He is now in Holly- 
wood, wnting for Paramount He was recently commissioned by the CBS to 
wnte a work for radio to be broadcast during 1938 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony 

25 minutes 

Manuscnpt 

1937 

Paeans 

5 " 

New Music 

1931 

Biguine 

5 “ 

New Music 

1934 

Ballet Suite Paul Bunyan 

20 " 

Manuscnpt 

193s 

CHAMBER ORCHESTRA 




Suite for Chamber Orchestra 

15 minutes 

Manuscnpt 

1934 

Those Everlasting Blues 
low voice 

5 “ 

Manuscnpt 

1932 

STAGE WORKS AND FILM MUSIC 



Memoruls — ballet 
small ensemble 

15 minutes 

Manuscnpt 

*935 

Paul Bunyan American Saga — ballet 
orchestra or a pianos 

40 “ 

Manuscnpt 

1936 

American Pattern — ballet 
orchestra 

30 “ 

Manuscnpt 

1936 

A Requiem for Johnny— opera 

full evemng 

Manuscnpt 

*937 
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HAROLD MORRIS 

Bom in San Antonio, Texas, in 1890, he was educated at the University of 
Texas at Austin. While a student he wrote and hdped to produce an operetta 
which later toured with the University Glee Club. His studies in music had 
begun while he was at high school and he continued them through his college 
years. At the Cincinnati Conservatory of Music he received the highest hon- 
ors in graduate and postgraduate work, and later the honorary degree of Mas- 
ter of Music. During this time he wrote a second operetta which was pro- 
duced at the Conservatory. 

Besides working at his compositions he is also a teacher, serving as a member 
of the faculty of the Juilliard School of Music in New York. He has toured 
as a pianist in the United States and Canada, often as soloist for his own 
“Piano Concerto” with the Boston Symphony in New York and in Boston. 
He has held the chair of lectureship at the Rice Institute m Houston, Texas; 
the lectures have since been published. Hie Juilliard Publication Award was 
given to him for his “Piano Concerto”, the “Violin and Piano Sonata” was 
^osen by the Curtis Insbtute as a representative Amencan work for per- 
formance at the American Embassy in London for the King’s Jubilee He is a 
member of the United States Secbon of the International Society for Con- 
temporary Music. 

His orchestral works have been played by the orchestras in Boston, Cincinnab, 
New York, Los Angeles, Rochester, his chamber music has been frequently 
performed in Amenca and in Europe and has been broadcast over NBC 
(Music Guild), WOR, and WNYC 

COMPOSITIONS 


ORCHESTRAL WORKS 

DUHATJON 

FUBI.15HEK 

DATE 

Poem after Tagore’s “Gitanjali” 

16 minutes 

Manuscript 

1915 

Symphony No 1 

30 “ 

Manuscnpt 

1925 

Concerto for Piano and Orchestra 

Symphony, after Browning's 

Z 7 “ 

Juilliard School 
Pubhcabon 

1927 

“Prospice,” No II 

“ 

Edgar Stillman- 
Kdley Society 

1936 

Orcrestrai. Suite 

CHAMBER ORCHESTRA 

Variations on the Negro Spiritual 


Manuscnpt 

1937 

“Dum-a-Lum” 

11 instrumenh 

14 nunutes 

Manuscnpt 

1925 

CHAMBER MT 7 SIC 

Sonata for Piano and Violin 

2; minutes 

Manuscnpt 

1919 

1917 

1928 

Trio for Piano, Violin and Cello 

15 “ 

Manuscnpt 

Quartet for Strings No I 

2i " 

Manuscnpt 

Quintet for Piano and Strings 

28 “ 

Manuscnpt 

1929 

Quartet No II 

17 " 

Manuscnpt 

^937 

Suite for Flute, Violin, Cello, Piano 

22 " 

Manuscnpt 

1935 

Trio No II for Violin, Cello, Piano 

18 " 

Manuscnpt 

1937 
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CHARLES NAGINSEl 

Bom in Cairo, Egypt, in 1909, at the age of eight he began to study the piano 
with his father, later he had other teachers. At ten, without any training in 
theory or composition, he commenced to compose. From 1928 to 1933 he 
held a fellowship in composition at the Juilliard Graduate School where he 
studied with Goldmark. 

In 1937 he was commissioned by the League of Composers to write a cham- 
ber-music work for the American Composers Senes, to be broadcast over 
WOR. 

His chamber works have been presented by various string quartets. The “Or- 
chestral Poem” was performed by the Juilliard Graduate School Orchestra. 
“Stnng Quartet No. 1” was broadcast over WABC. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Suite for Orchestra 

8 minutes 

Manuscnpt 
for hire 

1931 

Symphony No 1 

zo " 

Maniiscnpt 
for Jure 

1935 

“1936” — orchestra] poem 

7 “ 

Manuscript 
fot hue 

1936 

Symphony No a 


Manuscript 

*937 

SiNFONIETTA 


Manuscnpt 

*937 


CHAMBER ORCHESTRA 


Thkee Movements foe Chamber 


Orchestra 

8 minutes 

Manuscnpt 

*937 

30 instruments 



Four Songs with Chamber 




Orchestra 

10 “ 

Manuscnpt 

*934 

soprano, ao instruments 



CHAMBER MUSIC 




String Quartet No 1 in F minor 

18 minutes 

Manuscnpt 

*933 

String Quartet No. 2 in A minor 

*5 " 

Manuscnpt 

*933 

Sonatina for Piano 


Manuscnpt 

*937 



188 


PAUL NORDOFF 

Bom in Philadelphia, Pennsylvania, in 1909, he began his musical education 
when he was eight years old In 1923 he entered the Philadelphia Conserva- 
tory of Music, where he studied piano with Ezerman and later with SamaroS, 
also ensemble playing, harmony, and composition In 1929 he entered the 
Juilliard School and was awarded a fellowship in piano with Mme SamaroS 
and composition with Goldmark. He won the Beams Prize from Columbia 
University m 1933, and m that same year and again m 1935 he was awarded 
the Guggenheim Fdlowship 

He has specialized in contemporary piano music, and has lectured in New 
York City, Brooklyn, Toledo, Philadelphia, Columbus, Dayton, and other 
cities Dunng 1936 and 1937 he did research in Honolulu for the preparation 
of an opera with a Polynesian setfang In 1938 he will head the composition 
department of the Philadelphia Conservatory of Music 

His compositions have been performed by die Minneapolis Symphony, the 
Philadelphia Orchestra, the New York Philharmonic Chamber, the St Louis 
Summer Symphony, and other societies, his chamber music has been on pro- 
grams of many prominent soloists He was commissioned by the League of 
Composers m the American Composers Senes 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

FimUSHER 

DATE 

First Piano Concerto 

28 minutes 

Manuscnpt 

1934 

Second Piano Concerto 

3 * “ 

Manuscnpt 

1936 

Bavarian Variations 

7 “ 

Manuscnpt 

'934 

Prelude and Three Fucues 

8 “ 

Manuscript 

1932 

CHAMBER ORCHESTRA 

Prelude and Three Fugues 

8 minutes 

Manuscnpt 

VO 

0 ^ 

CHORAL WORKS 

Secular Mass 

40 minutes 

Manuscnpt 

1934 

mixed chorus, orchestra 

CHAMBER MUSIC 

String Quartet in E minor 

20 minutes 

Manuscnpt 

19J2 

String Quartet in Eb minor 

18 " 

Manuscnpt 

'935 

Piano Quintet 

22 “ 

Manuscnpt 

1936 

Sonata for Violin and Piano 22 “ 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

1932 

Incidental Music to “Romeo and 

Juliet” 


Adianuscnpt 

'935 

Opera (untitled) 

2 hours 

Manuscnpt 

1937 

ballet, soloists, bo piece orchestra 
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UNO NYMAN 

Born in Linkohing, Sweden, in 1879, he received his early musical training 
from an uncle who was concertmaster of the Royal Orchestra in Stockholm. 
At the age of seventeen he came to the United States and graduated from 
the University of Pennsylvania He has since resided in Milwaukee A com- 
position for voice, viola, and piano was awarded first prize by the Civic Music 
Association of Milwaukee. 

Since boyhood he has played m chamber-music organizations as violinist and 
violist, many of his compositions are written for strings. 

His works have been heard in Milwaukee and Chicago. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Phantasie 

15 minutes 

Manusenpt 

1935 

In Mcmoriam 
string orchestra 

10 “ 

Manusenpt 
score and parts 

1936 

CHAMBER ORCHESTRA 

Mirage 

11 instruments, piano 

12 minutes 

Manusenpt 
score and parts 

1926 

CHAMBER MUSIC 

Phantasie 
string quartet 

10 minutes 

Manusenpt 
score and parts 

1928 

PuNO Quintet 

30 “ 

Manusenpt 
score and parts 

1935 

Quintet 
strings, flute 

20 “ 

Manusenpt 
seore and parts 

»934 

Arctic Suite 

quintet tor ivoodwinds 

20 “ 

Manusenpt 
seore and parts 

1934 

Memories with the Dusk Return 
( poem by Li Po, 702-762) 

8 •' 

Manusenpt 
seore and parts 

1923 

voice, 5 strings, piano, clarinet, 

Bute 

Cello Phantasie 
solo cello, string quartet, piano 

15 “ 

Manusenpt 
score and parts 

1931 

Quartet 
^ celli 


Manusenpt 
score and parts 

1930 

Six Quartets 


Manusenpt 
seore and parts 

1936 

Piano Trio 

JO " 

Manusenpt 
score and parts 

1933 

Trio 

violin, viola, clarinet 

25 " 

Manusenpt 
score and parts 

1935 

Two Trios 

2 Violins, piano 


Manuscript 
score and parts 

1933 

Two Suites 
violin, viola 


Manusenpt 
score and parts 

>935 

Violin Sonata 
violin, piano 

30 " 

Manusenpt 
score and parts 

1921 

Cello Sonata 
cello, piano 

35 " 

Manusenpt 
score and parts 

1929 


Other suites not hsted here 
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LEO ORNSTEIN 

Born in Russia in 1895, he came to America at the age of twdve. His musical 
education m Russia had been at the Petrograd Conservatory with Glazounov, 
where he was regarded as a child prodigy. In 1905 he and his family barely 
escaped being victims of the Russian Revolubon and they came to America in 
1907, His talent was quickly recognized on his arrival in New York, and he be- 
came a student at the Insbtute of Musical Art, studying piano with Bertha 
Tapper. 

In 1911 he made his debut as a concert pianist. His early composibons, written 
when a very young boy were quite conventional, but in 1914, after a concert 
tour in Europe, he returned to America with works he had written in a new 
form. He was soon hailed as one of the forerunners of the modern movement 
in music, and his compositions, especially “Wild Men’s Dance,” “Dwarf 
Suite,” and "Impressions of Nobe Dame,” created violent discussions between 
conservative and radical musicians He continued to tour as a pianist in re- 
citals and with the leading orchestras in America and m Europe In recent 
years he has also lectured and taught piano One of his great interests is in the 
study of agnculture. He was a member of the faculty at the Philadelphia Musi- 
cal Academy and he is now Director and head of the piano department of the 
Omstein School of Music He is also a member of the special Faculty of Tem- 
ple University. He received the first prize in the National Anthem Contest 
and was commissioned by the League of Composers Amencan Series to write 
an orchestral work which was performed by the St Louis Symphony, called 
“Nocturne and Dance of Fates.” 

The “Piano Concerto” as well as the “Lysistrata Suite” have been presented 
by the orchestras in New York, Philadelphia, Chicago, and other cities. His 
chamber music has had many performances in America and in Europe, also 
at the Elizabeth Coolidge Feshval in Pans, the Contemporary Music Society 
in Philadelphia, and at &e League of Composen’ concerts. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Foe — symphonic poem 

14 mmutes 

Manusenpt 

1915 

CoNCEHTO rOR FlANO 

35 “ 

Manusenpt 
for hire 

1923 

Two Nocturnes 

12 " 

Manusenpt 

1924 

Five Songs for Voice and 

Orchestra 

>5 “ 

Manusenpt 

1929 

Lysistrata Suite 

Symphony 

20 

Manusenpt 
for hire 

Manusenpt 

1930 

Nocturne and Dance of the Fates 

*3 '■ 

Manusenpt 
for hire 

1936 

CHAMBER ORCHESTRA 

Incidental Music to Lysistrata 

12 instrunients 

20 minutes 

Manusenpt 
for hire 

1930 

CHORAL WORKS 

Three Russian Choruses 

14 minutes 

Bratkopf & Hditel 


a cappeZia 
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CHAMBER MUSIC 

DURATION 

PUBLISHER 

Two Cello Sonatas 


Carl Fischer, Inc 

Two ViouN Sonatas 


Carl Fischer, Inc 

Quintet 

25 mmutes 

Biatkopf & Hartd 
Manusenpt 

piano, stnng quartet 


for hire 

Quartet 

35 " 

Manusenpt 

Six Preludes 

20 “ 

Manusenpt 

cello, piano 


for hire 

STAGE WORKS AND 

FILM MUSIC 


Pantomime Ballet 

30 minutes 

Manusenpt 

fuii orchestra 

Lima Beans — ^ pantomime 

18 “ 

Manusenpt 

bantone, contralto, tenor, chamber 



orchestra, puppets 


DATE 

1929 

1929 

1931 

X930 

1931 


FRANK PATTERSON 

Bom in Philaddphia, Pennsylvania, in 1871, he studied the violin with Stoll 
and Schmidt, composition with Clark, and the bassoon with Fach He later 
attended the Munich Conservatory of Music. He has received the Bispham 
Memorial Medal and the National Federation of Music Clubs Medal. An 
early work, “Beggar’s Love” won the Chamber Opera Guild prize, “Tlie Echo” 
was selected for publication by the Opera m Our Language Foundation and 
was produced by the National Federafaon of Music Clubs. 

He was formerly a member of the Los Angeles Symphony Orchestra, playing 
the viola. From 1911 to 1933 he was on the staff of the Musical Courier. His 
special interests are the stage and theoretical research. He is the author of The 
Leit-Motives of the Nibelungen Ring, The Perfect Moderm'st, Practical In- 
strumentation, and How to Wnte a Good Tune 

The overture to his opera, “Mountain Blood,” has been given by the Cleve- 
land, Rochester, and San Diego orchestras, and “Beggar's Love" was per- 
formed m Los Angeles, San Diego, and New York City 

COMPOSITIONS 
ORCHESTRAL WORKS duration 

OVEKTURE TO OfERA “MOUNTAIN 

Blood” iz minutes 

Bacceanale — from “The Echo” 6 " 

STAGE WORKS AND FILM MUSIC 

Beggar’s Love — chamber opera 40 minutes 

soprano, tenor, bantone, no chorus, 
stnng trio or chamber orchestra 
The Echo— one-act opera 1% hours 

soprano, alto, tenor, bantone, chorus 
Mountain Blood— opera m 3 acts 2 >4 “ 

chorus, orchestra, cast, etc 


FUBUSHER 

DATE 

Manusenpt 

1925 

C Schirmer, Inc 

1920 

C C Birchard & Co 

1918 

G Schirmer, Inc 

1920 

Manusenpt 

1925 
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BURRILL PHILLIPS 

Bom in Omaha, Nebraska, in 1907, he received his early training in composi- 
tion from Stnngham in Denver Later he was awarded a Juilhard Extension 
Scholarship In 1931 he entered the Eastman School of Music in Rochester 
and studied composition and orchestration under Royce, Rogers, and Han- 
son. He was awarded the degree of Master of Music in 1933, and also the 
Eastman School of Music Teaching Fellowship for 1932-33. That same year 
he joined the faculty of the Eastman School m the department of theory and 
composition. 

Many of his works, notably “Grotesque Dance,” “Selections from McGuffey's 
Reader,” and “Courthouse Square” have been given by the Manhattan Sym- 
phony, the Rochester Philharmonie, the Philadelphia, and other orchestras 
They have been broadcast over WOR, WJZ, and other stations 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Grotesque Dance — ^ fot projected ballet 

5 minutes 

Manusenpt 

1932 

Selections from McGuffey’s Reader 

17 “ 

Eastman School 
Pubbeataon 

»934 

Courthouse Square 

12 

Manusenpt 

1936 

CHAMBER ORCHESTRA 

Symphony Concertante 

15 nunutes 

Manusenpt 

1936 

CHAMBER IdUSIC 

A Set of Informalities — piano suite 


Manusenpt 

1936 

Trio for Trumpets 

5 minutes 

Manusenpt 

*937 

Quartet for Three Strings and Oboe 

Manusenpt 

>937 

Concerto for Piano 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

>937 

Princess and Puppet — ^ ballet 

40 minutes 

Manusenpt 

>933 

6 solo parts, ensemble, full oicbestra 

Onl-act Opera 


Manusenpt 

>937 


SOLOMON PIMSLEUR 

Bom in Pans, in 1900, he came to the United States when he was three years 
old He received degrees of Bachelor of Arts and Master of Arts from Colum- 
bia University, where he studied composition with Mason He was also a pupil 
of Hochmann, Fibisch, and Schoen Upon receiving a Juilhard Fellowship he 
studied with Goldmark, and later went to Salzburg, Austria, to study orchestra- 
tion with Arnold He is a pianist as well as a composer, lectures and writes 

His “Symphonic Ballade” has been given by the New York Philharmonic and 
Municipal Symphony orchestras and the City Symphony Orchestra of Phila- 
delphia, “Meditabve Nocturne” has been heard in New York, Brooklyn, San 
Diego, and other cities A reduced version of the “Fugal Fantasia” and “Sym- 
phonic Ballade” have been heard over WOR. 



SOLOMON PIMSLIUH (Continued) 


193 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

Symphonic Ballade, B flat minor. 
Opus 18, No 5 

12 minutes 

Manuscnpt 

Meditative Nocturne, F minor. 

Opus 22 

»3 " 

Manuscnpt 

Dynamic Overture, A minor. Opus 

24 


Manuscnpt 

Overture to Disillusionment, B 

FLAT MAJOR, OPUS 25 


Manuscnpt 

Miracle of Life and the Mystery 
OF Death, A major. Opus 32 


Manuscnpt 

Symphonic Ode and Peroration, 
Opus 35 


Manuscnpt 

Symphonic Suite, Opus 33 


Manuscnpt 

CHAMBER ORCHESTRA 

Partita, Opus 30 

33 imnutes 

Manuscnpt 

string orchestra, violin, viola soh 
Impetuous Toccata and Fugal Fan- 
tasia, Opus 18 

Manuscnpt 


CHORAL WORKS 

Oratorio— Hast Thou Conquered, 

O Galilean, Opus 31 (Swinburne) 3 hours Manuscnpt 
large mixed chorus, orchestra 


Fight against War, Opus 37 
mixed chorus, piano 

30 minutes 

Manuscnpt 

Sonnet Tableau (Keats), Opus 23 
chorus, string orchestra 

Anthem for Doomed Youth, Opus 


Manuscnpt 

38, No 2 

men’s voices, piano 

CHAMBER MUSIC 

10 “ 

Manuscnpt 

Three String Quartets, Opus 12, 

13, 28 

30 imnutes 

Manuscnpt 

each 

available 

Fiery Sonata for Trio, Opus ig 

43 minutes 

Manuscnpt 

available 

Manuscnpt 

Partita, Opus 29 

35 “ 

viohn, vio/a, piano 


parts available 

Impetuous Sonata, Opus 13 

45 “ 

Manuscnpt 

viohn, piano 


parts available 

Cello Sonata, Opus 8 

25 “ 

Manuscnpt 
parts available 

Song cycles and piano sonatas not 

hsted here 


DATE 

1930 

1928 
1927 

1929 

1932 
1936 

193s 

1933 

1930 


1928 
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WALTER PISTON 

Bom in Rockland, Maine, m 1894 of Italian descent, he fiist specialized in 
the study of drawing and painting and graduated from the Massachusetts 
School of Art in 1916. At Harvard University, where he later pursued his musi- 
cal studies, he received a Bachelor of Arts degree, summa cum laude, in 1924 
He IS a member of Phi Betta Kappa. He studied composition in Paris with 
Boulanger, piano with Shaw in Boston, and violin with Fiumara, Theodoro- 
wicz, and Winternitz. He was awarded the John Knowles Paine and the Gug- 
genheim Fellowships For several seasons he conducted the Pierian Sodality 
Orchestra at Harvard University 

He IS now Assistant Professor of Music and the chairman of the division of 
music at Harvard University. The League of Composers commissioned him to 
write an orchestral work in the American Composers Senes which was Erst 
presented in Cleveland He was one of the first six Americans to be commis- 
sioned by the Columbia Broadcasting System to wnte a work for radio. 

“Symphonic Piece,” “Suite for Orchestra,” “Concerto for Orchestra,” “Prd- 
ude and Fugue,” and his chamber music have been heard in New York City, 
Philadelphia, Boston, Pans, and other abes They have also been on the pro- 
grams of the Yaddo Festivals, the Pan-American Festival, and the Library of 
Congress. There have been numerous broadcasts of his works “Three Pieces 
for Rute, Clarinet and Bassoon” have been recorded by the New Music 
Quarterly Recordings. He has written arbcles for Modem Music 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Symphonic Piece 

8 minutes 

Manuscnpt 

1927 

Suite for Orchestra 

»5 “ 

Cos Cob Press 

1929 

Concerto for Orchestra 


score for sale, 
parts for hire 

Cos Cob Press 

1933 

Prelude and Fugue for Orchestra 

•3 “ 

Cos Cob Press 

»934 

CHAMBER ORCHESTRA 

Concertino for Pianoforte and 
Chamber Orchestra 

14 minutes 

Manuscnpt 

1937 

34 instruments 

CHAMBER MUSIC 

Three Pieces for Flute, Clarinet 

AND Bassoon 

12 minutes 

New Music 

1926 

Sonata for Flute and Piano 

10 " 

Cos Cob Press 

1930 

Suite for Oboe and Piano 

10 “ 

E C Schirmer 

1931 

String Quartet No. 1 

20 " 

Cos Cob Press 

1933 

String Quartet No 3 

20 “ 

Manuscnpt 

193s 

Trio for Violin, Cello and 
Pianoforte 

17 “ 

Manuscnpt 

1935 
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QUINCY C. PORTER 

Bom in New Haven, Connecticut, in 1897, ^ descendant of early Amer- 

ican pioneers. His father was a mmister and professor at the Yale Divinity 
School. He graduated from Yale College in 1919 and from the Yale School of 
Music in 1921, where he studied with Parker and Smith. While at Yale he 
won two prizes m composibon. He conhnued his work m Paris with D’Indy, 
and on his return to America became a pupil of Bloch whom he assisted at the 
Clevdand Insbtute of Music. Later he headed the department of theory. 

In 1928 he returned to Paris where for two years he held a Guggenheim Fel- 
lowship. Shortly after his return to the United States he joined the music fac- 
ulty at Vassar College where he became Professor of Music and conductor of 
the Vassar Orchesba. He is a viola player and has wntten a great deal for 
stnng ensemble. He was commissioned by the League of Composers in 1935. 

He was recently commissioned by CBS to write a work for radio to be broad- 
cast m 1938 Among his larger works are the “Ukrainian Suite” for string or- 
chestra which has had several performances by the New York Philharmonic 
Chamber Orchestra, the Rochester Philharmonic, and others. The “Suite in 
C minor” and the “Poem and Dance” have been played in Rochester, Cleve- 
land, and Brooklyn. The “First Symphony,” given its premise by the Phil- 
harmonic, won honorable mention m the 1937 Philharmonic Symphony Com- 
pebbon His chamber music has been heard frequently m Europe and Amer- 
ica, as well as at the Westminster, the Elizabeth Coohdge, and the Yaddo 
festivals. The orchestral “Suite m C minor” was broadcast over WOR. The 
third String Quartet has been recorded by Columbia. 


COMPOSITIONS 


ORCHESTRAL WORKS 

duration 

PUBLISHER 

DATE 

Ukrainun Suite for Strings 

11 minutes 

C C Birchard & Co 

1925 

Suite nr C minor 

12 “ 

Manusenpt 

1926 

Poem and Dance 

10 " 

Manusenpt 

1932 

Symphony No 1 

26 " 

Manusenpt 

>934 

CHAMBER ORCHESTRA 

Suite from Music for "Antony and 

Cleopatra" 

5 minutes 

Manusenpt 

>935 

Dance in Three-Time 

10 “ 

Manusenpt 

>937 

CHAMBER MUSIC 

String Quartet No 1, in E minor 

16 minutes 

Manusenpt 

>923 

String Quartet No 2, in G minor 

17 " 

Manusenpt 

>925 

Sonata for Violin and Piano, No 1 

15 “ 

Manusenpt 

1926 

In Monasterio 

9 “ 

Manusenpt 

>927 

string quartet 

Little Suite 

" 

Manuscript 

1028 

flute, viouo, viola 
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auiKCY e. PtRTEII (Continued) 


CHAMBER MUSIC 

DURATION 

PUBLISHER 

DATE 

Blues Lointains 

7 minutes 

Manuscript 

1928 

flute and piano, alternate version tor 
viola and piano 

Sonata for Vioiin and Piano, No 2 

*7 

*» 

SPAM 

1929 

Quintet for Clarinet and Strings 


It 

G Schirmer, Inc 
sales agent 
Manuscript 

1929 

Sonata for Piano 

»5 

** 

Manuscnpt 

1930 

Suite for Viola Alone 

7'A 

t4 

Manuscnpt 

1930 

String Quartet No 3 

*7 

t* 

available from 
composer 

SPAM 

1930 

String Quartet No 4 


44 

G Schirmcr, Inc 
sales agent 
Manuscript 

1931 

String Quartet No 5 

>7 


Manuscnpt 

193s 

String Quartet No 6 

>9 


Manuscnpt 

1936 

STAGE WORKS AND FILM MUSIC 




Incidental Music lo “Sweenet 
Aoonistes" (T S Eliot) and 


“3 Creee Mimes” 
stnng quartet, voices, percus- 
sion 

Manuscnpt 

*933 

Incidental Music for ‘‘Antony and 

Cleopatra” (Shakespeare) 30 minutes 

flute, 2 trumpets, percussion, 

Manuscnpt 

1935 


strings, piano 
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JOHN POWELL 

Bom in Richmond, Virginia, in 1882, the son of a wdl-known Southern edu- 
cator, he inherited from his mother a background of music and poetry. His 
musical education began with Hahr m Richmond and he conbnued his stud- 
ies in Vienna with Leschetizky and Navratil. After receiving his degree of 
Bachelor of Arts from the University of Virginia, he began his musical career 
as a pianist, touring throughout the United States and Europe in recitals and 
appeanng as soloist with the major orchestras The combination of his English 
ancestry and Southern parentage has inspired in him a great interest in the 
Anglo-Saxon basis of American folk music. He has been interested in collect- 
ing the American folk songs, and for many years has done research in this 
field His compositions also reflect other elements in his environment and he 
uses the Negro as well as the Anglo-Saxon sources m many of his works, his 
compositions suggesting sometimes the humor of the Negro, sometimes the 
old English folk airs He is a member of the American Institute of Arts and 
Letters and also of the Society Astronomique de France 

Among the orchestral works "Rhapsodic N^gre,” “Overture— In Old Vir- 
ginia,” and “Natchez on the Hill” are widely known all over America and 
Europe “At the Fair” for chamber orchestra and other works for small en- 
semble have been played too often to list performances. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Rhapsodie Negre 
piano 

In Old Virginia — overture 
Natchez on hie Hill — 3 Virginia 
country dances 
A Set of Three 
Symphony in A 

Piano Concerto 

CHAMBER ORCHESTRA 

At the Fair 


DURATION 

PUBLISHER 

14 minutes 

C Schirmer, Inc 


C Schirmer, Inc 

7 “ 

C Schirmer, Inc 
C Schirmer, Inc 
AfEliatcd Music 


Corp 

Manusenpt 


G Schirmer, Inc 


CHORAL WORKS 

The Babe of Bethlehem — foUc carol 
mixed chorus, a cappella 

Soldier, Soldier — folk song 
a cappella 

Folk Hymns (from Twelve Folk 
Hymns) 

CHAMBER MUSIC 

Sonata Vircinianesque 
violin, piano 

Sonata for Violin and Piano 24 minutes 

String Quartet 

Five Virginia Folk Songs and a 
Dedication to L B P 
baritone, piano 


J Fischer & Bro 
J Fischer & Bro 

) Fischer & Bro 

C Schinner, Inc 

C Schirmer, Inc 
Manusenpt 

J Fischer & Bro 


DATE 

1919 

1921 

1932 

1935 

»937 


1925 

1934 

1936 

1934 


1919 

1928 


1937 
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LAURENCE POWELL 

Bom in Biimingham, England, in 1899, received his early musical educa- 
bon in his nabve city and lato attended the Midland Insbtute School of 
Music, studying with Bantock. He won the Maibneau medal for theon at 
the Midland Insbtute, and also a scholarship for composibon at Biimingham 
University, from whidi he graduated in 1922. He received a degree of Bach- 
dor of Music and first honors. 

In En^and he often appeared as guest conductor in programs of his own 
works. Coming to the United States in 1923, he became music critic on the 
Boston Transciipt under Parker. From 1924 to 1926 he was instructor in theory 
at the University of Wisconsin, and whfie there received a Master of Arts de- 
gree. From 1926 to 1934 he was at the University of Arkansas as Associate Pro- 
fessor of Theory. Since 1935 he has been head of the music department at 
Little Rock Junior College, where he organized and became the conductor of 
the Little Rock Symphony Orchestra In 1936 he organized and directed the 
Arkansas State Centennial Music Feshval. He has contnbuted articles to van- 
ous music )oumals. He is greatly interested in Celtic and Icelandic subjects, 
and Amencan folk music. He has made a study of the musical needs of high- 
school instrumentalists. 

His works have received performances in En^and and the United States and 
have been broadcast by the Bnbsh Broadcasting Company. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUXATION 

PUBLISBER 

DATE 

The Ocee or the Northern Fast- 

NESS — suite 

1; minutes 

Manuscript 

1921 

Symphomy No 1 

40 

Affiliated Music 

Corn 
for flire 

1929 

Keltic Legend 

Dezrdke of the Sorkows — lotaanbc 

12 " 

Affiliated Music 

Corp 
for hire 

1930 

prelude 

10 “ 

Affiliated Music 

Coro, 
for hire 

1932 

County Fair — suite m 7 movements 
Theme and Thirteen Variations 

15 •• 

C C Birchard & Co. 
Manuscnpt 

>935 

‘937 

CHAMBER ORCaiESTRA 

Charivari — suite for small oicbesba 

12 minutes 

Manuscnpt 

192$ 

Suite for String Orchestra 

3 movements 

Picnic — ^an Areansas Pastoral for 

30 “ 

Affiliated Music 

Coip 
for flue 

1931 

Strings 

7 “ 

Affiliated Music 

1936 


Coip. 
for flue 
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LAURENCE PIWELL (CoDtuiued) 


CHORAL WORKS 

Halcyone — dramatic poem 
soil, chorus, orchestra 
Alleluya — sacred cantata 
soli, chorus, orchestra 
The Seasons (Blake Poems) 
a cappella 

CHAMBER MUSIC 

Rhapsody for Cello and Piano 
Quartet for Piano and Strings 
Quartet for Mixed Clarinets 
Wind Ensemble for High School 
Chamber Orchestra 


DURATION 

PUBLISHER 

DATE 

20 minutes 

C C Birchard & Co 

1923 

30 “ 

Manuscnpt 

1926 

20 “ 

J WiDiams, Ltd 

1928 

12 minutes 

12 

8 " 

Manuscnpt 

Manuscnpt 

Carl Fischer, Inc. 

1932 

1933 

1936 


Manuscnpt 

1937 


GARDNER READ 

Born in Evanston, Illinois, in 1913, at the age of Sfteen he began to study 
the piano, harmony, musical appreciabon, theory, and composition with van- 
ous local teachers, and also at the Northwestern University School of Music. 
For outstanding work in composition m 1932 he was awarded a scholarship 
to the National Music Camp at Interlochen, Michigan, where he studied con- 
ducting with Bakaleinikoif and harp with Williams Several years later he 
received a scholarship at the Eastman School of Music, Rochester, New York, 
where he spent four years of study under Diamond m piano, Royce m coun- 
teipoint, 'VCliite in conducting, Rogers in composibon and orchestration, and 
Hanson in modern harmony and composition He graduated m 1936 with the 
degree of Bachelor of Music, and in 1937 he received a degree of Master of 
Music in composibon and theory In 1936 he was awarded a fellowship to the 
MacDowell Colony at Peterboro, New Hampshire, where he completed his 
first symphony This work brought him tlie first prize m an American orches- 
tral contest sponsored by the Philharmonic Society of New York. 

Many of his works have been given by the Cincinnati, Chicago, and Roch- 
ester Symphony orchestras, his chamber music has been performed frequently 
by the smaller orchestras. NBC broadcast “The Painted Desert," and other 
composibons have been heard over WNYC, WQXR, WHAM, and other sta- 
bons 


COMPOSITIO 

NS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

The Lotos-Eaters, Opus 19 

»5 

minutes 

Manuscnpt 

1932 

The Painted Desert, Opus 22 

3 ° 

04 

Manuscnpt 

1933 

Sketches of the City, Opus 26 

15 

44 

Photostat 

1933 

Symphony No 1, in A minor. Opus 30 

Fantasy for Viola and Orchestra, 

40 

44 

Afiliated Music 
Corp 

1936 

Opus 38 

10 

44 

Photostat 

>933 

Prelude and Toccata, Opus 43 

7 

44 

Photostat 

1937 
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D (Conbnued) 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

Four Nocturnes, Opus 23 
contralto, 30 instruments 

12 minutes 

Photostat 

*934 

From a Lute of Jade, Opus 36 
mezzo-soprano, 3S instruments 

CHAMBER MUSIC 

10 “ 

Photostat 

1936 

Mountain Sketches, Opus 11 
piano suite 

13 minutes 

Manuscnpt 

1932 

Sonata in A minor. Opus 27 

20 “ 

Manuscnpt 

>935 

pi3no 

Suite for String Quartet, Opus 33 

lO “ 

Photostat 

>935 

Passacaclia and Fugue, Opus 34 
organ 

12 " 

Photostat 

>936 


ALOIS REISER 

Bom in Czechoslovakia in 1889, he graduated from the Conservatory at Prague 
where he studied with Dvofik. In 1905 he came to Amenca and took up his 
residence in New York. In 1936 he received the second prize in the National 
Broadcasting Company Music Guild compebtion. 

His orchestral works have been played in New York City, Los An^es, and 
Philadelphia as well as in Prague T^e “String Quartet in E minor” was first 
given at the Elizabeth Sprague Coohdge Festival m Pittsfield His chamber 
works have been played here and abroad. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Prelude from "Gobi” 

7 minutes 

Published 

1912 

Slavic Rhaposody 

30 “ 

Manuscnpt 

>927 

From Mount Rainier 

10 " 

Pubhshed 

1926 

A Summer Evening 

>5 '• 

Manuscnpt 

1907 

Erewhon 

>7 " 

Manuscnpt 

>93> 

CHAMBER ORCHESTRA 

Little Coquette 

3 minutes 

Published 

1918 

Spanish Serenade 

4 '• 

Pubhshed 

1918 

Appassionato D’ Amour 

4 “ 

Pubhshed 

1926 

Entre Nous 

3 " 

Pubhshed 

1926 

Concerto for Cello and Orchestra 

35 “ 

Manuscnpt 

1916 

CHAMBER MUSIC 

String Quartet in E minor 

40 minutes 

Pubhshed 

1916 

String Quartet in C major 

45 

Manuscnpt 

>930 

Trio in E major 

5° 

Manuscnpt 

1910 

Trio in F major 

40 

Manuscnpt 

>93> 

Sonata for Vioun and Piano 

Manuscnpt 

STAGE WORKS 

Gobi — grand opera 

4 hours 

Manuscnpt 

1912 
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WALLINGFORD RIEGGER 

Bom in Albany, Georgia, in 1885, he has for many years made his home in 
New York City. In 1907 he graduated from the Institute of Musical Art where 
he had worked with Goetschius m composibon He later studied counterpoint 
at the Berlin Hochschule and was a pupil of Stillman-Kelley in composition 
and orchestrabon In Berlin he conducted the Bluthner Orchestra On his re- 
turn he became head of the cello and theory departments at Drake University. 
After four years in this position he taught at the Ithaca Conservatory and two 
years later he joined the faculty of the Insbtute of Musical Art. 

He received the Paderewski Award in 1921, the Elizabeth Coolidge Prize m 
1924. He has also been the recipient of the Society for the Publicabon of 
American Music award. He has been active as an advisor on the board for 
New Music publicabons and New Music Quarterly Recordings. He was ap- 
pointed an advisory member of the First Yaddo Music Festival, and he has 
been an active member of the Execubve Board ot the Pan American Asso- 
ciation of Composers. 

The orchestral works "Amencan Polonaise” and “Rhapsody” have been 
played at the New York Stadium and repeated in New York and many other 
cibes. “A Study in Sonority” was given by the symphony orchestras in Phila- 
delphia, Rochester, San Francisco, and Madrid Other works for chamber 
orchestra and small ensemble have been performed at the Elizabeth Coolidge 
and Yaddo festivals, and by the Pan Amencan Associabon, the League of 
Composers, New Music Society, also in the Rochester senes of American 
Composers Concerts. Works written for dance groups have been presented on 
the stage in many cibes in the United States The “Tno in B minor” was 
broadcast over WABC and WEVD, also over WJZ Parts of the “Trio" and 
a “Dance Suite” have been recorded by the N.M Q R 


COMP 

ORCHESTRAL WORKS 

American Polonaise — tnple jazz 
Rhapsody 
Fantasy and Fugue 
organ, two players 
Lyric Suite 

Composition for String Orchestra 

CHAMBER ORCHESTRA 

La Belle Dame sans Merci 
4 solo voices 
Study in Sonority 

10 violins (or any multiple of 10) 
Dichotomy 
13 insbuments 
Scherzo 
ja instruments 


3 SITIO 

N S 


DURATION 

PUBLISHER 

DATE 

8 minutes 

Manusenpt 

1923 

12 " 

Manusenpt 

1925 

20 " 

New Music 

1931 

11 “ 

Manusenpt 

Manuscript 

1931 

i; minutes 

Manusenpt 

1924 

9 “ 

C Schirmer, Inc 

1927 

12 " 

New Music 

1932 

7 " 

Manusenpt 

1932 
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WALLINOFIRD RIEORER (CoatinuedJ 


CHAMBEB MUSIC 

DURATION 

PUBLISHER 

DATE 

Tbio in B minob 
piano, violin, cello 

35 minutes 

Manuscnpt 

1921 

Stking Quaktet in C minor 

Suite for Flute Solo 

20 “ 

10 “ 

Manuscnpt 

New Music 

1923 

1929 

Three Canons for Woodwinds 
Bute, oboe, clarinet, bassoon 

10 

New Music 

1930 

Divertissement for Harp, Flute 
AND Cello 

15 “ 

Manuscnpt 

1933 

Dance Suite for Piano 

4 hands 

Music for Voice and Flute 

12 

Manuscnpt 

1936 

3 " 

Manuscnpt 

1937 

STAGE WORKS AMD 

FILM MUSIC 



New Dance 

full orchestra, also piano 4 hands, 
drums, etc 

40 minutes 

Manuscnpt 

>935 

Theatre Piece 
piano 4 hands, drums, etc 

40 “ 

Manuscnpt 

>935 

With Mt Red Fires 
chamber orchestra 

40 " 

Manuscnpt 

>936 

Chronicle 
piano, SIX instruments 

40 “ 

Manuscnpt 

1936 

Candide, Part 11 
chamber orchestra 

40 “ 

Manuscnpt 

1936 

Case History No — 
piano 4 hands 

10 " 

Manuscnpt 

>937 

Frenetic Rhythms 
piano, voice, 3 woodwinds 

18 " 

Manuscnpt 

1932 

Bacchanale 
piano 4 hands 

6 “ 

Manuscnpt 

> 93 > 

Trend 

10 “ 

Manuscnpt 

>937 



203 


BERNARD ROGERS 

Bom in New York City in 1893, attended the Institute of Musical Art in 
New York City. He was also a pupil of Bloch in Cleveland. The Eastman 
School Publication was awarded to him and he was the recipient of a Pulitzer 
Scholarship and a Guggenheim Fellowship. He teaches composition at the 
Eastman School of Music, Rochester. He received the Bispham medal for his 
opera “The Marriage of Aude.” 

His orchestral composibons “Adonais,” the “Prelude to Hamlet,” “Five Fairy 
Tales,” “Three Japanese Dances,” and other works have been heard with the 
symphonic orchestras in New York, Rochester, Boston, Chicago, and Phila- 
delphia. The chamber music has been played in many cibes, also on the 
League of Composers’ programs. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Adonais — poem 

12 minutes 

Manuscript 

1927 

Pkecude to Hamlet 

»4 " 

Manusenpt 

1928 

Symphony No 2 

28 “ 

Manuscript 

1929 

To THE Fallen — dirge 

7 " 

Manusenpt 

1915 

The Faithful — overture 

12 “ 

Manusenpt 

1918 

Japanese Landscapes 

18 “ 

Manusenpt 

1925 

1 'hree Japanese Dances 

12 " 

Manusenpt 

19?? 

mezzo soprano 

Five Fairy Tales 

12 “ 

C C Birchard & Co 

19?4 

Symphony No 3 

40 " 

Manusenpt 

1936 

The Supper at Emmaus 

4 'A “ 

Manusenpt 

» 9?7 

CHAMBER ORCHESTRA 

Rhapsody Nocturne 

10 minutes 

Manuscript 

1928 

smali orchestra 

SoULOfiUY 

6 “ 

C C Birchard & Co 

1922 

flute, string orchestra 

Pastorale 

9 " 

Manusenpt 

1928 

ij mstiuments 

CHORAL WORKS 

The Raising of Lazarus 

2; minutes 

C C Birchard & Co 

1928 

solo voices, chorus, orchestra 

The Exodus — sacred poem 

28 

C C Birchard & Co 

1932 

solo voices, chorus, orchestra 

CHAMBER MUSIC 

String Quartet in D minor 

STAGE WORKS AND FILM 

30 minutes 

MUSIC 

Manusenpt 

1927 

The Marriage of Aude — grand opera 

1 hour 

Manusenpt 

1931 

large orchestra 
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EDWARD ROYCE 

Bom in Cambndge, Massachusetts, m 1886, he studied at Harvard University. 
He continued his music later at the Stem Conservatory in Berlin. “Far Ocean” 
an orchestral work received the Eastman School Publication Award. He or- 
ganized and IS head of the composition department at the Eastman School of 
Music 

The Rochester Philharmonic Orchestra has played the “Fire-Bringers” and 
“Far Ocean.” 

COMPOSITIONS 

ORCHESTRAL WORKS DURATION PUBLISHER DATE 

The Fire-Bringers 10 minutes Manuscnpt 1926 

Far Ocean 10 " C C Biichard & Co 1929 

Eastman School Pub- 
hcabon 


BERYL RUBINSTEIN 

Bom in Athens, Georgia, in 1898, he studied piano with his father and later 
with Lambert As a child pianist he toured the United States from 190; to 
1911, and at the age of thirteen made his debut with the Metropolitan Opera 
Orchestra. From 1911 to 1916 he studied in Europe with Da Motta and Bu- 
soni. He made his first appearance in London in 192; and in 1931 he received 
the honorary degree of Doctor of Music from Western Reserve University. 
He is an honorary member of Phi Mu Alpha, a patron of Delta Omicron. 
From 1921 to 1929 he was on the faculty of the Cleveland Institute of Music, 
as head of the piano department and later as dean. In 1932 he became the 
director of the Institute He has appeared as soloist with many orchestras in- 
cluding the New York Philharmonic, Cleveland, Detroit, Philadelphia, and 
San Francisco organizations 

“Scherzo” and “Concerto” were presented by the Cleveland and Chautauqua 
orchestras. His “Concerto in C” was given on the air by the National Broad- 
casting Company over WEAF. 

COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Scherzo 

tc minutes 

Manuscnpt 

1927 

Concerto for Piano anh Orchestra 
Suite 

30 “ 

Manuscnpt 

1935 

CHORAL WORKS 

Prayer of Praise 

7 minutes 

Carl Fischer, Inc 

1922 

men’s voices, a cappella 

CHAMBER MUSIC 

Passepied — stnng quartet 

8 minutes 

Carl Fischer, Inc 

1924 

Quartet in D flat 24 ** 

Sonatina in C sharp minor — ^ piano 

Suite RoMANTiQuE^for piano 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

Oxford University Press 
Carl Fischer, Inc 

1933 

The Sleeping Princess — opera 

2 a hours 

Manuscnpt 

*937 
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CARL RUGGLES 

Born in Manon, Massachusetts, in 1876, he comes from a family of naviga- 
tors For many years he has made his home m Arlington, Vermont. He studied 
with Crans, Spalding, and Timner, and also followed some music courses at 
Harvard University The Winona Symphony Orchestra, which at one time he 
conducted, was also founded by him Formerly a member of the International 
Composers Guild, he was also active in the Pan Amencan Associabon of 
Composers. He gives a part of his time to paintmg and he is also adept as a 
craftsman. 

“Men and Mountains” and “Portals” have been given in New York, San 
Francisco, Boston, Havana, and Pans, and “Portals” has also been performed 
in Budapest, Madrid, and Berlin “Sun Treader” was played at the Festival 
of the International Society for Contemporary Music in Barcelona, also in 
Pans and Berlin, it has been broadcast from Spam. The choral and chamber 
works have been included on several programs of the American Association of 
Composers, the Intemafaonal Composers Guild, the International Society for 
New Music, and the New School for Social Research “Men and Mountams” 
and “Men and Angels” have been recorded by N.M Q R. 


COMPOSITIONS 


ORCHESTRAL WORKS 

PUBLISHER 

DATE 

Men and Angels 

Curwen, London 

1920 

Men and Mountains 

New Music 

1924 

Portals 
string orcfaestia 

New Music 

1926 

Sun Treader 

CHAMBER ORCHESTRA 

New Music 

»93J 

Angels — : nd movement of 
“Men and Angels” 

6 trumpets 

Curwen, London 


Men and Mountains 

21 instruments 

New Music 


Portals 
jj strings 

CHORAL WORKS 

New Music 


Vox Clamans in Deserto 
solo voice, chamber orchestra 

CHAMBER MUSIC 

Manuscnpt 


Polyphonic Composition for 

Three Pianos 

Manuscnpt 
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LOUIS VICTOR SAAR* 

Bom in Rotterdam, Holland, in 1868, he graduated from Strasbourg Univer- 
sity and attended the Royal Academy of Music in Munich He was a pupil of 
Rheinberger and Abel and later of Brahms His studies included piano cohi- 
posibon, and theory. He was awarded the Mendelssohn Composibon Prize for 
a piano suite and songs, and the Nabonal Federation of Music Clubs Prize 

He has been accompamst for the Metropolitan Opera Company and has given 
piano concerts and recitals At the Nabonal Conservatory and at the College 
of Music, New York, he taught theory and composibon, and in 1908 he taught 
at the Cincinnab College of Music. In 1917 he joined the Chicago Musical 
College. He has written musical cnbcism for newspapers in St. Louis. 

Among the composihons which have been widely heard in the United States 
and abroad are "Rococo Suite,” “Gondoliera” and the “Sonata in G.” 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUHATION 

PUBLISHER 

DATE 

Rococo — suite. Opus 27 

15 mmutes 

G Schirmcr, Inc 

1915 

From the Mountain Kingdom of 

THE Great North West — suite 

1 * 

20 

F E C Leuckait 

1922 

Ou) German Masters — suite 
stnng orchestra 

20 ” 

G Schiimer, Inc 

X930 

Overture in A (Telemann) 

10 “ 

Manuscnpt 

1936 

Along the Columbia Rtver — suite 

10-12 “ 

Manuscnpt 

1924 

CHAMBER ORCHESTRA 




Rococo — suite, Opus 27 
for chamber orchestra 


G Schirmer, Inc 


Gondoliera 
violin, string orchestra 


Carl Fischer, Inc 


Chanson d’Amour 


Carl Fischer, Inc 


En Berceau 


Theodore Presser Co 


CHORAL WORKS 




A Song of Consolation 
mixed chorus, orchestra 

20 minutes 

Boston Music Co 

1922 

The 128TB Psalm 
mixed or women's chorus, orchestra 

15 " 

G Schiimer, Inc 


Das Hohelied der Deutschen Kunst 
mixed chorus, orchestra 

12 

Manuscnpt 


The Nightingales, Opus 137 
oboe or Bute solo 

10 " 

E C Schiimer 

1951 


* Died November 23, 1937 
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LOUIS VICTOI SAAI (Continued) 


CHORAL WORKS 

DUXATION 

PUBLISHER 

DATE 

Nacbtgesang, Opvs 44 
flute solo 

12 minutes 

Siegel-Kistner, Leipzig 


Ave Maeia, Opus 136 

10 voice mixed chorus, a cappella 

10 “ 

Rally & McLaughlm 


CHAMBER MUSIC 




Sonata in G majok, Opus 44 
piano, violin 


Siegd-Kisbier, Lapzig 


Quaktet, Opus 39 
piano, viohn, viola, cello 


Manuscnpt 


Trio A major, Opus 97 
piano, violin, cello 


Manuscript 


Introduction, Theme and Variations 
piano, cello 

1; minutes 

Manuscnpt 

1924 

Sonata, Opus 121 
piano, cello 

20 " 

Manuscnpt 

1926 

Sonatina, Opus 142 
violm, piano 

20 “ 

Manuscnpt 

> 9 M 

Quartettino, Opus 145 
viohn, viola, cello, piano 

25 “ 

Manuscnpt 

1936 


Many arrangements and adaptations not listed 
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CARLOS SALZEDO 

Bom in Arcachon (Gironde), France, in 1885, he has made his home in New 
York for many years. After graduating from the Pans Conservatory with hon- 
ors in harp and piano, he toured extensively in Europe and America giving 
harp recitals and appearing as soloist with all the symphony orchestras. With 
Edgar Varese he founded the International Composers Guild in 1921 He has 
been active as President of the National Associabon of Harpists and Editor of 
Eoius. He organized and is head of the Harp Department of the Curtis Insb- 
tute of Music, and of the Salzedo Harp Ensemble— a group which often tours 
with him. He is a member of the Board of the United States Section of the 
International Society for Contemporary Music and of Pro Musica. He re- 
ceived the Award from the Society for the Publication of Amencan Music. 
At Camden, Maine, he has devdoped a summer colony of harpists who come 
there to study with him. 

“The Enchanted Isle” has been performed by many of the orchestras in the 
United States including those of Chicago, Boston, Philaddphia, Cleveland, 
Detroit, Balbmore, Syracuse, etc. Works for chamber orchestra and chamber 
music ^ve had repeated performances at the Elizabeth Coolidge Fesbvals, 
and by the Pan-American Associabon of Composers, the International Com- 
posers Guild, and other sociebes. “Short Stones m Music” has been played 
throughout the United States in concerts and numerous broadcasts. “Scin- 
bllabon” has been broadcast over WABC Other broadcasts of his works have 
been given over WOR, WEAF, and WJZ. “Chansons dans la Nuit” and the 
“Concerto for Harp and Woodwinds” are recorded by Columbia, and “Short 
Stones m Music” and “Scintillation” by the Victor Company 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

The ENCHANTEn Isle 
with harp pnncipal 

13 minutes 

Manuscnpt 

1918 

Untitled Wore 


Manuscnpt 

1937 


harp, brasses, stnngs 


CHAMBER ORCHESTRA 


Three Poems by Sara Yarrow 
soprano, 6 harps, 3 wind instruments 

13 minutes 

Manuscnpt 

1919 

Concerto 

harp, 7 wind instruments 

>7 " 

Manuscnpt 

1926 

PRiAMBULE ET JeUX 

9 " 

Manuscnpt 

1929 


haip, 4 winds, 5 string instruments 



CARLOS SALZEDO (Continued) 
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CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

Four Choruses, Old Sonata Form 
three men’s or women’s voices, preludes 
and interludes for harp, piano, or organ 

9 minutes 

H W Gray Co 

1914 

CHAMBER MUSIC 




Bolmimerie 

7 harps 

12 minutes 

Manuscnpt 

1919 

Four Preludes to the Afternoon 
of a Telephone 
a harps 

15 “ 

Manuscript 

1921 

Sonata for Harp and Piano 

12 “ 

G Schirmcr, Inc 

1922 

Three Poems by Mallarme 
soprano, harp, piano 

9 " 

Manuscnpt 

1924 

Pentacle 
a harps 

17 “ 

Manuscript 

1928 

Short Storils in Music 
harp solo 

2J “ 

Elkan Vogel Co 

>934 

Scintillation 
harp solo 

9 " 

Elkan Vogel Co 

>936 

Panorama — S uite for Harp Solo 


Manuscript 

>937 


4 parts 
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LAZARE SAMINSEY 

Bora near Odessa, Russia, in 1882, he was educated at the University of Petro- 
grad where he specialized in mathematics He studied music and composibon 
at the Conservatory of Petrograd with Liadoff and Rimsky-Korsakoff. In 1920 
he came to New York and soon after became a citizen of the United States. 
He IS a member of the Executive Board of the League of Composers and of 
the American Society of Composers, Authors and Publishers. He has travded 
extensively in the Caucasus and the Near East and has felt the strong influ- 
ence of these countnes in his own creabve work. He has made a specid study 
of Oriental folklore, Caucasian and Hebrew music. He is the author of Music 
of Our Day and Music of the Ghetto and the Bible, of several essays on the 
philosophy of mathemabcs, and many magazine artides on various musical 
subjects. He has been guest conductor vnth many of the major orchestras in 
America and in Europe, and has lectured and conducted concerts of contem- 
porary composers. 

The First, Second, Third, and Fourth symphonies have had performances by 
the St. Petersburg Impenal Opera Orchestra, the Amsterdam Concertgebouw, 
the New York Philharmonic, the Pans Colonne Orchestra, the New York 
Symphony, the Vienna Orchestra, and the Berlin Symphony “Ausonia” was 
performed at the Pans Exposition, and also in Florence and Cleveland. “Lit- 
anies of Women” was given in Vienna and Berlin with the State Opera 
Orchesbas, Milan’s La Scala Orchestra, at the Amencan Fesbval in Rochester 
and the International Music Fesbval in Venice “Jephtha’s Daughter," "The 
Plague’s Gagharda,” “Songs of Three Queens,” “Venice,” “King Saul,” and 
many other of his works have had numerous performances by leading choral 
and instrumental groups “Pueblo, a Moon Rhapsody” a work commissioned 
in the League of Composers’ Amencan Senes, had its premiere with the Na 
tional Symphony Orchestra in Washington, D C Several of these works have 
been broadcast by the Columbia Broadcasbng System, the National Broad 
casbng Company, and over WOR 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

First Symphonv — Of the Rivers 

30 

minutes 

Manusenpt 

1914 

1918 

Second Symphony — Of the Summits 

18 

44 

Maurice S 6 nait, Pans 

Third Symphony — Of the Seas 

zo 

44 

Universal Edition, 
Vieima 

1914 

Fourth Symphony 

*7 

<4 

Universal Edition, 
Vienna 

1927 

Fifth Symphony — City of Solomon 

AND Christ 

30 

« 

Manusenpt 

igiz 

With chorus 

Ausonu — Italian Pages 

26 

44 

Maunce Sdnait, Pans 

IQ^O 

full orchestra 

To a New World 

*5 

«4 

Manusenpt 

1912 

full orchestra 

Three Shadows 

10 

44 

Manuscimt 

Maunce S&iart, Pans 


Stilled Pageant 

8 

44 

1037 

Pueblo, a Moon Rhapsody 

*7 

M 

Manusenpt 

1936 
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LAZAIE SAMINSKY (Continued) 


CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

Litanies of Women 

10 minutes 

Maunce S^nart, Pans 

1925 

mezzo soprano, lo instruments 

Venice 

4 

U 

Maiince S^art, Pans 

1927 

10 instruments 

Eon Houks 

H 

tt 

Manusenpt 

193s 

4 voices, 4 instruments 

Songs of Three Queens 

10 

44 

Carl Fischer, Inc 

1936 

soprano so7o, chamber orchestra 
Chassidic Suite 

10 

44 

Carl Fischer, Inc 

1937 

viohn or cello, small orchestra 



CHORAL WORKS 





Three Sacred Songs of Jemmen and 





Palestine 

10 minuter 

Boston Music Co 

1913 

organ or orchestra accompaniment 




By the Rivers of Babylon — Psalm 137 

6 

** 

Cirl Fischer, Inc 

1926 

mixed chorus, soprano, baritone, 
four instruments 





King Saul — ^ small cantata after 





Moussorgsky 

6 


Carl Fischer, Inc 

1929 

mixed chorus, tenor or alto, 3 instru- 
ments 





Psalm 93 

6 

** 

Manusenpt 

1933 

chorus, solo soprano, clarinet, piano, 

1 percussion 





Newfoundland Air 

5 

** 

C C Birchard & Co 

>935 

chorus, piano 

De Profundis 

5 


C C Birchard & Co 

1936 

chorus, tenor solo, organ 




CHAMBER MUSIC 





The Dying Day — S even Songs for 

25 

minutes 

Universal Edition, 

1914 

Medium Voice 


Vienna 

Hebrew Song Cycle 

9 

44 

Carl Fischer, Inc 

1914 

Vision, Conte, Dance 

iz 

“ 

Maunce S6nart, Pans 

1919 

pisno 

Six Songs of the Russian Orient 

20 

44 

Universal Edibon, 

1927 

piano or small orchestra accompaniment 



Vienna 

I'liREE Piano Pieces 

10 

44 

Manusenpt 

>934 

Chassidic Suite 

10 

44 

Carl Fischer, Inc 

>937 

violin or cello solo, piano or harp 




STAGE WORKS AND FILM MUSIC 



The Vision of ARiEi^-opeta ballet. 

50 

minutes 

Manusenpt 

i9>5 

one act 





symphony orchestra 



Maunce S&iart, Pans 


Lament of Rachel — one act ballet 

30 

44 

1920 

symphony orchestra, small chorus 


piano score for sale 


The Plague’s Cagliarda — opera ballet 

30 

44 

Maunce S6nart, Pans 
piano score for sale 

>924 

Jephtha’s Daughter — opera ballet, 
one act 

50 

44 

Maunce S6nart, Pans 

1928 

symphony orchestra, arranged as 



piano score for sale 


cantata 



Manusenpt 


Three Act Opera 



>937 
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ROBERT L. SANDERS 

Bom in Oiicago, Illinois, in 1906, he studied at Bush Conservatory, Chicago. 
Later he went to Rome to stu% with Respighi, Bustini, and Dobici. In Pans, 
De Lioncouit and Brand were his teachers. He received the fellowship of the 
American Academy in Rome. 

He has been assistant eonductor of the Chicago Civic Orchestra from 1933 to 
1936, and conductor of the Chicago Conservatory Symphony Orehestra. 
>^ile an instructor at Meadville Theological School, and also at the Uni- 
versity of Chicago, he taught counterpoint. He is also an organist, a choir- 
master, lectures on hymnology and liturgical music, and has been joint editor 
of the Umtarian Hymnal 

His composibons have been performed by the Orchesba dell’ Augusteo and 
also by several other musical societies in Rome “Scenes of Poverty and Toil” 
was given by the Chicago Symphony Orchestra and also in Rochester. 


COMPOSITIONS 


ORCHESTRAl. WORKS 

DURATION 

PUBLISHER 

DATE 

Two SONCS 
lync soprano 

10 minutes 

Manuscnpt 

1926 

Suite fok Large Orchestra 
pianoforte obbligato 

20 " 

Manuscript 

1928 

Concerto in A minor 
violin 

23 " 

Manuscript 

1935 

Saturday Night 

5 " 


1933 

Scenes of Poverty and Toil 

22 " 

Manuscnpt 
for hire 

1935 

Little Symphony, in G major 

CHORAL WORKS 

15 “ 

Manuscnpt 

1937 

Psalm XXIII 
mixed voices, a cappella 

7 minutes 

Manuscnpt 

1928 

Recessional 
mixed voices, oigan 

CHAMBER MOSIC 

5 " 


1933 

Trio in CIl minor 
piano, violin, cello 

1 $ wasAts 


1926 

Sonata in C major 
piano, violin 

22 

Manuscnpt 

1928 

Quartet in A minor 

2 violins, viola, cello 

32 

Manuscnpt 

1929 

Sonata in G minor (in one movement) 
cello, piano 

12 " 

Manuscnpt 

1932 
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ERNEST SCHELLING 

Bom in Bdvedere, New Jersq^, in 1876, he made his first public appearance 
at the Philadelphia Academy of Music at the age of four and was hailed at 
once as a musical prodigy. Two years later he went to Pans to study with 
Mathias Among his other teachers were Moszkowski, Huber, Leschetizky, 
and Barth; in his later years he worked with Paderewski. 

He began touring in America and in Europe, giving recitals and making ap- 
pearances with the major orchestras very early in his career, which however, 
was interrupted by the war. He entered tiie war college, taking intensive train- 
ing at the officers’ camp and later ivas detailed to France. At the dose of the 
war he had been promoted to the office of major in the army He then pro- 
ceeded to organize the children’s and junior orchestral concerts with the New 
York Philharmonic Orchestra, which he has conducted for many years He 
has also been guest conductor of many of the orchestras in the United States 
and in Europe. Since 1935 he has been conductor of the Balbmore Symphony 
Orchestra 

“Impressions from an Artist’s Life,” the “Concerto for Violin and Piano,” 
and “A Victory Ball” (to the text of Noyes’ poem and wntten as a satire 
against war, shortly after he returned) have been presented many times with 
the orchestras in the United States as well as in Europe. “Morocco,” based 
on impressions which he received dunng a trip through the desert, has been 
heard in New York, Philaddphia, and Chicago. "A Victory Ball” has been 
recorded by Victor and “Nocturne” by Gramophone. 


COMPOSITIONS 


ORCHESTBAL WORKS 

DUKATION 

FUBLISHEK 

DATE 

lMFlt£!>S 10 NS FROM AN ArTISt’s LiFE 
piano 

40 minutes 

F £ C Leuckart, 
Leipzig 

Carl Fischer, Inc 

1913 

Concerto for Violin and Piano 

20 " 

F E C Leuckart, 
Leipzig 

Carl Fischer, Inc 

1916 

A Victory Ball 

13 » 

F E C. Leuckart, 
Leipzig 

Carl Fischer, Inc. 

1913 

Morocco — symphonic tableau 

CHAMBER MUSIC 

Divertimento fob Strings -with 

22 “ 

Carl Fischer, Inc. 

1927 

Piano Obbligato 

30 minutes 

F E C Leuckiit, 
Lapag 

Carl Fischer, Inc. 

1925 
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JOSEPH SCHILLINGER 

Bom in Kharkov, Russia, in 1895, he graduated in 1918 from the St. Peters- 
burg Imperial Conservatory of Music, where he studied composition and con- 
ducting. He directed the United Students Symphony Orchestra in Kharkov 
from 1918 to 1920, and the Ukraine Symphony Orchestra from 1920 to 1921 
In Leningrad from 1925 to 1928 he was one of the composers for the State 
Academic Theatre of Drama He was also at the State Institute of History of 
Arts, from 1926 to 1928 For four years he directed the music department of 
the Ukraine board of education from 1918 to 1922, and was also consultant in 
the music department of the Moscow and Leningrad boards of education 
From 1926 to 1928 he was vice-president of the International Society for Mod- 
em Music at Leningrad In the Ukraine he was Dean at the State Academy of 
Music, and professor at the State Insbtute of Musical Educahon and the State 
Music Technicum. 

He has lectured at the New School for Social Research, New York Uni- 
versity, the American Insbtute of the City of New York, and at other edu- 
cabonal mstitubons At Teachers’ College of Columbia University, he taught 
fine arts, music, and mathemabcs. One of his major works Mathematical 
Basis ot the Arts, emphasizes the theory and the technique of all art forms 
The Russian Government commissioned him to write a “Symphonic Rhap- 
sody” to celebrate the first decade of the U.S S R in Moscow. This work was 
later played in Leningrad and in Philadelphia His orchestral and chamber 
works have been heard in Leningrad and Koemgsberg, also in New York City, 
Cleveland, and other cities of the United States. Many of his works have been 
broadcast in Europe and in America. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

March of ihf OmiiNT 

4 minutes 

Manuscnpt 

1921 


for hire 

Symphonic Rhapsody 

20 “ 

Manuscnpt 

1927 

piano solo 


for hire 

First Airphonic Suite 

8 " 

Manuscnpt 

1929 

solo Ether-Wave Theremm 


for hire 

North Russian Symphony 

11 " 

Manuscnpt 

1931 

accordion 


for hire 

CHAMBER MUSIC 




Sonata for Violin and Piano 
Excentriade — suite 

1; minutes 

8 “ 

Manuscnpt 

Pttbhshed 

1922 

1924 

piano 



STAGE WORKS AND FILM MUSIC 



Merry Ghost (Japanese Suite) 

15 minutes 

Manuscnpt 

1926 

2 male voices, 5 instruments 


for hire 

The People and the Prophet, ballet 

35 “ 

Manuscnpt 

1931 

piano 



Music to "Profitable Job” 

40 “ 

Manuscnpt 

1926 


10 instruments 
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WILLIAM HOWARD SCHUMAN 

Bom in New York City in 1910, he attended the public schools and graduated 
from Columbia University with the degrees of Bachelor of Science and Master 
of Arts. He was a pupil of Persin in harmony and of Haubid in counterpoint 
and also studied with Hams. He attended the Mozarteum Academy in Salz- 
burg, Austria. 

He is particularly interested in progressive education in relation to problems 
of art. Dunng the summer of 1936 he was a member of the faculty of Colum- 
bia University. At present he is a member of the faculty of Sarah Lawrence 
College. 

“Symphony No. 1” was given in New York City and in Pueblo, Colorado. 
The woral works have been played in New York, also in Salzburg 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Prelude and Fugue 

1 ; minutes 

Manuscnpt 

1937 

Symphony No 2 


Manuscnpt 

1937 

CHAMBER ORCHESTRA 




Symphony No 1 

18 instruments 

30 minutes 

Manuscnpt 

*935 

CHORAL WORKS 




Four Chorale Canons 

3 cappelh, mixed voices 

6 nunutes 

Manuscnpt 

>933 

Prelude for Voices 
a cappella, mixed voices 

7 " 

Manuscnpt 

1936 

PlONEERSi 

a cappella, mixed voices 

8 " 

J & W Chester 

1937 

Choral Etude 
a cappella, mixed voices 

SH " 

Manuscnpt 

>937 

CHAMBER MUSIC 




Canon and Fugue 
violm, cello, piano 

8 mmutes 

Manuscnpt 

>934 

String Quartet No I 

30 " 

Manuscnpt 

>936 

String Quartet No II 

16 “ 

Manuscnpt 

>937 

STAGE WORKS AND FILM MUSIC 



Choreographic Poem 

8 minutes 

Manuscnpt 

>934 


7 instnunents 
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ROGER SESSIONS 

Bom m Brooklyn, New York, m 1896 of New England ancestry, he began his 
musical career by composing at the age of twelve He studied music at Har- 
vard University and graduate in 1915 Later he studied under Horabo Parker 
at Yale University and with Ernest Bloch m Cleveland and New York. In 
1917 he joined the faculty of Smith College and taught music there until 
1921 when he went to the Cleveland Inshtute of Music as Head of the Theory 
Department. 

The years from 1925 to 1933 he spent in Europe, living in Florence, Rome, 
and Berlin. He received the Guggenheim Fellowship for 1926 and 1927, the 
Fellowship from the American Academy in Rome for 1928 to 1931, and 
the Carnegie Fellowship for 1931-32 Since his return to America in 1933 
he has taught composition in New York as well as m various educational insb- 
tubons, including the University of California Summer School and Princeton 
University, where he now holds the position of Assistant Professor of Music. 
In 1928 in cooperahon with Aaron Copland he organized the Copland-Ses- 
sions Concerts. In 1933 served as a member of the Jury of the International 
Society for Contemporary Music and joined the Executive Board of the 
League of Composers Since 1934 he has been President of the United States 
Section of the I S C.M. 

His Suite from “The Black Maskers” has been performed by the Boston, Cincin- 
nati, Philadelphia, and Los Angeles Symphony orchestras, and m many other 
cities of America, also in London. The “Symphony No 1” was presented by 
the Boston and Philadelphia orchestras as well as in Berlin and at the Geneva 
Festival of the ISC M. The “Sonata for Piano” was chosen for the Oxford 
Festival of the I S C M and the festivals of American Music in Bad Homburg 
and at Yaddo, Saratoga There were several perfonnances in other cities in 
Europe and Amenca and it was broadcast m London The “String Quartet 
No 1” was first presented at the Library of Congress Festival and later at the 
Pan Amencan Chamber Music Festivi at Mexico City and in New York. 
There have been numerous performances in Amenca and in Europe of his 
other works for chamber music The League of Composers commissioned him 
to write an orchestral work m the Amencan Composers Series 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Suite from "The Black Maskers” 

22 minutes 

Cos Cob Press 

1928 

Symphony No 1 

23 " 

Cos Cob Press 

1927 

Concerto for Vioun 

29 " 

Edgar Sbllman Kelley 
Society 

1935 

Symphony No 2 

Three Dirces for Orchestra 
§YMPP0NY No 3 

30 " 

Manusenpt 

Manusenpt 

Manusenpt 

»937 



ROOEI SESSISNS (Continued) 
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CHAMBER MUSIC 

nriRATioN 

PUBLISHER 

DATE 

Three Chorale Preludes for Organ 

1; minutes 

Cos Cob Press 

1926 

Sonata for Piano 

16 " 

Schott 

1930 

On the Beach at Fontana 
(James Joyce) 
soprano 

5 “ 

The Joyce Book — 
Sylvan Press, Oxford 

1931 

String Quartet No 1 

30 " 

Manuscnpt 

1936 


STAGE WORKS AKD FILM MUSIC 

Incidental Music foe "The Black 

Maskers” of Andreyev 2 hours Manuscnpt 1923 

30 instruments 

Song from “The Black Maskers” 3 minutes Manuscnpt 1923 

winds, strings, piano 


ARTHUR SHEPHERD 

Bom in Pans, Idaho, in 1880, he graduated from the New England Conserva- 
tory of Music, and studied with Haessel, Goetschius, Elson, and Chadwick. 
He received the Juilhard School Publication and the Society for Publication 
of American Music awards. He also won the first Paderewski Pnze Three 
times the National Federation of Music Qubs prizes for a choral work, a piano 
sonata, and a song were awarded to him In 1937 he was given the honorary 
degree of Doctor of Music from Western Reserve University. 

He tanght at the New England Conservatory of Music, and also in Salt Lake 
City. He conducted the St. Cecilia Society in Boston, and was bandmaster 
of tiie United States Field Artillery m France. As assistant conductor of the 
Clevdand Orchestra, he also conducted the chddren’s concerts and was pro- 
gram annotator At Cleveland College he has lectured on music and is now 
head of the music division of Western Reserve University and music enbe for 
the Cleveland Press. 

“Overture to a Drama,” “Horizons,” “Ouverture Joyeuse,” “Choreographic 
Suite,” and “Fantasy for Piano and Orchestra” have been heard with the sym- 
phonic orchestras in New York City, Cleveland, Boston, Philadelphia, Prague, 
Paris, Warsaw, and other cities. Many of his works have been broadcast by 
CBS and NBC over a coast-to-coast network. The League of Composers com- 
missioned him to wnte a string (quartet in the Amencan Composers Series, 



218 


ARTHUR SHEPHERD (Coabnaed) 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

FUBLISHER 

DATE 

OVERTUBE TO A DhAMA 

17 

minutes 

C C Birchard & Co 

1919 

Horizons — symphony 

43 

44 

C C Birchard & Co 

1927 

Choreographic Suite 

28 

44 

Manuscript 

1931 

Ouverture Joyeose 

15 

44 

Manuscript 


The Festival or Youth — overture 

16 

44 

Manuscript 


Fantasy for Piano and Orchestra 

18 

44 

Manuscnpt 


CHORAL WORKS 





The Lord Hath Brought again 

Zion — ^ motet 

mixed voices, baritone solo 



Oliver Ditson Co 

1908 

Song of the Sea Wind 



A P Schmidt Co 

1915 

women’s voices 





He Came All So Still 



A P Schmidt Co 

1915 

women’s voices 





Ballad of Trees and the Master 
mixed chorus, a cappella 



C C Birchard & Co 


O Jesus Who Art Gone Before — 
anthem 



Boston Music Co 


Deck Thyself My Soul — ^ response 
mixed voices with organ 



Boston Music Co 


Song of the Pilgrims 
mixed chorus, tenor solo, orchestra 

28 minutes 

Manuscnpt 

1934 

Invitation to the Dance 

12 

44 

Manuscnpt 

mi 


(Sidomus Apollinans) 
mixed voices with pianoforte, ^ 
hands or orchestra 


CHAMBER MUSIC 


Sonata No 1 for Piano 

20 minutes 

Boston Music Co 

1912 

Sonata for Violin and Piano 

24 “ 

M Sdnart, Pans 

1914 

Sonata No 2 for Piano 

Quartet for Strings No 1 in 

E minor 

14 “ 

Oxford Umversity 
Press 

SPAM 

C Schimier, Inc 

1929 

Quartet for Strings No 2 in 

D MAJOR 

15 “ 

Manuscnpt 

1936 

Triptych 

high voice, string quartet 

17 *• 

SPAM 

C Schirmer, Inc 
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HARRINGTON SHORTALL 

Bom in Chicago, Illinois, in 1895, he was educated in the public and pnvate 
schools of Chicago. He attended Ae Thacher School in 0 )ai, California, and 
Harvard University. Dunng the World War he was an ensign in the army. He 
studied in Pans for one year with Boulanger. In recent years he has taught 
music in Chicago. 

His “Choral Memorial” won the Westminster Choir School Award m 1936, 
and was broadcast. Other compositions have been performed by many string- 
quartet societies in the United States 


COMPOSITIONS 


OBCHESTHAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symfbonia Brevis 

13 minutes 

Manuscript 

1933 

Symphony 


Manuscnpt 

»937 

CHORAL WORKS 




Choral Mlmorul 
a cappella, mixed voices 

11 minutes 

Manuscnpt 

» 93 S 

CHAMBER MUSIC 




Song Cycle 

2 viohas, cello, viola, mezzo- 

20 minutes 

Manuscnpt 

1930 

soprano 

Opus for String Quartet 

27 “ 

Manuscnpt 

1931 

Fantasia for String Quartet 

12 " 

Manuscnpt 

1936 

Ten-Minute Trio 
violin, viola, cello 

10 •• 

Manuscnpt 

»937 

Recitornelli 
flute, violin, bass voice 

8 “ 

Manuscnpt 

1936 
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ELIE SIEGMEISTER 

Bom in New York City in 1909, he studied piano with Wolfsohn and Fried- 
berger, harmony, composibon, and counterpoint with Bingham, Riegger, and 
Boulanger, fugue widi Wagenaar, and conducting with Stoessel. He was 
awarded a fellowship at the Juilliard School and received a Bachelor of Arts 
degree from Columbia College in 1927. 

He has taught history of music at Brooklyn College, and lectured at the Roe- 
rich Museum and other institutes, he has also conducted the Manhattan 
Chorus. 

His works have been given numerous performances by various musical organ- 
izabons, and also have been broadcast over WEVD 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Rhapsody for Orchestra 

12 minutes 

Manuscnpt 

>937 

May Day 

11 " 

Manuscnpt 

>933 

CHAMBER ORCHESTRA 




Dance Trieocy 

7 instruments 

15 minutes 

Manuscnpt 

>937 

May Day 

24 instruments 

11 " 

Manuscnpt 

>933 

CHORAL WORKS 




Sing about Freedom 
mixed voices, a cappella 

minutes 

Manuscnpt 

>936 

Biography 

mixed voices, a cappella 

3 “ 

Manuscnpt 

>935 

We Want the World 
mixed voices, a cappella 

3 •' 

Manuscnpt 

>933 

Arrangements of Three Negro Folk 
Songs 

mixed voices, a cappella 

9 " 

Manuscnpt 

>937 

CHAMBER MUSIC 




String Quartet 

18 minutes 

Manuscript 

1936 

Quintet for Winds 

10 " 

Manuscnpt 

1932 

Theme and Variations for Piano 

10 “ 

Manuscnpt 

>932 

Violin and Piano Sonata 

18 " 

Manuscnpt 

> 93 > 

STAGE WORKS AND FILM HdUSIC 



Hip-Hip Hooray for NRA — operetta 

1 1 A 

30 minutes 

Manuscnpt 

>933 


^ soloists, cbonis, chamber orchestra 
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CHARLES SANFORD SEILTON 

Bom in Northampton, Massachusetts, in 1868, he is of New England ances- 
try. His only early musical training was in the public schools, but his sister’s 
piano teacher and her playing were a stimulus throughout his youth. Although 
he had no instruction in music he often imagined he would compose and dur- 
ing his junior year at college he wrote his first serious work to the poem “The 
Burial of Moses ’’ 

In 1889 he graduated from Yale University with literary honors and that year 
composed the Choral Odes to the performance of Electia given in Greek by 
SmiA College. He went to Germany to continue his musical studies in 1891 
and studied with Bargiel, Boise, and Heintz. In 1893 he returned to America 
and became Director of Music at Salem College, Winston, where he stayed 
for three years He won first pnze for a women’s choms and a song at the Kan- 
sas Federation of Music Clubs, also for a violin sonata. From 1897 
he was Director of Music at the State Normal School in Trenton, New Jer- 
sey. Following this he was appointed to the position of Professor of Music at 
the State University in Lawrence, Kansas; he also served as Dean of the 
School of Fine Arts. As Haskell Institute, the Government Indian School, was 
near the university he became interested m their tribal melodies, which he 
then developed into orchestral suites, operas, and short instramental pieces. 
These compositions have been widely played in foreign countnes as well as in 
America and broadcast by the NBC, Columbia, and the Ford Hour. Among 
the orchestras which have performed his works are the New York Philhar- 
monic, the Los Angeles, the National Symphony, Kansas City. Many of his 
choral and chamber works have been played frequently He has had works 
recorded by the Columbia, Victor, Edison companies, and Path6 Frferes 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Two Indian Dances — ^Deer Dance, 
War Dance 

8 minutes 

Carl Fischer, Inc. 

1913 

Suite Primeval 

20 

«« 

Carl Fischer, Inc. 

1920 

Overture in E major 
cello 

8 

<« 

Manusenpt 

1934 

American Indian Fantasie 
cello 



Manusenpt 

193a 

CHAMBER ORCHESTRA 





Two Indian Dances 

10 instiumeats 

8 minutes 

Carl Fisdier, Inc. 

1915 

Sioux Flute Serenade 

4 

H 

Carl Fischer, Inc. 

1920 

East and West — suite 

*5 

44 

Manuscript 

1921 
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CHARLES SAHFRRD SKILTOH ^Continued) 


CHORAL WORKS 

DintATION 

PXraLISHER 

DATE 

The Witch’s Daughter — cantata 
soprano, baritone, chorus with 
orchestra 

33 minutes 

Carl Fischer, Inc 
vocal score 

1918 

The Guardian Angel— oratono 

5 solo voices, chorus, children’s 
chorus, organ and orchestra 

Song Folio — From Forest and 

iH hours 

J Fischer & Bro 
vocal score 

1925 

Stream 

12 songs tor treble voices, 3 parts 

30 minutes 

Carl Fischer, Inc 

1930 

Midnight 

women’s voices, ^ parts 

5 " 

A P Schmidt Co. 


The Fountain 
women’s voices, ^ parts 

4 " 

A P Schmidt Co 


T ICONDEROGA — Cantata 

male chorus, orchestra 

CHAMBER MUSIC 

40 “ 

Manusenpt 

»933 

Sonatina for Violin and Piano 

1 ; minutes 

Ogren & Uhe 

1923 

American Indian Fantasie 
tor organ 

10 " 

J Fischer & Bro 

1926 

Two Indian Dances 
string quartet 

8 “ 

Published 



STAGE WORKS AND FILM MUSIC 


Music to “Electra” (Sophocles) 
acting cast, women’s chorus, chamber 
orchestra, 1 stage set 

2 hours 

A P Schmidt Co 

1918 

Kalofin — I ndian opera in 3 acts 
two stage sets 

254 " 

Manusenpt 

1927 

The Sun Bride — I ndian opera m one 
act 

one stage set 

ly* " 

Manusenpt 

1930 

Music to “Mary Rose’’ (Barrie) 

254 •• 

Manusenpt 

>933 

The Day of Gayomair — opera witli 
prologue and two scenes 

Drop curtain, 2 stage sets 

2K “ 

Manusenpt 

1936 
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DAVID STANLEY SMITH 

Bom in Toledo, Ohio, in 1877, the son of musical parents, he graduated in 
1900 as Bachelor of Arts from Yale University and took his degree of Bach- 
elor of Music in 1903. He studied with Parker at the Yale School of Music 
and later went to Europe to continue his musical educabon. In 1903 he was 
appointed instmctoi at the Yale School of Music, in 1909 became assistant 
professor and in 1916 full professor. He succeeded Parker as dean of the Yale 
School of Music, and Battell Professor of Music in 1920 and has hdd this 
office for many years. He has also conducted the New Haven Symphony and 
the Horabo Parker Choir and has been guest conductor with the New York 
Philharmonic Orchestra, the Boston, Cleveland, and Deboit Symphony or- 
chestras. 

Four bmes he has received the Music Award for the Society for the Publica- 
bon of American Music. He is a Fellow of the American Guild of Organists 
and Associate Fellow of Berkeley College, Yale, and a member of the Nabonal 
Insbtute of Arts and Letters. He received the honorary degree of Bachelor of 
Music from Northwestern University and from the Cincinnab Conservatory. 

His choral work “Rhapsody of St. Bernard” for chorus, soli, and orchestra was 
first presented at the Chicago North Shore Fesbval His symphonies, “Ffite 
Galante,” “Impressions,” "Cathedral Prelude,” “1929— A Sabre,” and other 
works have had many performances by the major orchesbas m this country. 
Other works have been given at the Chicago, Norfolk, and Pittsfield fesbvals 
as well as at the National Music Teachers’ Convenbon. The performances of 
his chamber works are too numerous to list. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Impressions — suite. Opus 40 
Symphony No 2, D major. Opus 42 
Fete Galante, Opus 48 
flute, orchestra 

Cathedral Prelude, Opus 54 
organ, orchestra 

Symphony No 3, C minor. Opus 60 
Epic Poem, Opus 53 
1929 — A Satire, Opus 66, No i 
Rondo Appassionato, Opus 73 
violin, orchestra 

Tomorrow — an overture. Opus 66, 
No 2 

Symphony No 4, Opus 78 

CHAMBER ORCHESTRA 

Flowers — 4 pieces. Opus 52 
10 instruments 
Sinfonietta 
stnng orchestra 
Sonatina 

/iiijior stnng oicbestta 


DURATION 

PUBLISHER 

DATE 

15 nunutes 

Manusenpt 

1916 

30 " 

Manusenpt 

1917 

11 “ 

Manusenpt 

1920 

*5 “ 

Manusenpt 

1926 

30 " 

Manusenpt 

1928 

»S “ 

Manusenpt 

1926 

‘5 : 

Manusenpt 

1932 

^5 “ 

Manusenpt 

193s 

12 " 

Manusenpt 

1933 

35 " 

Manusenpt 

>937 

15 minutes 

Manusenpt 

1924 

12 " 

Manusenpt 

1931 

10 “ 

Manusenpt 

1932 
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DAVID STANLEY SMITH (Continaed) 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

Rhapsody of St Bernard, Opus 38 
mixed chorus, sob, orchestra 

Vision of Isaiah, Opus 58 — symphomc 

iVa hours 

C Schirmer, Inc 

1915 

poem 

sopiano, tenor, chorus, orchestra 

CHAMBER MUSIC 

20 minutes 

Manuscnpt 

1927 

Sonata Pastorale, Opus 43 
oboe, piano 

»5 

minutes 

SPAM 

M 

00 

Sonata, Opus 51 
violm, piano 

*5 

4 t 

SPAM 

1921 

Sonata, Opus 69 
violoncello, piano 

20 

44 

G Schirmer, Inc 

1928 

Sonata, Opus 72 
viola, piano 

»5 

44 

Manuscnpt 

1934 

Quintet, Opus 56 
piano, string quartet 

20 

44 

Oxford University 
Press 

1927 

String Quartet, C major. Opus 46 
(Gregonan) 

18 

44 

SPAM 

1921 

Sonata, A flat. Opus 61 
piano 

20 

44 

Manuscript 

1929 

String Quartet, E flat, Opus 57 

*5 


Oxford University 
Press 

1927 

String Quartet, C major. Opus 71 

30 

44 

SPAM 

1934 

String Quartet, A major. Opus 77 
(one movement) 

18 


Manuscnpt 

1936 

String Sextet, D minor. Opus 63 

2 viobas, 2 violas, 2 violoncellos 

*5 

44 

Manuscnpt 

1931 

Scenes from Tragedy, Opus 67 
viohn, piano 

10 

44 

Manuscnpt 

1934 

Three Lyric Poems, Opus 64 
viohn, piano 

12 

44 

Manuscnpt 

1931 

Songs of Three Aces — song (^cle 
soprano, piano 

12 

44 

Manuscnpt 

1936 


STAGE WORKS AND FILM MUSIC 

Merrymount — an American opera 2 houts Manuscnpt 

full operatic equipment, orchestra 
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LEO SOWERBY 

Bom in Grand Rapids, Michigan, in 1895, he was educated in Chicago, and 
graduated from the American Conservatory in Chicago. The degree of Doctor 
of Music was conferred upon him by Rochester University. Among his teach- 
ers were Lampert, Anderson, and Grainger. In 1917 he joined the army, was 
appointed Bandmaster, and served m Amenca, England, and France. He has 
the distinction of being the first composer to receive a fellowship from the 
Amencan Academy m Rome and was the recipient of the Eastman School Pub- 
lication and the Society for the Publication of American Music awards. He is 
on the faculty of the Amencan Conservatory in Chicago teaching composition 
and orchestration, and also holds the positions of organist and choirmaster at 
the St. James Episcopal Church He is a member of die American Institute of 
Arts and Letters and is an honorary member of the Amencan Bandmasters' 
Association. 

Owing to his interest in both church music and “classical jazz” he has called 
himself a musical Dr Jckyll and Mr. Hyde, some of his works are based on 
church hymns and others he has wntten for performance by Whiteman’s 
band In the former group is the “Medieval Poem” based on a hymn from the 
liturgy of St James. 

He was recently commissioned by the CBS to write a work for radio to be 
broadcast m 1938 His orchestral works have had many performances by the 
symphonic orchestras in Amenca and m Europe, including the “Concerto for 
Pianoforte,” “Money Musk,” “King Estmere,” and most of the concertos and 
symphonies. Several chamber works have been played at the Elizabeth Cool- 
idge Festivals “Insh Washerwoman” for full orchestra has been recorded by 
Victor 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Comes Autumn Time — overture 

5 

minutes 

Boston Music Co 

1916 

Irish Washerwoman 

2 

t€ 

Boston Music Co 

1916 

Money Musk 

3 

« 

C C Birchard & Co 

1924 

Suite from the Northland 

20 

** 

Boston Music Co 

1923 

Medieval Poem 
organ 

16 

« 

Eastman School Pub- 
lication 

1926 

Set op Four 

Symphony No 2. 

18 

«« 

C C Birchard & Co 
Manuscnpt 

1917 

1927 

Prairie — symphonic poem 

17 

€t 

C C Birchard & Co 

1929 

King Estmere — ^ ballad 
two solo pianofortes with orchestra 
Concerto for Piano and Orchestra 

»7 


Manuscnpt 

1922 

No 1 in F 

3 ° 

« 

Manuscnpt 

1919 

Fassacaglia, Interlude and Fugue 
Concerto for Piano and Orchestra 

18 

<r 

Manuscnpt 

1931 

No 2 IN E 

Concerto for Violoncello and 

16 


Manuscnpt 

1932 

Orchestra in E minor 

Concerto for Organ and Orchestra 

30 

c< 

Manuscnpt 

1933 

IN C 


44 

Manuscnpt 

*937 



LEO SOWEIBY (Continued) 


CHAMBER ORCHESTRA 

SiNFOMETTA FOE STRING ORCHESTRA 

CHORAL WORKS 

Vision of Sir Laonfal 

mixed voices, j solo parts 

Grf,at Is THE Lord — cantata 
mixed voices, organ 

Te Deum in D minor 

mixed voices, organ 

CHAMBER MUSIC 

Suite for Violin and Piano 

Serenade for String Quartet 

Sonata for Violin and Piano 

Pop Goes the Weasel 

flute, oboe, clarinet, bassoon, horn 

String Quartet No i in D minor 

Sonata for Violoncello and Piano 

Symphony for Organ 

Rhapsody for Chamber Orchestra 

Quintet for Flute, Oboe, Clarinet, 
Bassoon, Horn 

String Quartet No 2 in G minor 

Suite for Organ 


DURATION 

PUBLISHER 

DATE 

18 minutes 

Manuscnpt 

1934 


35 mmutes 

C 

C Birchard & Co 

1926 

12 “ 

H 

W Gray Co 

1934 

8 “ 

H 

T Fitzsimons Co. 

1936 


18 

minutes 

Boston Music Co. 

1916 

8 

<4 

SPAM 

G Schirmer, Inc 

1916 

27 

«< 

Universal Edition, 
Vienna 

1922 

5 

«4 

H T Fitzsimons Co 

1927 

25 

<4 

Manuscnpt 

Manuscnpt 


35 

44 

Oxford University 
Press 

1930 

12 

44 

Manuscnpt 

1923 

»5 

44 

SPAM. 

1916 

28 

44 

Manuscnpt 

»935 

35 

44 

Oxford University 

>933 


Press 
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TIMOTHY MATHER SPELMAN 

Bom in Brooklyn, New York, in 1891, he won the Harvard Naumburg Fd- 
lowship m music, and then went to Munich to study. 

When he returned to the United States, he gave many lecture recitals on the 
development and history of opera, playmg and singing selections 
He has wntten four operas and three ballets “Saints’ Days” has been given by 
the Boston Symphony Orchestra and also in Pans and Rome, and has been 
broadcast His “Symphony in G minor" and “Litany of tlie Middle Ages” 
were presented in Rochester and in Pans by several well-known orchestras. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Christ and the Blind Man — 

le minutes 

H W Gray Co 

1918 

symphonic poem 

Baebaresques — smte 

20 “ 

J & W. Chester, 
London 

1923 

Saints’ Days — symphonic suite 

28 " 

J & W Chester, 
London 

1925 

Symphony in G minor 

28 “ 

Manuscnpt 
for hire 

»935 

Dawn in the Woods — symphonic 

poem 
so/o violm 

12 " 

Manuscnpt 
for lure 

»9J7 

CHASCBER ORCHESTRA 

Eclogue 

10 instruments 

11 minutes 

Manuscnpt 
for hire 

1926 

CHORAL WORKS 

Litany of the Middle Aces 
soprano solo, women’s chorus. 

15 minutes 

f & W Chester, 
London 

00 

N 

0^ 

H 

orchestra 

Pervigilium Veneris 
soprano and bantone soh, chorus. 

40 ” 

J & W Chester, 
London 

1929 

orchestra 

CHAMBER MUSIC 

Baebaresques 
suite for piano 

28 minutes 

J & W. Chester, 
London 

1922 

Five Whimsical Serenades 
stnng quartet or piano suite 

12 " 

J & W. Chester, 
London 

1924 

Le Pavilion sur l’Eau 

5 instruments 

10 " 

J ft W. Chester, 
London 

1925 

Piano Sonata D minor 23 “ 

STAGE WORKS AND FILM MUSIC 

J & W Chester, 
London 

1929 

La Magnifica — 1 act drama 
one set, orchestra 

1 hour 

J & W Chester, 
London 

1920 

The Sea Rovers — 3 act opera 
four sets, orchestra 

2H hours 

Manuscnpt 
for hire 

1928 

Babakan — hntasbc comedy in 1 act 
one set, orchestra 

1 hour 

Manuscript 
for hire 

>935 
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WILLY STAHL 

Bom in New York City in 1896, he graduated in 1913 from the Vienna Con- 
servatory of Music, where he studied violin, piano, and composition. 

He has played the violin with the New York, St Paul, and Russian Symphony 
orchestras In 1921 he became interested m commercial theatre work and for 
five years was director at the Rialto Theatre, New York City. Until 1929 he 
held a similar position in vanous other theatres in the United States. At pres- 
ent he teaches orchestration and composihon at the Pacific Institute in Holly- 
wood, California, and is also engaged by various moving-picture companies. 

His orchestral composition “Dead Forest— Tone Poem” has been presented 
by the National Symphony Orchestra, New York City. In 1936 he won hon- 
orable mention in the National Broadcasbng Company music awards for his 
“Stnng Quartet," which was broadcast. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

pimLisnER 

DATE 

Nucara Falls — symphonic tone poem 

10 minutes 

Manuscnpt 

1927 

Continental Divide — tone poem 

** 

30 

Manuscnpt 

1922 

Dead Forest — tone poem 

20 " 

Manuscnpt 

1932 

Symphony No 1 

32 " 

Manuscnpt 

>934 

Symphonic Trio (tnple concerto) 

20 “ 

Manuscnpt 

1936 

CHAMBER ORCHESTRA 




Perfume Suite 
small orchestra 

7 miDutes 

Manuscnpt 

1928 

A Piece for Strings and Harp 

5 “ 

Manuscnpt 

1936 

CHAMBER MUSIC 




Pour String Quartets 

30 minutes 
each 

Manuscnpt 

1937 

String Trio 
viohn, viola, cello 

10 minutes 

Manuscnpt 

1936 

Two Trios 
violin, cello, piano 

20 minutes 
each 

Manuscnpt 

1936 

STAGE WORKS AKTD FILM MUSIC 



Fantastic Patrol (film) 

10 minutes 

C Scfaiimer, Inc 

1923 

Thelma (film) 

10 “ 

Robms Engle 

>9*4 
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LEON STEIN 

Bom m Chicago, Illinois, in 1910, be studied the violin with Butler at the 
American Conservatory, and composition and orchestration with Becker, 
Jones, Sowerby, and La Violette. In 1931 he received the degree of Bachelor 
of Music from the De Paul University School of Music, and in 1935 a Mas- 
ter of Music degree He was a memb^ of the Chicago Civic Orchestra Con- 
ducting Class for several years, studying conducting with Lange and score 
analysis with Gunn. 

Smce 1931 he has been a member of the faculty of De Paul University School 
of Music, teaching violin and theory He has conducted the De Paul Chamber 
Orchestra and appeared as guest conductor with other orchestras. He has done 
extensive work in connection with the Workmen’s Circle organization of Chi- 
cago, and has lectured on Jewish folk music, also on contemporary music. 

Some of his works have been performed at the De Paul University School of 
Music and by the Illinois Symphony Orchestra 


COMPOSITIONS 


ORCHESTHAL WORKS 

mmATiON 

PUBLISHER 

DATE 

Pkeludp, Fugue and Finale 

35 minutes 

Manuscnpt 

1936 

Fantasie 

12 “ 

Manuscnpt 

1936 

Suite Hebraic 

40 

Manuscnpt 

1933 

CHORAL WORKS 




Liedereranz of Jewish Folksongs 

6 minutes 

Manuscnpt 

1936 

children’s chorus, piano 


CHAMBER MUSIC 




Sonatina for Two Violins 

14 minutes 

De Paul University 
Press 

1937 

Quintet for Winds 

20 " 

Manuscnpt 

1937 

Bute, oboe, clarinet, horn, bassoon 



String Quartet No 1 

*5 “ 

Manuscnpt 

1934 

String Quartet No. 2 

*3 " 

Manuscnpt 

1935 

Trio Pastorale 

20 " 

Manuscnpt 

1932 

Suite for String Quartet 

15 “ 

Manuscnpt 

1930 

Sonata for Violin and Piano 

*5 " 

Manuscnpt 

1932 
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ALEXANDER LANG STEINERT 

Bom in Boston, Massachusets, in 1900, he graduated in 1922 with magna cum 
laude in music from Harvard University He then went to the Paris Conserva- 
tory and was a pupil of Loeffler, Gedalge, Koechlin, and D’Indy In 1927 he 
won the American Pnx de Rome and studied three years at the Amencan 
Academy m Rome 

He has appeared with the Boston Symphony Orchestra as piano soloist, and 
has been a conductor for opera and musical comedies in many cities of the 
United States He conducted modem chamber opera at the inauguration of 
the Fine Arts Center m Colorado Spnngs. 

Many of his works have been performed by the Rochester, Boston, and St. 
Louis Symphony orchestras, as well as m Rome. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

FiraUSHER 

DATE 

Nuit Meridionale 

12 minutes 

Manuscnpt 

1926 

Lecocnsa Sintonica 

15 “ 

Universal Edition, 

1931 


Vienna 

Three Poems by Shelley 

7 “ 

Elkan Vogel Co 

1932 

soprano solo 


for hire 

Concerto Sinfonica 

M " 

Associated Music 

»934 

piano solo 

Publishers 
for hire 



CHORAL WORKS 




Hymn to Diana 

4 minutes 

Manuscnpt 

1928 

mixed voices, a cappella 



CHAMBER MUSIC 




Sonata 

1; minutes 

Universal Edition, 

1925 

nolw, piano 

Vienna 

Trio 

16 " 

Universal Editaon, 

1927 

violin, cello, piano 


Vienna 

Sonata 

10 

Umversal Edition, 

1929 

piano solo 


Vienna 
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WILLIAM GRANT STILL 

Afro-American, he was bom in Woodvflle, Mississippi, m 1895. He was edu- 
cated in Little Rock, Arkansas, and later at Wilberforce University and Ober- 
lin College His father, who had been an instructor in vanous colleges, died 
when he was an infant, and his mother, who had also taught in secondary 
schools, had a great influence upon him throughout his school and college 
years. Following the period he spent at Oberhn he entered the New England 
Conservatory of Music under George W Chadwick. 

In 1918 his musical education was interrupted, as he enlisted in the United 
States Navy and spent an entire year m service Several years later he returned 
to his musical studies under Edgar Varese, and in 1934 won a Guggenheim 
Fellowship which was renewed for a second year These two years were most 
productive m his creative work, he wrote four large orchestral works, a three- 
act opera, as well as piano pieces and arrangements of Negro spintuals. Since 
1935 he has spent several years with the Columbia network and WOR ar- 
ranging and directing programs He has also worked in the Warner Brothers 
Studio in Hollywood wiA music for films. He has in work an opera to a 
libretto by Langston Hughes, the Negro poet. 

In recent years Still has incorporated into major works some of his earlier com- 
positions, and has discarded his ultramodern vein of works written ten to fif- 
teen years ago, in favor of a more racial and personal expression. “Afnca,” a 
symphonic poem m three parts (Land of Peace, Land of Romance, and Land 
of Supersbtion) has been revised at least six times. It has been played fre- 
quently in the United States The “Afro-American Symphony” was sponsored 
by Stokowski and the Philadelphia Orchestra in their transcontinental tour, 
and performed by the Chicago Symphony and the New York Philharmonic 
orchestras, and has had performances in Europe It was also broadcast over 
BBC. “Kamtuck’,” which was commissioned by the League of Composers, has 
been performed by the Cincinnati Symphony Orchestra, the Rochester Phil- 
harmonic and other orchestras and broadcast over NBC. “La Guiablesse” has 
been presented with stage in Rochester and Chicago. Other works performed 
m vanous cities and broadcasts are “Deserted Plantation,” “Ebon Chronicle,” 
(commissioned by Paul Whiteman), and “Lenox Avenue” was specially com- 
missioned for radio by Columbia Broadcasting System m their first Amencan 
Composers Senes. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Dakker America 

17 minutes 

Manuscnpt 

1924 

From the Journai. of a Wanderer 

20 " 

Manuscnpt 

1925 

Puritan Epic 

20 " 

Manuscnpt 

1928 

Africa 

30 " 

Manuscnpt 

1930 

Afro-American Symphony 

28 

J. Fischer & Bro 

1931 

Kaintuce* 
piano, oichesba 

17 “ 

Manuscnpt 

1935 
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WILLIAM AIANT STILL fCantmued!) 


OHCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Dismal Swamp 

13 minutes 

New Music 

1936 

'* A Deserted Plantatioin — suite 


Manuscnpt 

1933 

* Ebon Chronicle — poem for orchestra 


Manuscnpt 

1934 

* The Black Man Dances — smte 

* Beyond Tomorrow — poem for 


Manuscnpt 

1935 

orchestra 

CHAMBER ORCHESTRA 


Manuscnpt 

1936 

From the Land of Dreams 
woodwjnds, stnngs, percussion, 3 female 
voices treated instrumentally 

8 minutes 

Manuscnpt 

1924 

Levee Land 

soprano soJo, 3 violins, woodwinds, 
tenor ban;o, piano percussion 

10 " 

Manuscnpt 

1925 

From the Black Belt 

3 violins, viola, cello, bass, 
woodwinds, percussion 

6 " 

Manuscnpt 

1926 

Log Cabin Ballads 10 " 

3 violins, viola, cello, bass, 
woodwinds, percussion 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

1927 

La Guiablesse — ^ ballet 

3 solo dancers, 20 instruments, 
one stage set 

1 hour 

Manuscript 

1927 

Sahdji 

corps de ballet, chorus, bass solo, 

3 solo dancers, orchestra 

4; minutes 

Manuscnpt 

1930 

Blue Steel— opera in 3 acts 

3 settings, large orchestra 

3 hours 

Manuscnpt 

Robbins Music Coip 
— publishing rights 

1935 

WORK WRITTEN SPECIALLY FOR RADIO 


Lenox Avenue 

for announcer, oicbestra, chorus 


J Fischer &Bro 

1937 


* Comnusaoned for the special Paul Whiteman Orchestra 
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ALBERT STOESSEL 

Bom in St. Louis, Missoun, in 1894, he first studied music in his native city 
and later went to Berlin to study violin, conducting, and composition at the 
Royal Hi^ School of Music with Hess, Wirth, and Kretschmar. There he 
made his debut as violinist with the orchestra and toured in Europe. On his 
return to America he was soloist in his home town with the St. Louis Ordies> 
tia. His first opportunity to conduct came during the Great War when he be- 
came bandmaster in the army and directed the school for bandmasters in the 
A.E.F. in France. 

In 1923 he became head of the New York University music department where 
he also received his Master’s degree. He resigned in 1930 in order to )Oin the 
Juilliard Graduate School where he is director of the opera and orchestra de- 
partments. He has been conductor of the Bach Cantata Club, the Oratorio 
Society in New York, and the Westchester Fesbval Since 1925 he has directed 
the Worcester Music Festival. He is also music director at the Chautauqua 
Institution. He has been one of the Committee of Judges for the Juilliard Pub- 
lications and has received the Amencan Music Award from the Society for the 
Publication of Amencan Music. 

The “Suite Antique” has been played m New York, Chicago, San Francisco, 
Rochester, and at Chautauqua and the Worcester Festival "Hispania" has 
had innumerable performances by the orchestras and has been broadcast Hie 
“Sonata for Violin and Piano” has been played many times in Amenca and 
in Europe The opera “Garrick” has had several performances by the Juilliard 
Opera School, the Chautauqua Opera Associabon, and also at the Worcester 
Fesbval. The “Concerto Grosso” has been played by the orchestras in Cleve- 
land, St Louis, Rochester, New York, Toronto, and Chautauqua. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Hispania Suite 

ly minutes 

Carl Fischer, Ihc. 

1921 

Minuet Crinoline 

5 “ 

Puhhshed 

1921 

Ctranq De Bergerac — symphonic 
portrait 

18 “ 

C C Birchard & Co 

1922 

Song of the Volga Boatmen 

8 " 

C C Birchard & Co. 

1925 

Early Americana — smte 

11 “ 

C. C. Birdiard & Co. 

^935 

CHAMBER ORCHESTRA 




Suite Antique 

13 instruments, a solo violins 

20 minutes 

G. Schiima, Inc. 

1922 

Concerto Crosso 
stiihgs, piano obbli^ta 

12 " 

J Fisdier & Bro. 

1936 
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ALBEBT STBESSEL (Continued) 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

A Festival Fanfake 
mixed chorus, orchestra 

8 minutes 

Manuscnpt 

1933 

Hymn to Diana 
women’s voices, orchestra 

5 “ 

C C Birchard & Co 

1933 

A Lover and His Lass 
women's voices, orchestra 

5 “ 

C C Birchard & Co 

‘933 

CHAMBER MUSIC 




Sonata 
violin, piano 

StriTE Antique 

2 violins, piano 

20 nunutes 

20 " 

Boston Music Co 

SPAM 

1921 

1922 

STAGE WORKS AND 

FILM MUSIC 



Carrice — opera in a acts 
(t)ook by Robert A Simon) 

2ii hours 

J Fischer & Bro 

1936 


SIGISMOND STOrOWSKI 

Bom in Strelce, Poland, m 1876, he studied in Cracow, Poland, under Zelen- 
ski, and later in Pans under Dubois, Diemer, and Delibes. He received a 
Bachelor of Arts degree from the Sorbonne University, and won first prizes 
m counterpoint, fugue, and piano at the Pans Conservatoire National de 
Musique. He is an officer of the order of “Polonia Restituta ’’ He had the 
cribcal advice of Paderewski to guide him in his piano studies From the year 
of the founding of the Institute of Musical Art until 1912 he was head of its 
piano department. He has been acfave giving concerts, writing, lectunng and 
teaching He has made piano recordings for the Ampico and Victor com- 
panies. 

Many of his compositions have been performed in leading cibes of the United 
States and also m Europe, by prominent symphonic organizations. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Prologue, Scherzo and Variations, 
Opus 32 (Second Piano Concerto) 

35 minutes 

Heugd, Pans 
for sale or hire 

1913 

CONCERTSTUCK, OPUS 31 
violoncello 

16 " 

Heugd, Pans 
piano score published 
parts in manuscnpt 

1914 

CHORAL WORKS 




Prayer for Poland, Opus ^ 
soprano, bantone, mixed chorus, 
orchestra 

12 minutes 

C Schirmer, Inc. 
orch parts for hire 

19x5 
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GERALD STRANG 

Bom in Claiesholm, Albeita, Canada, in 1908, he received a Bachelor of Arts 
degree from Stanford University m 1928. He then attended the universities of 
California and of Southern California, for graduate study in music. 

He IS specially interested in chamber music and comparative musicology He 
has wntten articles on music, taught and lectured m the West In 1933 he 
founded and directed the New Music Workshops and in 1936 became director 
of the New Music Society of California, and the managing editor of the New 
Music Edition Since 1935 he has been assistant to Schoenberg and he is now 
teaching at the University of Californu in Los Angeles 

His works have been presented in Los Angeles and other cities in the West. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Movement 

minutes 

Manuscnpt 

»935 

CHAMBER ORCHESTRA 




Suite 

14 instruments 


Manuscnpt 


CHORAL WORKS 




Vanzetti in thf Death House 
baritone, mixed chorus, small 
orchestra 


Manuscnpt 

m7 

CHAMBER MUSIC 




Sonatina for Clarinet Alone 

4S4 minutes 

New Music 

1932 

Quintet 

clarinet, string quartet 

12 " 

Manuscnpt 

1933 

Five Pieces for Flute and Clarinet 


Manuscnpt 

>933 

Three Pieces for Flute and Piano 


New Music 

1933 

Three Pieces for Flute or Oboe 
AND Clarinet 


Manuscnpt 

>933 

String Quartet 

>5 “ 

Manuscnpt 

>934 

Percussion Music for Three 

Players 


New Music 

>935 

Passacaclia for Strinc Quartet 


Manuscript 

>937 

Second String Quartet 


Manuscnpt 

>937 


STAGE WORKS AND FnJ« MUSIC 
Incioemtal Music for a Satiricai. 

Flay Manuscnpt 1937 



236 


LAMAR STRINGFIELD 

Bom in Raleigh, North Carolina, in 1897, the son of a Baptist Minister, he 
received his academic educabon in the North Carolina public schools and at 
Mars Hill and W^ke Forest colleges. Although he had planned to study medi- 
cine, his talent for music changed his career, and an interest in bands and 
orchesbas gave him the chance to gam a playing knowledge of all the instm- 
ments. After serving for three years, first on the Mexican border and then in 
France, during the World War, he began to study the flute in Asheville, and 
a year later entered the Institute of Musical Art m New York City to study 
with Barr^re. In 1924 he graduated with the Artists’ Diploma in flute playing. 
He received a prize m composition, and continued his studies with Goet- 
schius, Robinson, and Wedge He was a pupil of Clifton and Hadley m con- 
ducting In 1928 he was awarded the Pulitzer Pnze for his orchestra smte 
“From the Southern Mountains” He has employed American folklore in 
many of his compositions. 

He has conducted and played in New York City chamber-music ensembles, 
has appeared as guest conductor with many of the symphony orchesbas, and 
is the musical director of the North Carolina Symphony Society, the first state 
symphony orchestra in the United States 

A great many of his works, including “A Negro Parade,” “The Legend of John 
Henry,” “Moods of a Moonshiner,” and “From the Southern Mountains,” 
etc., have been heard m New York, Boston, Philadelphia, Deboit, and many 
other cities. There have been broadcasts over CBS and NBC, also BBC (Lon- 
don) . “Cripple Creek” was recorded by Victor and was included in the Inter- 
national Radio Program sponsored by the NBC and the CBS. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Indian Legend — symphonic poem 

12 minutes 

Manuscnpt 
for hire 

1925 

From the Southern Mountains — 
suite 

22 

44 

Carl Fischer, Inc 

1927 

The Seventh Queue — ^ mphonic bdlet 


44 

Manuscnpt 
for hire 

1928 

At the Factory — symphonic fantasy 

10 

44 

Manuscnpt 

1929 

A Negro Parade — symphomc patrol 

12 

44 

J Fischer & Bro 

1931 

The Legend of John Henry — 
symphomc ballad 

I4H 

44 

J Fischer & Bro 

1932 

Moods of a Moonshiner — symphonic 
suite in 3 parts 

*7 

44 

J Fischer & Bro 
for hire 

*934 

From the Blue Ridge — symphomc 
sketches {3 parts) 

12 

M 

Manuscnpt 

1936 



LANAI STIINIFIELD {Continued) 
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CHAMBER ORCHESTRA 

DURATION 

PUBLISHER 

DATE 

Mountain Dew — Serenade for 

String Orchestra 

9 minutes 

Manuscript 

1937 

CHAMBER MUSIC 





Mountain Sketches 
violin, cello, piano 

15 minutes 

Carl Fischer, Inc 

1923 

Indian Sketches 

Bute, string quartet 

12 

4t 

Manuscnpt 

1924 

Prelude and Fugue 

Bute, string quartet 

9 

tt 

Manuscnpt 

1924 

The Ole Swimmin’ Hole 

Bute, viola, cello 

6 

4t 

Manuscript 

1924 

Concert Fugue 
stnng quartet 

6 

4t 

Manuscnpt 

1924 

Introduction and Scherzo 
la instruments 

10 

41 

Manuscnpt 

1926 

Impromptu 

Bute, cello 

7 

44 

Manuscnpt 

1927 

At Evening 

11 instruments 

6 

41 

Carl Fischer, Inc 

1927 

From a Negro Melody 

12 instruments 

5 


Manuscnpt 

1928 

Fantasy 

5 mstruments 

8 

4< 

Manuscnpt 

1932 

A Mountain Episode (j parts) 
stnng quartet 

18 

44 

Manuscnpt 

1933 

STAGE WORKS AMD FILM MUSIC 



Tread the Green Crass — ^integral 
music to Paul Green’s "Fantasy” 

2 'A hours 

Manuscnpt 
for hire 

1930 

The Mountain Song — opera in 3 scenes 

iK 

44 

Manuscnpt 

1931 

Integral Music for “Aeolik 
Fragment” 



Manuscnpt 

»937 
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EDWIN JOHN STRINGHAM 

Bom in Kenosha, Wisconsin, in 1890, he graduated from Northwestern Uni- 
versity from which he received a Bachelor of Music degree. At the Cincinnati 
Conservatory he studied under Stillman-Kelley, where he received pedagogical 
training Later, at the Denver College of Music, he received an honorary Doc- 
tor of Music degree In Rome he was a pupil of Respighi, having won a schol- 
arship at the Royal Academy. He also received the Cromwell traveling fellow- 
ship m Germany. 

He has been director of the School of Music, Grand Forks, North Dakota; 
also a member of the faculty of the University of Colorado, as well as dean 
of the College of Music m Denver, and chairman of the music board of the 
Colorado State Board of Education. He is the author of books on the history 
of music, a contributor to magazines, and has served as music cnbc of the Den- 
ver Post and News. He was on the e^tonal staff of the Carl Fischer music firm 
and music editor of the educational department of the Radio Music Corpora- 
bon. At present he is general music editor of the American Book Company, 
and is Professor of Composition at Union Seminary and instructor at the 
Juilliard School of Music. 

Most of his orchestral and chamber music has been given by the pnncipal 
symphonic societies in the United States. There have been broadcasts from 
Rochester, Denver, and New York City. 


COMPOSITIONS 


ORCHESTRAI. WORKS 

DURATION 

PUBLISHER 

DATE 

The Phaniom — symphonic poem 

20 minutes 

Manuscnpt 

1916 

Three Pastels — short suite 

6 " 

Manuscript 

1917 

Visions — symphonic poem 

33 “ 

Manuscnpt 

192A 

1926 

Ancient Mariner — symphonic poem 

20 

Manuscnpt 

Springtime — overture 

8 " 

Manuscnpt 

1927 

1928 

Danses Exotiques — symphonic suite 

20 “ 

Manuscnpt 

Symphony No 1, Bb minor 

30 " 

Manuscnpt 

1929 

Nocturne — symphonic poem 

13 “ 

Carl Fischer, Inc 

rnr riirp 

1932 

Symphonic Sthte 


Manuscnpt 

mi 

CHAIilBER ORCHESTRA 

Notturno 

0 minutes 

Manuscnpt 

1936 

22 woodwinds, 2 Fieach boms, i harp 

CHORAL WORKS 

Pilgrim Fathers — cantata 

1; minutes 

H W Gray Co 

1931 

mixed voices, a cappella 

Dream Song 

6 “ 

M. Witmark & Sons 

1933 

soprano, 2 altos, piano 

Ave Maria 

6 " 

Manuscnpt 

1937 

mixed voices, a cappeJJa 

CHAMBER MUSIC 

String Quartet in F minor 35 minutes 

STAGE WORKS AND FILM MUSIC 

Manuscnpt 

*935 

Orchestration of Cahman’s "Pageant 

OF COLORAHO” 

choius, sob, oichestra 

a'A bouis 

Manuscript 
for hire 

1928 
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GUSTAV STRUBE 

Born in Ballenstedt, Germany, in 1867, he came to Amenca when he was a 
young man and for many years has lived in Baltimore, Maryland. He grad- 
uated from the Leipzig Conservatory, where he studied composition and vio- 
lin, and then taught at the Mannheim Conservatory of Music 

He has held the position of assistant conductor of the Boston Symphony Or- 
chestra and organized and conducted the Baltimore Symphony Orchestra for 
fifteen years He has taught harmony, counterpoint, orchestrabon, and com- 
posibon at the Peabody Conservatory of Music, and received an honorary de- 
gree from the Philadelphia Musical Academy His book on The Theory and 
Use of Chords has been used extensively. He was awarded the National Fed- 
erabon of Music Qubs prize. 

His orchesbal works have all been performed by oichestras in Washington, 
Balbmore, New York, Chicago, and tlie Sonatas for Viola, Cello, and Violin 
have also been played frequently. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Symphony in G 

35 minutes 

Manuscnpt 

1921 

Sinfonietta 

20 " 

Manuscnpt 

1922 

Symphonic Prologue 

15 “ 

Manuscnpt 

1924 

Violin Concerto in B minor 

25 “ 

G Schirmer, Inc 

1924 

Violin Concerto in D minor 

32 " 

G Schirma, Inc 

1930 

Sylvan Suite 

30 " 

Manuscnpt 

1930 

Americana 

25 " 

Manuscnpt 

1930 

CHAMBER ORCHESTRA 

Divertimento for Chamber 

Orchestra 

20 minutes 

Manuscnpt 

1925 

5 strings, 5 winds, piano 

CHORAL WORKS 

Lazarus 

35 minutes 

Manuscnpt 

2926 

solo quartet, chorus, orchestra 


CHAMBER MUSIC 

String Quartet ao minutes 

Sonata for Violin and Piano 25 " 

Sonatina for Violin and Piano 30 " 

Sonata for Viola and Piano 30 

Sonata for Violoncello and Piano 30 " 

Trio for Violin, Violoncello and 
Piano ao 

Quintet for Woodwind and Horn 35 " 

String Quartet 35 " 

Trio for Clarinet, Horn and Piano 20 

STAGE WORKS AND FILM MUSIC 
The Captive— opera m 3 acts iK hours Manuscnpt 1914 

4 solo voices, 4 secondly idles, full 
orchestra 


Manuscnpt 1923 

C Schirmer, Inc 1923 

Manuscnpt 1923 

Manuscnpt 1924 

Manuscnpt 1925 

Manuscnpt 1925 

Manuscnpt 1930 

Manuscnpt 1936 

Manuscnpt 1936 
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DEEMS TAYLOR 

Bom in New York m 1885, he was educated at the Ethical Culture School 
and New York University At an early age he began to wnte “musical shows.” 
During his college years he wrote burlesques of grand operas which were pro- 
duced at student gatherings He also wrote the music for four comic operas 
and one of them, “The Echo,” was repeated m a Broadway production with 
eminent stars in the cast. Five years after graduating from college he began to 
study harmony and counterpoint seriously and at the same time he worked as 
a journalist After holding vanous newspaper and magazine positions he was 
made music cribc on the New York World in 1921, where he remained for 
four years He resigned in order to wnte his first opera, “The King’s Hench- 
man.” After two years he again took up the field of journalism as editor of 
Musical America. Then, in order to find a means of livelihood to enable him 
to study and write more senous music, he turned to the theatre, and for a 
time he prepared the incidental music for a number of theatrical producbons. 

In 1913 he won first place in the Nabonal Federation of Music Clubs’ com- 
pebhon In 1914 he wrote ‘"The Highwayman” for the MacDowell Festival 
in Peterboro, New Hampshire. In 1925 the Metropolitan Opera Company 
commissioned him and Edna St. Vincent Millay, the result of their collabora- 
tion was ‘"The King’s Henchman” in 1927. A second commission from the 
Mebopolitan follow^ in close succession and in 1931 “Peter Ibbetson" had 
its premiere. 

He has been on the editorial staff of the Encyclopedia Bntannica and the 
Nelson Encyclopedia, and also associate editor of Collier’s Weekly and the 
New York Tribune. He has been director of the NBC Orchestral Awards and 
narrator for tlie Metropolitan Opera broadcasts. He is also well known as a 
public speaker One of the important positions he holds at present is that of 
musical advisor to the CBS 

All the major orchestras in America and in Europe have presented his orches- 
tral works, and his choral and chamber music has been widely performed and 
broadcast. Excerpts from his operas have been recorded by tiie Victor Com- 
pany. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DOKATION 

PVBLISBER 

DATE 

Tbe Siren Song — symphonic poem 

20 minutes 

Manuscnpt 

1912 

Through the Looking Glass — suite 

30 " 

J Fischer & Bro 

1922 

JURCEN-^symphonic poem 

18 “ 

Manuscnpt 
for hire 

1925 

Circus Day — smte 

22 " 

J Fischer & Bro. 

1934 

Ballet from Incidental Music to 
“Casanova” 

5 K “ 

J. Fischer & Bro. 

1937 
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DEEMS TAYLDI (Continued^ 


ORCHESTRAL WORKS 

OXniATION 

PUBLISHER 

DATE 

The Portrait of a Lady 

11 instruments 

15 minutes 

J Fischer & Bro, 

1924 

CHORAL WORKS 




The Chambered Nautilus — cantata 
mixed voices, orchestra 

15 minutes 

Oliver Ditson Co. 

1914 

The Highwayman — cantata 
mixed voices or women’s 
voices, orchestra 

30 " 

Oliver Ditson Co. 

1914 

CHAMBER MUSIC 




Lucrece — suite 
string quartet 

15 minutes 

J Fischer & Bro 

1936 

STAGE WORKS AND FILM MUSIC 



A Kiss in Xanadu — ^ pantomime 

2 scenes, 2 pianos 

20 minutes 

J Fischer & Bro 

1923 

The King's Henchman — opera 

3 scenes, full orchestra 

iVi hours 

J Fischer & Bro 

1926 

Peter Ibbetson — opera 

8 scenes, full orchestra 

2’/4 “ 

J Fischer & Bro 

1930 

Ramun rCHO — opera 

5 scenes, full orchestra 

254 *• 

J Fischer & Bit). 

1937 
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RANDALL THOMPSON 

Born in New York in 1899, he is now living in Berkd^, California. He re- 
ceived his Bachelor of Arts degree from Harvard University in 1920 and his 
Master of Arts in 1922 Among his music professors were Spalding, Hill, Heil- 
man, Davison, and Bloch. He was a Fellow of the American Academy in 
Rome from 1922 to 1925 and received the Guggenheim Fellowship in 1929 
and again in 1930. 

He was Assistant Professor of Music at Wellesley College from 1927 to 1929, 
and has also lectured at Harvard Umversity. He was appointed Director for a 
Study of College Music by the Association of American Colleges. In 1931-32 
he was guest conductor of the DessofiF Choir and conductor of the Juilhard 
School Madngal Choir and Supervisors' Chorus. He returned to Wellesley 
College again in 1936 to lecture on music, and in 1937 he was appointed Pro- 
fessor of Music and Director of the University Chorus at the University of 
California at Berkeley. He has received the Eastman Publicahon Award and 
the honoraiy degree of Doctor of Music from the University of Rochester. 

“’The Peaceable Kingdom,” commissioned for the Harvard Glee Club by the 
League of Composers, has been presented in New York several times and in 
other cities. “Pierrot and Cothurnus,” “The Piper at the Gates of Dawn,” 
"Jazz Poem," and the Symphonies No. 1 and No 2 have had performances 
in Amenca, Italy, and Germany. Among the orchestras that have played his 
works arc the Augusteo, the Rochester Philharmonic, Boston Symphony, New 
York Philharmonic, and others Some of his choral works have bera presented 
in New York, Los Angeles, Boston, Chicago, San Francisco, and at the 
Worcester Fesbval. A great part of the chamber music has been performed in 
Amenca and in Europe. All the symphonic works have been broadcast from 
Rochester and Symphony No 2 was broadcast by NBC and over WEIX in 
an mtemabonal hook-up from Cambridge, also later to Germany The Sbing 
Quartet “The Wind m the Willows” was broadcast over NBC in connecbon 
with the Harvard Tercentenaiy and from Washington over WJSV. 

COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Pierrot and Cotrurnvs 

10 minutes 

Manuscnpt 

1922 

The Piper at the Cates op Dawn 

12 " 

Manuscnpt 

1924 

Jazz Poem 

14 " 

Manuscnpt 

1928 

piano 

Symphony No i 

30 " 

C C. Birchard & Co. 

1929 

Symphony No 2 

28 " 

C C Birchard & Co 

1931 

CHORAL WORKS 

Odes of Horace 

23 minutes 

E. C Schirmer 

1925 


mixed voices, a cappella, except Ode 
to Pyirha, men’s voices. Invocation to 
Venus, piano or orchestra 



243 

RANDALL THOMPSON (Coabnued) 


CHORAL WORKS 

DURATION 

FUBUSBER 

DATE 

PUERI Hebraeorum 

8 pari women’s voices, a cappdh 

Five Songs for “New Songs for 

3 minutes 

E C Schirmer 

1927 

New Voices” 


Haicouit, Brace and 
Co 

1927 

Rosemary 

women’s voices, a cappella 

15 “ 

E C Sclunner 

1929 

Americana 
mixed voices, piano 

20 " 

E C Schirmer 

1932 

The Peaceable Kingdom 
mixed voices, a cappella 

30 “ 

£ C Schirmer 

1936 

Tarantella 
men's voices, piano 

7 " 

E C Schirmer 

1937 

Two Songs 
medium voice, piano 

CHAMBER MUSIC 

6 “ 

E C Schirmer 

»937 

Sonata 

piano 

15 minutes 

Mamiscnpt 

1923 

Suite 

piano 

8 " 

Manuscnpt 

1924 

The Wind in the Willows 
stnng quartet 

16 •' 

Manuscnpt 

1924 


STAGE WORKS AND FILM MUSIC 

Incidental Music for "The Straw 

Hat” 1926 

Music anp Score for "Grand Street 

Follies" 1926 
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VIRGIL THOMSON 

He was bom in Kansas City, Missouri, in 1896, of Scotch ancestry. He was 
educated in the public schools and graduated from Harvard University in 
1922. He studied music with private instruction in piano, voice, organ, con- 
ducbng, and composition, among his teachers were Gebhard, Davison, Good- 
nch, Scalero, and Boulanger. He was awarded the Naumburg and Payne Fd- 
lowships from Harvard University. Later fdlowships from the Ecole Normale 
de Pans and from the Juilliard School were granted to him. 

In 1917-18 he became second lieutenant of the United States Military Avia- 
tion Corps From 1920 to 1925 he was assistant instructor in Music at Har- 
vard University and conductor of the Harvard Glee Club. For several years 
he was also organist at the King’s Chapel in Boston and conductor of the 
Chapd Choir. He has been music cnbc for the Boston Transcript, Vanity 
Fair, and Modem Music He has been guest conductor in Pans, London, Chi- 
cago, Boston, and New York, also musical director for the Friends and Ene- 
mies of Modem Music in Hartford from 1934 to 1937, as well as for several of 
the Federal Theatres m New York m 1936. 

From 1925 to 1932 he lived in Pans. There he came under the influence of 
Eric Sabe and the Pansian “Six” and his associations in France had great in- 
fluence upon his early works Most of his songs are set to French verse. How- 
ever, the work which has met with greatest renown is his opera “Four Saints 
in ITiree Acts," set to a text by the Amencan wnter Gertrude Stein This had 
a large number of performances in 1934 in Hartford, New York, and Chicago, 
under the auspices of the Friends and Enemies of Modem Music, parts of it 
were broadcast in Hartford over NBC and in the program of the “March of 
Time” in New York. His “Two Sentimental Tangos” for orchesba has been 
played in Boston and Kansas City, and his chamber music has had many per- 
formances in Europe and in Amenca, and been broadcast in England and 
France and in America. He was commissioned by tlie League of Composers 
in 1935 to wnte a choral work which was performed at Town Hall by the 
Adesdi Choms. “Stabat Mater” was presented at the Yaddo Fesbval of Amer- 
ican Music. There have been repeated performances of the works he has wnt- 
ten as incidental music for the stage. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

VATE 

Two Sentimental Tangos 

6 minutes 

Manuscript 

1923 

Symphony on a Hymn Tone 


Manuscnpt 

1928 

Oraison Funebre (Bossuet) 

20 " 

Manuscnpt 

1920 

With tenor 

Symphony No 2 

25 “ 

Manuscnpt 

1931 

Suite from "The Plough That 

Broke the Plains” 

20 " 

Manuscript 

1936 

Suite from "The River” 

25 “ 

Manuscript 

*937 
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VltQIL THOMS0N (Continued) 


CHORAL WORKS 

DURATION 

PUBLISHER 

DATE 

Three Antipbonal Psalms 
a cappella, women’s voices 

6 muiutes 

Manuscnpt 

1924 

Missa Brevis 
a cappella, men’s voices 


4t 

Manuscnpt 

1925 

Missa Brevis No 2 
women’s voices, percussion 

10 

44 

Manuscnpt 

1934 

Medea Choruses (Countde Cullen) 
women’s voices, percussion 

10 

44 

Manuscnpt 

1934 

CHAMBER MUSIC 





Sonata da Chiesa 

5 instruments 

25 mmutes 

Manuscnpt 

1925 

Five Phrases from the Song of 
Solomon 
soprano, percussion 

8 

44 

Manuscnpt 

1926 

Capital, Capitals (text by Gertrude 
Stem) 

4 men's voices, piano 

18 

44 

Manuscnpt 

X927 

Five Portraits 
quartet of clarmets 

12 

44 

Manuscnpt 

1929 

Violin Sonata 
violin, piano 

20 

44 

Manuscnpt 

1930 

String Quartet No 1 

22 

44 

Manuscnpt 

1931 

String Quartet No 2 

28 

44 

Manuscnpt 

1932 

Stabat Mater (text by Max Jacob) 
string quartet, soprano 

6 


Cos Cob Press 

1931 

Serenade in Five Movements 
flute, violin 

5 

44 

Manuscnpt 

1931 

Piano Sonata No 1 

20 

44 

Manuscnpt 

1929 

Piano Sonata No 2 

11 

44 

Manuscnpt 

1929 

Piano Sonata No 3 

7 

44 

Manuscnpt 

1930 

Synthetic Waltzes 

2 pianos 

6 

44 

Manuscnpt 

1925 

Le Bains-Bar (waltzes) 
piano, violin 

6 

44 

Manuscnpt 

1929 

Five Inventions for Piano 

8 

44 

Manuscnpt 

1926 

Gospel Hymns — ^ vanahons and fugues 
for pipe organ (4 sets) 

20 

41 

Manuscnpt 

1927 

The Forty Portraits 
violin solo, violin and piano, piano 
solo 

40 

44 

Manuscnpt 

1935 

Air from Phedre (Racine) 

8 

4< 

Manuscnpt 

1930 


soprano, piano 
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VimilL THtMSai fContinued) 


STAGE WORKS AND FILM MUSIC 

DUKATION 

Opsra: 

Fouk Saints in Three Acts (text by 

PUBLISHER 

DATE 

Gertrude Stem) 

6 solo parts, double chorus, 
orchestra, ballet 

2 hours 

Manuscript 

1928 

Inddntal Music: 

A Bride for the Unicorn 
male chorus, 3 percussions 

2 hours 

Manuscnpt 

1934 

Injunction Granted 
piccolo, trombone, 16 percussions 

I'A " 

Manuscnpt 

1936 

Hamlet 

8 instruments, alto and baritone 

3 " 

Manuscnpt 

1936 

TOmas 

The Plough That Broke the Plains 
orchestra 

27 minutes 

Manuscnpt 

1936 

The River 
orchestra 

36 “ 

Manuscnpt 

»937 


BURNET CORWIN TUTHILL 

Bom in New York City m 1888, he is the son of William Burnet Tuthill, 
architect of Carnegie Hall, and Henrietta Corwin Tuthill, a professional or- 
ganist. Upon graduabng from Columbia University in 1909 he entered upon 
a business career but conbnued his musical interests by conducbng both the 
Columbia University Orchestra and the Peoples’ Choral Union. He became li- 
brarian for the New York Oratorio Society and jomed the Young Men’s Sym- 
phony. 

From 1922 to 1930 he was manager of the Cmcinnab Conservatory of Music, 
and returned to his study of music at the College of Music in Cmcinnab, 
where he received the degree of Master of Music m 1933 He was appointed 
Director of Music at the Southwestern College in Memphis, and m 1937 be- 
came director of the Memphis College of Music. He founded the Society for 
the Publicabon of American Music in 1919 for the purpose of bnnging good 
chamber music to the attenbon of musicians and music lovers, he also helped 
to organize the Nabonal Associabon of Schools m Music m 1924. 

His orchestral work "Bethlehem” has been played by the symphonic orches- 
bas in Cmcinnab, St. Louis, Cleveland, Rochester, etc. Some of his choral 
and chamber music had performances at the Berkshire Fesbval, Pittsfield, in 
New York, in Cincinnati, and on tour at many of the college concerts. 'The 
"Fantasy Sonata” has b^n broadcast by the NBC Music Guild, and the 
CBS; "Variations” has been broadcast from WKRC (Cincmnab). 
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BURNBT eORWIR TUTHILL (Continued) 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUSATION 

PXIBLISHER 

DATE 

Bethlehem — ^ pastorale. Opus 8 

8 minutes 

Manuscnpt 
for hire 

1934 

Come Seven — ^ rhapsody. Opus ii 

6 “ 

Manuscnpt 
for hire 

1935 

Laueentia — symphonic poem. Opus i 6 

CHAMBER ORCHESTRA 

14 “ 

Manuscnpt 
for hire 

1936 

Suite 

13 instruments 

CHORAL WORKS 

3 minutes 

Manuscnpt 

>935 

Benedicite Omnia Opera, Opus 2 

8 parts, a cappella 

CHAMBER MUSIC 

4 minutes 

H W Gray Co 

1932 

Intermezzo, Opus 1, No 2 

2 clarinets, bassethorn 

2 minutes 

Car] Fischer, Inc 

1927 

Fantasy Sonata, Opus 3 
clarinet, piano 

9 “ 

Carl Fischer, Inc 

1932 

Nocturne, Opus 4 

Bute, string quartet 

454 “ 

Manuscnpt 

>933 

SoNATiNE (m canon form), Opus 7 
flute, clarinet 

Variations on "When Johnny Comes 


Manuscnpt 

>933 

Marching Home,” Opus g 
woodivmd quintet, piano 

3 " 

Galaxy Music Coip 

>934 

Sailors Hornpipe 
wind quintet 

3 " 

Carl Fischer, Inc 

>935 

Divertimento (m classic style) 

4 wind instruments 

6 " 

Carl Fischer, Inc 

1936 

Quintet 
clannet, stnngs 

22 " 

Manuscnpt 

1936 

Trio, Opus 6 
piano, violin, cello 

>5 " 

Manuscnpt 

>933 

Sonata 
yiolm, piano 


Manuscnpt 

>937 

Sextet 

strings 

BAND WORKS 


Manuscript 

>937 

Dr Joe — ^ march. Opus ; 

Overture for Symphonic Band, Opus 


Manuscnpt 

>933 

19 

9 minutes 

Manuscnpt 

>937 
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DONALD NICHOLS TWEEDY 

Bom in Danbury, Connecticut, in 1890, he first studied music with private 
teachers He entered Harvard University, from which he received the degree 
of Bachelor of Arts magna cum laude in music, and in 1917 received a Master 
of Arts degree He was a pupil in theory of Heilman, in composition of Spald- 
ing, and in orchestrabon of Hill After studying in Europe he returned to the 
United States m 1912 to study counterpoint with Goetschius at the Institute 
of Musical Art. 

He was instructor of music at Vassar College for two years After the World 
War, in which he was first lieutenant, he went to the Cleveland Museum of 
Art to take charge of the music under Surette He taught music for two sum- 
mer sessions, at the University of California, and for seven years he was a 
member of the faculty of the Eastman School of Music At present he teaches 
at Hamilton College. He is the author of Manual of Harmonic Technic, 
Based on the Practice of J S Bach and has been editor of the program notes 
of the Cleveland Symphony Orchestra. 

His compositions have been given by the Rochester Philharmonic, the Har- 
vard Musical Society, the League of Composers, the Rochester Civic Orches- 
tra, and many other musical sociehes “Three Dances for Orchestra” was 
broadcast over NBC, and the “Suite for Piano” over WQXR 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

L’Allegro — symphonic study 

15 minutes 

Manuscript 

1925 

Three Dances for Orchestra (from 
an unnamed ballet) 

8 “ 

Manuscnpt 

*934 

CHAMBER MUSIC 

Sonata for Viola and Piano 

25 minutes 

Manuscnpt 

1916 

Sonata for Violin and Piano 

^5 " 

Manuscnpt 

1920 

Sonata for Violoncello and Piano 


Manuscnpt 

1930 

Suite for Piano 

15 " 

Manuscnpt 

1935 

STAGE WORKS AND FILM MUSIC 

Incidental Music for Sidney 

Howard’s “Swords” 

Manuscnpt 

1921 

Alice in Wonderland — ballet 

1 hour 

Manuscnpt 

*935 

24-70 dancers, 40-50 players, complete 



mis€-en-5ccne 
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DAVID VAN VACTOH 

Bom in Plymouth, Indiana, in 1906, he entered the School of Music of Norfli- 
westem University in 1923 and studied the flute with Kitti, theory with 
Beecher and Wessel, and composition with Oldberg and Borowski, and later 
with Noelte. He spent a year m Vienna, studying the flute with Niedermayr. 
In the summer of 1932 he went to Pans to study the flute with Moyse and 
composition with Dukas 

At Northwestern University he received the degree of Master of Music His 
symphonic prelude, “The Masque of the Red Death,” won honorable men- 
tion m the Swift competition in Chicago. In 1931 he became a member of 
the Chicago Symphony Orchestra. At the present fame he is instructor m 
theory at Northwestern University 

His compositions have had many performances by the principal symphonic 
societies, also by many of the stnng quartets “Passacaglia and Fugue in D 
minor” was broadcast by the National Broadcastmg Company. 


COMPOSITIO 

NS 


ORCHESTHAL WORKS 

DURATION 

PUBLISHER 

DATE 

Chaconne 
stnng orchestra 

Five Small Pieces for Large Or- 

9 minutes 

Manuscript 

1928 

chestra 

>7 " 

Manusenpt 

1929 

Cristobal Colon — overture 

The Masque of the Red Death — 

21 “ 

Manusenpt 

1930 

symphonic prelude 

9 “ 

Manusenpt 

1932 

Passacaglia and Fugue in D minor 

11 

Manusenpt 

m3 

Overture to a Comedy 

13 " 

Manusenpt 

ms 

Concerto Grosso 

3 flutes, harp 

»5 ‘ 

Manusenpt 

ms 

Symphony No 1 

CHAMBER ORCHESTRA 


Manusenpt 

mi 

Concerto for Flute 
flute, 21 instruments 

CHORAL WORKS 

0 Haupt voll Blut und Wunden — 

20 minutes 

Manusenpt 

1931 

chorale prelude 

4 part mixed voices, organ 

CHAMBER MXTSIC 

7 minutes 

Manusenpt 

1936 

Suite for Two Flutes 

15 minutes 

Manusenpt 

ms 

Quintet 

flute, 2 viohns, vio/a, cello 

21 “ 

Manusenpt 

1932 

Nachtlied (Nietrsche) 
soprano, string quartet 

Ten Variations and Fugue on a 

10 “ 

Manusenpt 

1935 

Theme by Beethoven 13 “ 

flute, piano 

Twenty four Etudes for Flute 

STAGE WORKS AND FILM MUSIC 

Manusenpt 

Manusenpt 

1929 

The Play of Words — ^ ballet 

5 solo dancers, 1 stage set, 26 playets 

22 nunutes 

Manusenpt 

»934 
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EDGAR VARESE 


Bom in Paris in 1885, of French and Italian parentage, he was first interested 
in mathemabcs and science and was a student at ^e Ecole Polytechnique. 
Later he developed a sufficient interest in music to make it his career. He 
joined tiie Master class at the Paris Conservatory under Widor and studied 
also with Roussel and D’Indy at the Schola Cantorum. Competing for a prize 
given by the city of Pans, called the “Bourse Arbstique,” he won the first 
purse Early in his career as composer he felt the inadequacy of the present 
symphony orchestra and claimed that new mstraments were needed in order 
to express the spint of a new age. 

He has been very active in the devdopment of a number of musical organiza- 
tions. In Pans he founded and conducted the choms of the University Popu- 
laire and organized the concerts of the Chateau du Peuple. In Berlin he 
founded and conducted the Symphonische Chor for the performance of old 
motetists In 1919, shortly after he came to New York, he organized and 
directed the New Symphony Orchestra, the Pan American Society and later 
with Carlos Salzedo’s assistance, the International Composers’ Guild The aim 
of these latter societies was to promote the works by modern composers He 
was one of the first men of this generation to lend his efforts toward a wider 
appreciation of contemporary music m Amenca 

He has toured as a conductor in Europe and been guest conductor with sev- 
eral of the American orchestras Among his works, “Hyperpnsm,” “Amer- 
iques,” “Arcana,” and “Integrales” have &en performed by orchestras in vari- 
ous cities of the United States, as well as in Berlin, Pans, Madnd, and Ha- 
vana His chamber music and works for chamber orchestra have been played 
by the Austrian, Czech, and Hunganan sections of the International Society 
for Contemporary Music and in many cities in this country, also in Mexico. 
He IS a member of the Acousbeal Society of Amenca. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUKATION 

PUBLISHER 

DATE 

Ameriques 

20 mmutes 

Editions Max Eschig 


Arcana 

18 

4$ 

scores for sale 
parts for hire 


Metal — ^ poem 



Manusenpt 

19J2 

soprano, orchestra 




Espace 



Manusenpt 

*937 

Symphony with Chorus 



Manusenpt 

*937 

CHAIiaBER ORCHESTRA 





Integrales 

20 minutes 



Offrandes 

10 

4$ 



soprano voice 

Hyperprism 

6 

44 



Ionisation 

6 

44 

Edibons Max Eschig 

*93* 

two groups of percussion — 13 players 



for hire 

Equatorial 

organ, percussion, trumpets, trom- 
bones, theremin instrument, bass- 

10 

44 

Manusenpt 

*937 

bantone voice 





Density 21 5 

Bute solo 

3 

44 

Manusenpt 

*936 
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BERNARD WAGENAAR 

Bom in Arnhem, The Netherlands, m 1894, he studied composibon with Dr. 
Johan Wagenaar, and piano and violm at the Utrecht Conservatory of Music. 
His first positions as teacher and conductor were in Holland In 1921, shortly 
after he came to America, Willem Mengelberg asked him to join the New 
York Philharmonic Orchestra. He became a member of the violin section and 
was also assigned celesta, harpsichord, piano, and organ parts. Shortly after 
this he resigned from the orchestra in order to devote himself to teaching 
theory and composition and he joined the faculty of the Institute of Musical 
Art In 1927 he became a member of the faculty of the Juilliard Graduate 
School where he has taught orchestration and composition 
In 1930 he represented the United States Section as delegate-composer at 
the Festival of the International Society for Contemporary Music m Belgium 
where his “Sinfometta” was chosen to represent America He received the 
Eastman School Publication Award and also the S PA M. award for his sonata 
for violin and piano He is a member of the United States Section of the In- 
ternational Society for Contemporary Music and of the National Association 
of Amencan Composers and Conductors 

The First and Second Symphonies were first performed by the New York 
Philharmonic and the "Divertimento” was played by the symphonic orchestras 
in Detroit, Rochester, Cincinnati, Minneapolis, Worcester, and New York 
Stadium and broadcasts “Sinfometta” has had performances in London, Am- 
sterdam, Li^ge, as well as in several American cities, and was broadcast over 
WOR His chamber music has been heard in America and m Holland, and 
broadcast over WJZ and also from Holland to the East and West Indies, and 
to Amenca. The “Sonatina for Cello and Piano” has been recorded by the 
Columbia Phonograph Company. 


COMPOSITIO 

N S 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

First Symphony 

30 minutes 

Maniiscnpt 
for hire 

1926 

Divertimento 

20 ” 

Eastman School 
Publicabon 

1928 

Sinfometta 

12 " 

Cos Cob Press 

1929 

Second Symphony 

=5 " 

Manuscript 
for hire 

1930 

Triple Concerto 

flute, harp, cello, orchestra 

30 " 

Manusenpt 
for hire 

1934 

Third Symphony 

22 “ 

Manusenpt 
for hire 

1935 

CHAMBER MUSIC 

Three Songs from the Chinese 

8 minutes 

Jiulhard Edition 

1022 

voice, Bute, harp, piano 

Sonata for Violin and Piano 

30 

C Schirmer, Inc 

1926 

Sonata for Piano 

10 “ 

Manusenpt 

1927 

Second String Quartet 

25 " 

Cos Cob Press 

1931 

Third String Quartet 

18 " 

Manusenpt 

1936 

Sonatina for Cello and Piano 

12 " 

Carl Fischer, Inc 

1034 

From a Very Little Sphinx — Song 

Cycle 

6 “ 

G Schirmer, Inc. 

1925 
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JOSEPH FREDERICK WAGNER 

Bom in Springfidd, Massachusetts, in 1900, he studied music at the New Eng- 
land Conservatory of Music and at the Boston University College of Music. 
Among his teachers were Converse and Casella in the United States, and 
Boulanger, Monteux, and Weingartner in Europe. He received the Endicott 
Prize in composition. 

He has held positions as organist and choirmaster for a number of years, and 
was instructor m musical theory at Rutgers College from 1928 to 1930 In 1924 
he organized the Boston Civic Symphony Orchestra, of which he is the con- 
ductor, he IS the director of the Chamber Music Guild of Boston, which he 
founded in 1934. He is a lecturer for the State University Extension Courses, 
and is on the Acuity of the Boston University College of Music. 

His composihons have been heard on many programs in Vienna and Paris, and 
m the United States. They have also been broadcast over stations WEEI and 
WEAF. 


COM 

ORCHESTRAL WORKS 

POSITIONS 

DURATION PUBLISHER 

DATE 

SvMPHONr 

20-2 c minutes 

Manuscnpt 

1934 

Divertissement 

18 " 

Manuscript 

1928 

Suite No i from Bauet “Tub 
Birthday of the Infanta” 

18 “ 

Manuscnpt 

»935 

Suite No. 2 from Ballet "The 
Birthday of the Infanta" 

18 “ 

Manuscnpt 

>935 

Concerto in G minor 

15 “ 

M Witmark & Sons 

1929 

piano, small orchestra 

CHAMBER ORCHESTRA 

A Fugal Tryptich 

17 minutes 

Manuscnpt 

1936 

piano, percussion, stnngs 

Rhapsody for Clarinet, Piano and 

Strings 10 

R D Row & Co 

192S 

Sinfonietta American 

18 ” 

Manuscnpt 

1930 

Sinfonietta No 2 

CHORAL WORKS 

Gloria in Excelsis Deo 

11 minutes 

Manuscnpt 

C C Buchaid & Co 

1926 

mixed chorus, small orchestra 

David Jazz 

men’s voices, jazz band 

Psalm XIX 

8 " 

R D Row & Co. 

1933 

7 “ 

Manuscnpt 

1933 

CHAMBER MUSIC 

Quintet 

15 minutes 

Manuscnpt 

>933 

piano, flute, clannet, viola, cello 
Serenade 

12 " 

Manuscnpt 

>934 

oboe, viohn, cello 

Two Moments Musical 

8 “ 

Cranz, Brussels 

>927 

stnng quartet or string orchestra 

STAGE WORKS AND FILM MUSIC 
The Birthday of the Infanta — ballet 1 hour 

Manuscnpt 

>935 

one act, two scenes, moderate 
orchestra 
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MAX WALD 

Bom in Litchfield, Illinois, in 1889, he taught himself to play the piano, and 
began his first study of theory without a teacher. He conducted an orchestra, 
producing operettas for a while, later he studied the piano with Oberndorfer 
and harmony with Keller in Chicago At the American Conservatory in Chi- 
cago he studied composition and orchestration with Andersen. In 1922 he 
went to Paris to study with D'Indy. He received the second prize in the Na- 
tional Broadcasbng Company’s Orchestral Awards in 1932 ^^lle abroad, he 
spent a number of years composing and teaching m Pans, Florence, London, 
and also in Austria On his return he taught theory at the American Conserva- 
tory in Chicago. He has also taught piano and played m recitals, he is chair- 
man of the theory department at Chicago Musical College 

His orchestral works have been performed by the Chicago, the Cmcinnati, the 
Illinois, and other symphony orchestras and have been broadcast by NBC 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Sentimental Promenades 

20 minutes 

Manuscnpt 

1922 

Retrospectives 

10 “ 

Manuscnpt 

1925 

The Dancer Dead 

12 “ 

Galaxy Music Coip 
for hire 

1931 

Comedy Overture 


Manuscnpt 

1937 

CHAMBER ORCHESTRA 

Three Serenades 


Manuscnpt 

»937 

CHAMBER MUSIC 

Sonata for Piano 

15 minutes 

Manuscnpt 

1923 

Sonata for Violin and Piano 

20 “ 

Manuscnpt 

1922 

October Moonlight 


Manuscnpt 

1937 

q^cle for soprano, stnng quartet, 
flute, clannet, piano 


STAGE WORKS AKC FILM MUSIC 


Mirandolina — opera in 3 acts 

Manuscnpt 

1936 

large orchestra 
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POWELL WEAVER 

Bom in Clearfield, Pennsylvania, in 1890, he studied music at the Inshtute 
of Musical Art, New York City, and was an organ pupil of Dethier, Yon, and 
Renzi. He was taught composition by Goetschius and Respighi. 

As an accompanist he toured with many prominent singers. He is the organist 
of Temple B'nai Jehudah and also of the Grand Avenue Methodist Church 
in Kansas City, Missoun. 

“The Vagabond” was given by the orchestras in Minneapolis, St. Louis, and 
Kansas City. His works have also been given by the Boston Women’s Sym- 
phony, the Kansas City Little Symphony and other organizations. The “Faun 
Suite" was broadcast over WOR. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

FUBLISBER 

DATE 

Plantation Oveetuee 

12 minutes 

Manuscript 

1925 

An Imaginary Ballet 

8 “ 

Manuscnpt 

1925 

The Faun — suite 
three movements 

12 “ 

Manuscnpt 

1927 

The Vagabond— symphonic poem 

*4 ” 

Manuscnpt 

1930 

Symphonic Poem 


Manuscnpt 

*937 


CHORAL WORKS 

Hoi Foa Windy Weatheb 
mixed voices, a cappella 

Boating Song 
mixed voices, piano 

I Will Lift Up Mine Eyes 
mixed voices, organ 


Oliver Ditson Co 
Oliver Ditson Co 
Lorenz Publishing Co 


CHAMBER MUSIC 

Exultation — ^Piece Symfronique 
organ, piano 

An Ode — Piano Quintet 
piano, stiings 

Stbing Quaktet 


20 nunutes J Fischer & Bro 

15 " Manuscnpt 


Manuscript 


1933 

1936 

*937 
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LAZAR WEINER 

Bom in Kiev, Russia, in 1897, he was edncated in the State Conservatoiy, and 
at the age of seventeen came to the United States. In New York City he stud- 
ied composition with Jacoby, Bennett, and SchiUinger. 

He has been coach and accompanist for prominent singers of the opera and 
the concert stage, and in 1922 began to take an interest in workers’ choruses. 
In the following year he organized and became the conductor of the Freiheit 
Singing Society. In 1929 he organized the Jewish Culture Society and two 
years later he was made conductor of the Workmen’s Circle Chorus. He has 
also directed tlie Mendelssohn Symphony Orchestra in Brooklyn and the 
I L G.W.U. Chorus He is a member of the American Musicological Society. 

His works have been performed in the United States and in Europe, particu- 
larly in Russia. Three of his piano compositions were chosen to be played at 
the Fesbval for American Composers m Rochester m 1955. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Theme and Varutions 


Manuscnpt 

1937 

CHORAL WORKS 




Legend of Toil — cantata 
baritone, soprano, mixed chorus, 
orchestra 

30 minutes 

Manuscnpt 

1933 

Suite for Chorus 


Manuscnpt 

>937 

CHAMBER MUSIC 




String Quartet 

25 minutes 

Manuscnpt 

>937 

Trio 

viohn, cello, piano 

20 “ 

Manuscnpt 

>929 

STAGE WORKS AND FILM MUSIC 



Once upon a Time — musical comedy 

2 'A hours 

Manuscnpt 

1932 

Tog UN Nacbt — ^ incidental music 

20 minutes 

Manuscnpt 

>923 

Lag Boimer — first Jewish ballet 

45 “ 

Manuscnpt 

> 9*9 

Tragedie Fun Cornisbt — incidental 
music 

JO " 

Manuscnpt 

1926 
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ADOLPH WEISS 

Bom in Balbmore, Maryland, in 1891, the son of a pianist, he has made his 
home in New York in recent years. He studied in Chicago with Adolf Weidig, 
then in New York with Abraham Lilienthal and Cornelius Rybner, and later 
went to Vienna to study with Arnold Schoenberg. He has held the position 
of bassoonist with the New York Philharmonic Chchcstra and the New York 
Symphony Society, also with the Chicago and Rochester Symphony orches- 
tras and radio orchestras. He has taught harmony, counterpoint, and com- 
position and coached many singers. His faith in the Russian experiment with 
the conductorless orchestra led him to help organize a similar experiment in 
New York City. In 1932 he received the Guggenheim Fellowship. 

“Theme and Vanabons” has been performed by the San Francisco Orchestra 
several bmes, and “I Segreb” was first performed by the Rochester Philhar- 
monic. “Amencan Life” was performed by the Havana Symphony and in 
Paris, Berlin, and Budapest. The “Kammersymphonie” has had frequent hear- 
ings m Europe and America and was broadcast in London over BBC and in 
New York over WNYC. There have been performances of his chamber music 
m New York and San Francisco, as well as m Europe Three of the songs for 
soprano and stnng quartet have been recorded by N.M Q R. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

I Segreti 

12 minutes 

Manuscnpt 

1924 

American Life 

5 :: 

Manuscript 

1929 

Theme and Variations 

Three Pieces for Orchestra 

CHAMBER ORCHESTRA 

*3 

Manuscript 

Manuscnpt 

1931 

>937 

Kammersymphonie 
ten instruments 

CHORAL WORKS 

20 minutes 

Manuscnpt 

1928 

Libation Bearers (Aeschylus) 
orchestra, solo quartet, mixed 
chorus, dance pantomime 

CHAMBER MUSIC 

45 minutes 

Manuscnpt 

> 93 ° 

First String Quartet 

20 minutes 

Manuscnpt 

1923 

Second String Quartet 

20 " 

Manuscnpt 

1926 

Third String Quartet 

20 " 

Manuscnpt 

1929 

Sonata da Caacera 
flute, viola 

8 " 

Manuscnpt 

1930 

Quintet 
for winds 

»o " 

Manuscnpt 

1932 

Fourth String Quartet 

Trio 

clarinet, flute, bassoon 

x8 “ 

Manuscnpt 

Manuscnpt 

1932 

>937 

Violin Sonata 

15 “ 

Manuscnpt 

1936 
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MARK WESSEL 

Bom in Coldwater, Michigan, in 1894, studied with Schoenberg, and re- 
ceived a music degree from Northwestern University. He has also been 
awarded a master’s degree as well as a Guggenheim Fellowship and a Pulitzer 
Scholarship. He has tau^t theory and piano at Northwestern University and 
is now Professor of Piano and Composition at the University of Colorado. His 
interests are chamber and orchestral music, and he also makes appearances as 
pianist. 

His works, including “Symphony Concertante” and “Concertino,” have been 
given in Chicago, New York City, Rochester, Budapest, Vienna, and other 
cities, and have been broadcast by the National Broadcasting Company and 
other radio stations. 


COMPOSITIONS 

ORCHESTRAL WORKS DURATION publisher 

DATE 

Symphony 

2C minutes 

Manuscnpt 

I9J2 

Symphony Concertante 

26 " 

Manuscnpt 

1929 

horn, piano 

Holiday 

6 " 

Manuscnpt 

1933 

Song and Dance 

10 “ 

Manuscnpt 

1933 

CHAMBER ORCHESTRA 
Concertino 

14 minutes 

Manuscnpt 

1928 

flute, 16 or 20 instruments 

Ballade 

10 “ 

Manuscnpt 

1932 

violin, oboe, stnng orchestra 

Ballade for Violin and Strings 

10 “ 

Manuscnpt 

>935 

CHAMBER MUSIC 

Sextette 

19 minutes 

Manuscnpt 

1928 

flute, oboe, horn, bassoon, clarinet, 
piano 

Trio 

18 " 

Manuscnpt 

1931 

violin, cello, piano 

Sonata 

15 " 

Manuscnpt 

1930 

violin, piano 

Prelude and Fugue 

6 “ 

Manuscnpt 

1931 

string quartet 

String Quartet 

18 " 

Manuscript 

> 93 * 

Ballade 

11 " 

Manuscnpt 

>936 

violin, piano 

Quintet 

22 

Manuscnpt 

>937 

piano, strings 

SONATINE 

8 " 

Eastman School Pub- 

>935 

piano 


hcahon 


STAGE WORKS AND FILM MUSIC 
The King of Babylon 1 hour Manuscript 

large orchestra, chorus, mimeis 
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HERMANN HANS WETZLER 

Bom in Frankfort, Germany, in 1S70, of American parents, he spent his child- 
hood in the United States. In 1882 he returned to Germany to study at the 
Frankfort Conservatory under Schumann, Humperdinck, Heermann, and 
Scholz 

In 1892 he returned to New York City and was the organist of Tnnity Church 
from 1897 to 1901. He organized the Wetzler Symphony Orchestra, which 
later gave the premiere of Strauss' "Symphoma Domestica." In 1905 Wetzler 
returned to Germany, where he devoted his efforts to conducting opera and 
concert programs. In 1905 he directed opera m Hamburg, later he held posi- 
tions as a conductor in Elbcrfeld, Ri^, Halle, Lubeck, and Cologne He has 
been guest conductor of symphonic orchestras in many cities of Europe For 
several years he has lived m Switzerland, altliough he is an American citizen. 

“As You Like It"— overture, “Symphonic Phantasy," “Visions," “Assisi," and 
“Symphonic Dance m Basque Style” have had performances in the United 
States, in Europe, m England, and South America Broadcasts from Germany 
and Switzerland have b^n given of his works 


COMPOSITIONS 


ORCHESTRAL WORKS 

Overture to “As You Like It,” 

DURATION 

PUBLISHER 

DATE 

Opus 7 

Suite from “As You Like It,” 

17 minutes 

Simrock-Rahter, 

Leipzig 

1917 

Opus 7 

20 “ 

Simrock-Rahter, 

Leipzig 

1917 

Symphonic Fantasy, Opus 10 

Visions — Six Symphonic Movements, 

16 “ 

Simrock-Rahtcr, 

Leipzig 

1922 

Opus 12 

35 “ 

Max Brockhaus 

1923 

Assisi — ^ legend for orchestra. Opus 1 3 
Symphonic Dance in Basque 

18 

C F Peters 

1924 

Style, Opus 14 

17 " 

Max Brockhaus 

1927 

Symphonie Concertante, Opus 15 
violin, orchestra 

CHORAL WORKS 

22 " 

Manusenpt 

1932 

Magnificat, Opus 16 
solo soprano, boys’ or women’s 
voices, solo violin, organ 

CHAMBER MUSIC 

String Quartet in C minor, 

20 minutes 

Manusenpt 
for sale and 
for hire 

1936 

Opus 18 

STAGE WORKS AND FILM MUSIC 

Complete Music to "As You Like 

Manusenpt 

1937 

It,” Opus 7 

The Basque Venus — Opera in 5 


Simrock-Rahter, 

Leipzig 

1917 

Pictures, Opus 14 

2 % hours 

Max Brockhaus 

1929 
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PAUL WHITE 

Bom in Bangor, Maine, in 1895, he began his early studies in his native city. 
In 1918 he graduated from the New England Conservatory in Boston, witii 
highest honors in solo violin, quartet playing, and theory, and was a pupil of 
Wintemitz, Chadwick, Mason, and Elson. For three years he studied violin 
with Ysaye, and conducting and composing with Goossens. 

He joined the Cincinnati Symphony Orchestra for three years as first violinist 
and has been concertmaster at the New England Conservatory of Music, and 
conductor at the Eastman Theatre He has also been guest conductor with the 
Boston and Cincinnati Symphony, New York Philharmonic Stadium, and 
Rochester Philharmonic orchestras, an associate conductor of the Rochester 
Civic Concert and the Eastman School Symphony orchestras. He is also ac- 
tive as a member of the faculty of the Eastman School of Music. 

There have been many performances of his work and programs on the air. 
"Mosquito Dance" from “Five Miniatures” has been recorded by R.C A. Vic- 
tor. 


COMPOSITIONS 


ORCHESTRAL WORKS 

duration 

PUBLISHER 

DATE 

Lyric Overture 

8 minutes 

Manuscnpt 

1919 

Poem for Violin 

8 " 

Cianz, Ceimany 

1922 

Fevilles Symphoniqves 

13 " 

Manuscnpt 
for hire 

1920 

Overture to Youth 

7 " 

Manuscnpt 

1924 

Fagan Festival— overture 

5 " 

Manuscnpt 
foi hire 

1927 

Voyage op thf Mayflower 

13 " 

C C Birchard & Co 

1928 

Five Miniatures 

6 " 

Elian- Vogel Co 

1933 

Symphony No 1 in E minor 

18 “ 

Manuscnpt 
for hire 

193a 

CHAMBER ORCHESTRA 

Old Fashioned Suite 

8 minutes 

Manuscnpt 

1921 

strings 

SiNFONIETTA FOR STRINGS 

17 " 

Elkan-Vogd Co 

1936 

Fantastic Dance 

5 " 

Manuscnpt 

1922 

woodwinds 

Little Romance and Tune and 

Variations 

10 “ 

Manuscript 

1923 

small orchestra 

CHORAL WORKS 

Voyage of the Mayflower 

13 mmutes 

C. C. Birchard & Co. 

1928 

mixed voices, orchestra 

CHAMBER MUSIC 

Sonata for Violin and Piano 

35 minutes 

Elkin-Voed Co 

1926 

String Quartet 

>7 " 

Elkan-Vogd Co 

1935 
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EMERSON WHITHORNE 

Bom in Cleveland, Ohio, in 1884, he is of Dutch, English, Scotch, and French 
descent. The home of his grandmother was a favonte meebng place of three 
Dutch granduncles who played the violin, viola, double bass, with the addi- 
tion of a local fiddler. As a boy he developed an interest m stnng-quartet mu- 
sic. His teacher, James H. Rogers m Cleveland, influenced him to follow a 
musical career and, although his father had opposed it, at fifteen he com- 
menced professional work as pianist by making a summer Chautauqua tour. 
After a second season at Chautauqua he went abroad and in Vienna continued 
his piano studies with Leschetizky and studied harmony and counterpoint with 
Fuchs He then spent some years in London where he composed, taught piano 
and theory, and wrote musical cnbcism for the Pall Mall Gazette. 

His music for the play “Typhoon” and the “English Dances” written for the 
femous Shakespeare Ball in London brought him his first renown as a com- 
poser and the “English Dances” were later played by military bands through- 
out Germany. In 1915, when he returned to Amenca, he became executive 
editor of the Art Publications’ Society of St Louis and remained there until 
1920 For the following two years (1921-23) he acted as vice-president of the 
Composers’ Music Corporation which published a great many of the works 
of the younger composers who were just beginning to be performed 

His suite for piano “New York Days and Nights” was chosen to represent 
Amenca at the International Festival of Contemporary Music in Salzburg in 
1923. This work, later scored for full orchestra, had its premiere in New York 
in 1927. It has been played in movie houses and also by jazz bands “Saturday’s 
Child’’ set to the poems of Count^e Cullen, the Negro poet (written at the 

3 iest of the League of Composers and performed by this organization), as 
as “The Grim Troubadour,” with poetry by the same author, were efforts 
to express the intense rhythmic feeling of the Negro He has had performances 
of most of his orchestral scores by the major orchestras, such as the Cincin- 
nati, aevdand. New York Philharmonic, Los Angeles, Boston, Philadelphia, 
Chicago, and Hollywood Bowl His music for the ballet “Sooner and Later” 
and the incidental music to Eugene O’Neill’s “Marco Millions” has been 
performed m New York and his Camber music has been played on the tours 
of many ensembles. He is a contnbutor to various magazines on musical sub- 
jects. 


COMPOSITIONS 


ORCHESTRAL WORKS 

DUXATION 

PUBLISHER 

DATE 

The Rain 

4 minutes 

Manusenpt 
for hire G. Schiimer, 
Inc 

191a 

La Nuit 

5 " 

Manusenpt 
for hire G Schiimer, 
Inc 

1917 

Adventures of a Samurai — suite 

20 " 

Manusenpt 

1919 

1920 

The Aeroplane 

4 “ 

Manuscript 
for hire Carl Fischer, 
Inc. 
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ORCHESTRAL WORKS 

DOTATION 

PUBLISHER 

DATE 

New Yore Days and Nights — suite 

20 minutes 

Carl Fischer, Inc. 

192J 

Poem 

piano, orchestra 

20 

t4 

Carl Fischer, Inc 

1926 

Fata Morgana — symphonic poem 

^5 

44 

Cos Cob Press 

1927 

First Symphony 

28 

44 

Associated Music 
Pubhshers 
for hire 

1929 

The Dream Fediar 

16 

** 

Cos Cob Press 
for hire 

1930 

Fandango 

8 

S4 

Associated Music 
Pubhshers 
for hire 

1931 

Violin Concerto 

3 ^ 

44 

Associated Music 
Pubhshers 
for hire 

1931 

Moon Trail 

16 

** 

Associated Music 
Pubhshers 

1933 

Second Symphony 

3 » 

** 

Associated Music 
Pubhshers 

>935 


CHAMBER ORCHESTRA 


Saturday's Child 
tenor, soprano, 12 instruments, 
percussion 

20 minutes 

C C Birchard & Go 

1926 

The Grim Troubadour 
string quartet, baritone 

10 " 

Carl Fischer, Inc 

1927 

CHAMBER 1 «USIC 




Greer Impressions 
stimg quartet 

16 minutes 

M S6nart, Fans 

>917 

Piano Quintet 
piano, string quartet 

28 " 

Gail Fischer, Inc. 

1928 

Quartet, Opus 51 
stnng quartet 

18 “ 

Cos Cob Press 

1930 

Violin Sonata 

17 " 

Manuscnpt 

1932 

El Camino Real — ^ piano smte 


Carl Fischer, Inc. 

>937 

STAGE WORKS AND 

FILM MUSIC 



Sooner and Later — ballet in 6 scenes 2 hours 
chamber orchestra, chorus 

M S 4 nart, Paris 

2 piano score for 

1925 



ROBERT S. WHITNEY 

Bom in Newcastle, England, in 1904, of American parentage, he first studied 
piano in Chicago witli Oberndorfer and Reuter, and theory witli Anderson* 
and Sowerby. He studied conducting under Delamarter and Stock of the Chi- 
cago Civic Orchestra 

From 1924 to 1931 he directed the Whitney Trio Chamber Music broadcasts 
over WMAQ For the past two years the Whitney Chamber Music Ensemble 
over the NBC Red and Blue networks have been under his direction. At pres- 
ent he IS district supervisor in Chicago of the Federal Music Project 

His “Concerto Grosso” and the “Symphony in E minor” have been ^heard 
with the orchestras in Chicago, San Francisco, and other cities 'llic “Con- 
certo Grosso” was broadcast by WGN and the “Divertimento” was heard in 
the NBC Music Guild senes over the Red Network 


COMPOSITIO 

NS 


ORCHESTRAL WORKS 

DURATION 

PUBLISHER 

DATE 

Concerto Grosso 

14 minutes 

Manuscript 

1953 

Symphony in E minor 

Suite for Orchestra 

27 “ 

Manusenpt 

Manusenpt 

>935 

>937 

CHAMBER MUSIC 

Fantasy 

iz mmutes 

Manusenpt 

1932 

string Quartet, piano 

Divertimento 

»4 “ 

Manusenpt 

1931 

vjolin, vjoia, cello 

SosFiRi Di Roma 

i6 “ 

Manuscript 

1936 

soprano, stnng quartet, piano 

String Quartet 


Manusenpt 

>937 


ALLAN ARTHUR WILLMAN 

Bom in Hinckley, Illinois, in 1909, at sixteen he was awarded a scholarship 
at the Knox College Conservatory of Music at Galesburg, Illinois In 1928 he 
received a Bachelor of Music degree. He then entered Chicago Musicd Col- 
lege and in 1930 was granted the degree of Master of Music He has studied 
composition under Noelte and Otterstrom and was a pupil of Boulanger in 
Pans. His composition “Solitude” received the Paderewsh Award in 1935. 

He has been active as pianist, accompanist, and ananger of music, and has 
taught at the Chicago School of Music At present he is associated with the 
music division of the University of Wyoming. His works “Solitude” and “A 
Ballade of the Night” have been heard m Boston and in Rochester. 

COMPOSITIONS 

ORCHESTRAL YIORKS DURATION publisher DATE 

Solitude — symphonic poem 10 mmutes Manusenpt 1935 

Symphonic Overture ij “ Manusenpt 1935 
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ALLAN AHTHUH 

WILL MAN fContmued) 


CHAMBER MUSIC 

DURATION PUBUSHER 

DATE 

.A Ballade of the Nicbt 
string quartet, medium voice 

9 minutes Manusenpt 

1936 

Sonata — piano 

15 “ Manusenpt 

1930 

Suite for Violin and Piano 

Manusenpt 

'937 

FREDERICK WOLTMANN 



Bom in Flushing, New York, in 1908, he studied music for five years He sang 
in tlie boys’ choms of the Metropolitan Ojiera Company during the season of 
1922-23 His early interest in chemistry led him to study at the Brooklyn 
Polytechnic for two years At Columbia University he studied architecture, 
free-hand drawing, water-color painting, and stage design, but the study of 
music continued to interest him above all other subjects He received a sdiol- 
arship in composition and m 1933 graduated from the Eastman School of 
Music, where he had studied theory and composition with Rogers and Han- 
son He was awarded a fellowship at the MacDowell Colony in 1936 and won 
the Juilhard Fellowship to the American Academy in Rome in March, 1937 

Performances of his works have been given in Rochester and in New York 
City, Philadelphia, and Richmond “Songs for Autumn” and other orches- 
tral works were broadcast by the National Broadcasting Company. 


COMPOSITIONS 


ORCHESTRAL WORKS 

Songs for Autumn — Symphony 
baritone, soprano, orchestra 
Poem for Flute and Orchestra 
Rhapsody for Horn and Orchestra 
Song of thf Forest Dweller 
baritone solo 

Dance of the Torch Bearers 
Legend 
cello, orchestra 

Concerto for Piano and Orchestra 
The Pool of Pegasus — tone poem 

CHAMBER ORCHESTRA 

Songs from a Chinese Lute 

5 songs, medium voice, 33 instruments 
Poem for Horn and Strings 


DURATION 

publisher 

DATE 

23 minutes 

Manusenpt 

'937 

6 " 

Manusenpt 

'935 

8 " 

Manusenpt 

'935 

3 " 

Manusenpt 

'932 

5 “ 

Manusenpt 

1932 

7 “ 

Manuscript 

'936 


Manusenpt 

'937 


Manusenpt 

'937 

7 minutes 

Manusenpt 

'936 

5 “ 

Manusenpt 

'936 


CHAMBER MUSIC 

Scherzo for Eight Wind 

Instruments 5 minutes Manusenpt '937 

Poem for Eight Instruments 4 " Manusenpt 1933 
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A SUPPLEMENTARY LIST OF COMPOSERS 


NAME 

Adomian, Lan 
Alessandro, Victor 
Alter, Martha 
Andrews, Jane Van Etten 
Arnold, Maurice 

Bacon, Glenn 
Bailey, Parker 
Balendonce, Armand 
Ballantinf, Edward 
Balogh, Erno 
Barlow, Wayne 
Barnes, Edward Shifpen 
Barnett, Alice 
Barnett, David 
Bartholompw, Marshall 
Bartlett, Phillips Payson 
Baum, Russell 
Beal, Newton 
Behrend, Jeanne 
Berch, Arthur 
Bests, Lawrence 
Bestor, Dorothfa Nolte 
Beyer, Johanna M 
Bove, Henry 
Boyd, Jeanne 
Brant, Cyr de 
Braun, Edith Evans 
Brockway, Howard 
Brooks, Ernest 
Brown, Eddy 
Brown, Gertrude M. 
Brown, Harold 
Browning, Mortimer 
Buketoff, Igor Constantin 
Burleigh, H T 
Busch, Carl 
Buuck, Paul 

Carnevale, Luigi 
Cesana, Otto 
Chaloff, Herman 
Charles, Ernest 
Chelimsky, Samuel E 


DATE AND PLACX OF BtRTH 

1905, Moghilev-Podolsic, Russia 

1904, New Bloomfield, Pa 
Chicago, ni 

1865, St Louis, Mo 

1906, Knoxville, Tenn 
1902, Kansas City, Mo 
1894, Licgc, Belgium 
1879, OberliD, Ohio 
1897, Budapest, Hungary 
1912, Elyna, Ohio 
1B87, New Jersey 

1888, Lewiston, 111 

1907, New York, N Y 

288;, Belleville, 111 

1906, Winchester, Mass 

1912, Buffalo, N Y 

1911, Philadelphia, Fa 
1882, St Paul, Minn 
1909, Monmouth, 111 
Greenwich, Conn 
1888, Leipzig, Germany 
XQ — Philadelphia, Pa 

1890, Mt Carol, 111 

1887, Marysville, Ohio 
1870, Brooklyn, N Y. 

190J, Spnngfield, Mo 
1^5, Chicago, 111 

1907, Bnarcliff Manor, N Y 

1891, Balbmoie, Md 
1915, Hartford, Conn 

1866, Enc, Pa 

1862, Bjcrrc, Denmark 
1911, New Palestine, Ind 

1909, Philadelphia, Pa 
1899, Brescia, Italy 

191 3, New York, N Y 
189;, Minneapolis, Minn 

1914, Brooklyn, N Y. 
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NAME 

Clapp, Phillip G 
CiARKE, Henry Leland 
Clifton, Chalmers 
Cline, J De Forest 
Cloeey, Joseph W 
Collins, Edward 
Comfort, Annabelle 
Cooley, Carleton 
C ouPER, Mildred 
Cowles, Cecil 
Crandall, George 
Crane, Alice 
Crews, Lhcile 

Daniels, Neil Moret 
Deis, Carl 
Delaney, Edward 
De Luca, Edmond 
Diceinson, Clarence 
Dillbr, Angela 
Dillon, Fannie Charles 
Dinsmore, William 
Doellner, Robert 
Dyer, George, Jr 

Efrros, Gersron 
Etler, Alvin 

Fellman, Hazel 
Ferguson, Donald 
Feigin, Irving 
Fine, Vivian 
Fiorillo, Dante 
Fischer, Irwin 
Fisher, William Arms 
Foster, Fay 
Foster, George 
Freer, Eleanor Everest 

Gaines, Samuel Richards 
Ganz, Rudolph 
Gaul, Harvey B 
Gebhard, Heinrich 
Gerstle, Henry S 
Gideon, Henry 
Gillette, James R 
Godowsey, Leopold 
Goldman, Maurice 
Goldsworthy, William A 
Grant, William Pares 
Grasse, Edwin 
Grimm, C Hugo 
Griselle, Thomas 
Grope, Ferde 
Gruen, Rudolph 
Grunn, Homer 
Gunder, John 
Gusieoff, Michel 


DATE Ara> PLACE OF BIRTH 

1888, Boston, Mass. 

1889, Jackson, Miss 

1890, New Albany, Ind 
Joliet, ni 

Milfoid,N J 

1887, Buenos Aires, Argentina 
190 c, &n Fianasco, Calif 

1898, Uhca, N Y 

1880, Cleveland, Ohio 

1888, Pueblo, Colo 

1907, Detroit, Mich 

1883, New York, N Y 
1903, Balhmore, Md 

1909, Philadelphia, Pa 
1873, Lafayette, Ind 

1 877, Brooklyn, N Y 

1881, Denver, Colo 
18— New York, N Y 

1899, Manchester, Conn 
New York, N Y 

1 890, Serotzk, Russian-Poland 
1913, Battle Creek, la 

Chicago, 111 

1918, Flonda 
1913, Chicago, HI 
1905, New York, N Y 
1903, Iowa City, la 
1861, San Francisco, Calif 
Leavenworth, Kan 
1907, Plymouth, N H 
Philaddphia, Pa 

1869, Michigan 

1877, Zunch, Switzerland 
1881, New York, N Y 

1878, Germany 

1889, New York, N Y 

1877, Boston, Mass 
1886, Roseboone, N Y 

1870, Vilna, Poland 
1010, Philadelphia, Pa 

1878, Cornwall, England 

1910, Lakewood, Ohio 

1884, New York, N Y 

1 890, Ohio 

Upper Sandusky, Ohio 
1892, New York, N Y. 

1900, St Loms, Mo 
1880, West Salem, Wis 

1894, FhOaddphia, Pa 
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NAME 

Hakris, Victor 
Harwell, Samuel 
Hawley, Oscar Hatch 
Heilman, William Clifford 
Heilner, Irwin 
Held, Paul 

Henderson, Arthur William 
Heniot, Hans Levy 
Heyman, Katherine Ruth 
Hier, Ethel Glenn 
Hofmann, Josef 
Homer, Sidney 
Hosmer, Elmer Samuel 
Housman, Rosalie 
Howard, John Taseer 
Howe, Walter 
Hughes, Rupert 
Hugo, John Adam 
Huhn, Bruno 
Hull, Alexander 
Hutcheson, Ernest 

Ide, Chester Edward 
Isaacs, Lewis 

Johns, Louis Edgar 
OHNSON, J Rosamond 
OHNSTONE, Arthur Edward 

Kaplan, Sol 
Kavn, Bernard 
Kfilek, Homer 
Keller, Walter 
Kennan, Kent 
Kernochan, Marshall 
Kerr, Harrison 
Kessler, John J 
Kilbam, Roger 
Kincsford, Charles 
Kinney, Cordon 
Kirby, Paul 
Kolar, Victor 
Kountz, Richard 
Kroecer, Alfred C 
Kroll, William 

La Forge, Franz 
Landau, Irving 
Lane, Eastwood 
Lang, Margaret Ruthven 
Leginsza, Ethel 
Leigh, Roland 
Leiozen, Erie W C 
Leichter, Henry Clough 
Leonardi, Leonid 
Leone, Francesco de 
Lester, William 


DATE AND PLACE OF BIRTH 

1869, New York, N Y. 

1900, Salt Lake City, Utah 

1877, Williamsport, Pa. 

1908, New York, N Y 

1886, Warsaw, Poland 
1908, Caledonia, N Y 
190J, Germany 

Sacramento, Calif 
1889, Cincinnab, Ohio 
1876, Crakow, Poland 
1864, Boston, Mass 
1862, Massachusetts 

1889, San Francisco, Calif 

1890, Brooklyn, N Y 
Boston, I^ss 

1872, Missoun 

1873, Connecticut 
1871, England 

1887, Columbia, Ohio 
1871, Melbourne, Australia 

1878, Spnngfield, 111 

18— , New York, N Y 

1886, Pittsburgh, Pa 
1873, Jacksonville, Fla 
i860, London, England 

1919, Philadelphia, Pa 

19 — , Milwaukee, Wis 
191;, Oxnard, Cahf 

1873, Chicago, 111 

19 — , Kalamazoo, Mich 
1880, New York, N Y 
1897, Cleveland, Ohio 
1904, St Louis, Mo 

1910, Boxfoid, Mass 
1907, New York, N Y 

1900, South Afnca 

1888, Budapest, Hungary 
1896, Pittsburgh, Pa 
1890, Hamburg, Geimany 

1901, New York, N Y. 

1879, Rockford, 111 

1911, New York, N Y 
1884, Brewerton, N Y. 

1867, Boston, Mass 
18S3, Hull, England 

1894, Stockholm, Sweden 

1874, Washington, D C 
1901, Moscow, Russia 

1887, Ravenna, Ohio 

1889, England 
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NAME 

Levenson, Boris 
Lewis, Leo Rich 
Lieberson, Samuel A 
Lieurance, Thurlow 
Lloyd, Arthur Cleland 
Lloyd, Norman 
Loomis, Clarence 
Lora, Antonio 
Lubin, Ernest 

MacKown, Marjorie Truelove 
Maduro, Charles 
Maitland, S Marguerite 
Malotte, Albert H 
Mamorsky, Morris 
Manney, Charles Fonteyn 
Maynard, George 
McHose, Irving 
McKinley, Carl 
Miessner, Otto 
Mills, Charles 
Montani, Nicola 
Moore, Mary Carr 
Mourant, Walter 
Mowrey, Dent 
Mueller, Otto 
Murphy, Howard A 
Myers, Richard 

Nancarrow, Conlon 
Nelson, Robert 
Nedbeck, W Henry 
Nevin, Arthur M 
Norden, N Lindsay 
North, Alexander 
Novice, Nathan 

O’Gorman, Edward 
Oldberg, Arne 
Otterstrom, Thorwald 

Parker, Muriel 
Pattison, Lee 
Pendleton, Edmund 
Pierce, Edwin Hall 
Pittaway, Rudolph Alexander 

Ralston, Frances Marion 
Randegcer, G Aldo 
Rapoport, Eda 
Rasbach, Oscar 
Reicrmann, Samuel 
Repper, Charles 
Rich, Fred 

Risher, Anna Priscilla 
Robbins, Reginald C. 

Robertson, Leroy 


DATE AMD PLACE OF BIRTH 
1884, Russia 

1865, South Woodstock, Vt 
1884, Odessa, Russia 
1878, Oskaloosa, la 

1908, Vancouver, Canada 
1919, Pottsville, Fa 

1 889, Sioux Falls, S D 
1899, Novale, Italy 
1916, New York, N Y 

1896, London, England 
1883, Dutch West Indies 

1909, Philadelphu, Pa 

1910, Ansonia, Conn 
1872, Brooklyn, N Y. 


1893, Yarmouth, Me 
1880, Indiana 

1880, Utica, N Y 

Memphis, Tenn 

1889, New York, N Y 
1870, Germany 
1896, Pittsburgh, Pa 


1912, Texarkana, Ark 


1871, Edgeworth, Pa 
1887, Philadelphia, Pa 
1910, Chester, Pa 
1902, New York, N Y 


1874, Youngstown, Ohio 
1868, Copenhagen, Denmark 

1908, Boston, Mass 
1890, Grand Rapids, Wis 

1868, Auburn, N Y 
1904, London, England 

187;, St Louis, Mo 

1874, Naples, Italy 
1900, Dwinsk, Russia 

1903, New York, N Y 
1889, Boston, Mass 
1898, New York, N Y. 

1875, Pennqrlvania 
1871, Boston, Mass 
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NAME 

Robinson, Earl 
Rogers, James Hotchxiss 
Rudin, Herman 
Rudbyar, Dane 
Russell, Alexander 
Rybea, Frank 

Santoro, Grace Krick 
Saperton, David 
SCHENCE, Elliott 
S cHLEiu, Irving 
Search, Frederick Preston 
Severn, Edmund 
Sharp, Earl C 
Shelley, Harry Rowe 
Shure, R Deane 
S iEMONN, George 
S iLBERTA, Rhea 
Silver, Mark 
Simmons, Homer 
Smallens, Ruth White 
Snyderman, Tobie 

SODERLUND, GuSTAVE FREDERICK 

SooERO, Cesare 

Spalding, Albert 

Speaks, Oley 

Spialek, Hans 

Sfross, Charles Gilbert 

Stock, Frederick A 

Strickland, Lilly 

Swift, Kay 

Terry, Frances 
Thatcher, Howard 
Thompson, Van Denman 
Tucker, Gregory 

Vardell, Charles 
Venth, Carl 
V oLPE, Arnold 
Vrionides, Christos 
Vyner, Louis 

Ward, Frank Edwin 
Warford, Claude 
Warner, Philip 
Warnke, F M 
Warren, Elinor Remick 
Watts, Wintter 
Weinberg, Jacob 
Werner, Julius 
Whiimer, T Carl 
Williams, David McK 
WiTTELL, Chester 
Wolfe, Jacques 
Woodward, Henry Lynde, Jr. 


DATE AMD PLACE OF BIRTH 

1910, Washington 

1857, Fair Haven, Conn 
1006, Rochester, N Y 
1895, Fiance 

1881, Franklin, Tenn 

1895, Bmo, Czechoslovakia 

1904, Indianapolis, Ind 

1889, Pittsburgh, Fa 

1868, Pans, France 

1899, Pueblo, Colo 
1862, Nottingham, England 

1858, New Haven, Conn 

1885, ChiUisquaqua, Pa 

Pocahontas, Va 

Evansville, Ind 

1896, Menden, Conn 
18 — , Philadelphia, Pa 
1881, Gothenburg, Sweden 

1886, Italy 
1888, Chicago, 111 

1876, Canal Winchester, Ohio 
1894, Vienna, Austna 
1874, Poughkeepsie, N Y 
1872, Juhch, Germany 

1890, Anderson, S C 
1899, New York, N Y 

Windsor, Conn 
1878, Baltimore, Md 

1909, New Philaddphia, Pa 

1893, Salisbury, N C 
i860, Cologne, Germany 

1869, Russia 


1900, Pennsylvania 
1877, New Jersey 

1901, Chicago, III 
Alam^, Calif 

1886, Cincinnati, Ohio 
1879, Odessa, Russia 
1909, Brooklyn, N Y 
1873, Altoona, Pa 
i8b8, Colorado 
1893, Columbia, Fa 

1908, Cincinnab 
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NAME 

Yon, Pietro 
Yost, Gatujrd 
Young, Victor 

Zimbalist, Efrem 
Z uccA, Mana 


SATE AND PLACE OF BIRTH 

1886, Italy 

1888, Fayette, Ohio 


1889, Russia 
1891, New York, N. Y 




